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Alle tijdschriften zijn te raadplegen in de bibliotheek van het Nederlands
Filmmuseum te Amsterdam.

L’Avant-Scéne du Cinéma

Nr. 398, januari 1991
—nummer gewijd aan UN REVENANT (Christian-Jaque, 1946), met

7

‘plan d’écoupage’, pp. 2-107

Nr. 399, februari 1991
—nummer gewijd aan LA VERITE SUR BEBE DONGE (Henri Decoin,
1952), met ‘plan d’écoupage’, pp. 2-135

Nr. 400, maart 1991
—jubileumnummer met een aantal niet-gedraaide scenario’s van o.a.
Jacques Tati en Jean Grualt, pp. 2-74

Nr. 401, april 1991
—nummer gewijd aan LA DISCRETE (Christian Vincent, 1990), met
‘plan d’écoupage’, pp. 2-90

Nr. 402, mei 1992
—nummer gewijd aan LA CAMPAGNE DE CICERON (Jacques Davila,
1990), met ‘plan d’écoupage’, pp. 2-78

Nr. 403/404, juni/juli 1991
—nummer gewijd aan RAN (Akira Kurosawa, 1985), met ‘plan
d’écoupage’, pp. 2-122, en AK (Chris Marker, 1985), met ‘plan
d’écoupage’, pp. 123-142 (documentaire over de Japanse regisseur).

Nr. 405, oktober 1991

—nummer gewijd aan HARA-KIRI (Marie-Louise Iribe, 1928), met
‘plan d’écoupage’, pp. 2-71
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Nr. 406, november 1991
—nummer gewijd aan BARTON FINK (Joel & Ethan Coen, 1991), met
‘plan d’écoupage’, pp. 2-95

Nr. 407, december 1991
—nummer gewijd aan D1vA (Jean-Jacques Beineix, 1981), met ‘plan
d’écoupage’, pp. 2-88

Les Cabhiers de la Cinémathéque

Nr. 55/56, december 1991: Europe 39-45
1. Images de France...
—]J. Tulard, Souvenirs d’un cinéphile albigeois en culottes courtes,
pp. 12-15§
—R. Icart, Quand le cinéma allemand occupait les écrans frangais,
PP 17-33
—P. d’Hugues, Frangois Vinneuil, critique de I'Europe Nouvelle,
PP- 35-44
—Le Mémorial de la Résistance, pp. 45-50
— M. Cadé, Entre absence et nécessité, les motivants des R ésistants au
miroir du cinéma européen, pp. 51-57
11. ...et d’ailleurs
— C. Lafaye, A propos d’*Exode’, pp. 61-64
—]J. Tiirschmann, L’EPREUVE DU TEMPS et la chimére du
divertissement, pp. 65-70 (WUNSCHKONZERT)
—La question juive, pp. 71-76
—M. Oms, La Division Azul au cinéma, pp. 77-82
—F. de la Breteque, Une ‘logistique de la perception’: guerre et
représentation cinématographique de I’espace. A propos de QUELQUE
PART EN EUROPE (Geza von Radvanyi, 1947), pp. 87-92 IRGEND WO
IN EUROPA)
— Des enfants dans la tourmente, pp. 93-102
—M. Oms, GIORNI DI GLORIA, le manifeste filmé du Néo-réalisme,
pp- 103-107
111. Sources
— Bibliographie, pp. 111-113
— Index des films cités, pp. 115-120

Camera Obscura
Nr. 25-26, januari/mei 1991

—R. Chow, Male narcissism and national culture: subjectivity in Chen
Kaige’s KING OF THE CHILDREN, pp. 9-41
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—S. Cohan, Masquerading as the American male in the fifties: PICNIC,
William Holden and the spectacle of masculinity in Hollywood film,
pp- 42-72

—S. Barton, ‘Crisscross’: paranoia and projection in STRANGERS ON

A TRAIN, pp. 74-100

—T. DiPiero, Responses to male trouble. The patriarch is not (just) a
man, pp. 101-124

— A. Doty, The sissy boy, the fat ladies, and the dykes: querness and/as
gender in Pee-Wee’s world, pp. 125-143

— C. Holmlund, When is a lesbian not a lesbian? The lesbian continuum
and the mainstream femme film, pp. 144-179

—D. Clark, Commodity lesbianism, pp. 180-201

—H. Jenkins, ‘Don’t become too intimate with that terrible woman!’;
unruly wives, female comic performance and SO LONG LETTY,

pp. 203-223

— E. Turk, Deriding the voice of Jeanette MacDonald: notes on
psychoanalysis and the American film musical, pp. 224-249

—V. Lebau, “You're my friend’: RIVER’S EDGE and social spectatorship,
pp- 250-273

—S. Willis, Special effects: sexual and social difference in wiLp AT
HEART, pp. 274-295

—A. Jones, ‘She was bad news’: male paranoia and the contemporary
new woman, pp. 297-320

Nr. 27, september 1991
—E. Young, THE SILENCE OF THE LAMBS and the flaying of feminist
theory, pp. 5-35
—J. Halberstam, Skin-flick: posthuman gender in Jonathan Demme’s
THE SILENCE OF THE LAMBS, pp. 36-75
—J. Weinstock, s Minutes to Alexanderplatz, pp. 76-87 (beschouwing
over voyeurisme in film aan de hand van het werk van Boltanski,
‘Missing house’)
—E. Marder, BLADE RUNNER’s moving still, pp. 88-107
— K. Silverman, Back to the future, pp. 108-133 (oOver BLADE RUNNER)

Film & History

Vol. 21, nr. 1, februari 1991
— A. Guneratne, Cinehistory and the puzzling case of Martin Guerre,
pp- 2-19
— V. Carchidi, Representing South Africa: Apartheid from print to film,
pp. 20-27
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Vol. 21, nr. 2/3, mei/september 1991
— C. Serling, An appreciation of Erik Barnouw’s ‘A history of
broadcasting in the United States’, pp. 45-50
—K. Montgomery, Erik Barnouw: chronicler, critic, conscience,
pp. 51-54
—D. Gomery, Methods for the study of the history of broadcasting and
mass communications, pp. §5-63
—J. Dates, Cultural diversity in American media history, pp. 65-69
—J. Steele, Doing media history research, pp. 83-87
—L. Lichty (ed.), A conversation with Erik Barnouw, pp. 96-108
—K. Fuller (comp.), Erik Barnouw: a sclected bibliography and
filmography, pp. 109-112

Film Criticism

Vol. XV, nr. 2, winter 1991
— B. Williams, Splintered perspectives: counterpoint and subjectivity in
the modernist film narrative, pp. 2-12
— G. Gemiinden, On the way to language: Wenders’ KINGS OF THE
ROAD, pp. 13-28 (IM LAUF DER ZEIT)
—K. Casper, Herzog’s quotidian apocalypse: LA SOUFRIERE, pp. 29-37
— C. Orr, The politics of film form: observations on Pasolini’s theory and
practice, pp. 38-46
—R. Librach, Class-consciousness and self improvement in THE KING
OF COMEDY, pp. 47-62

Vol. XV, nr. 3, lente 1991: ‘Book review issue’
— over national cinemas; directors; genres; theory,

56 pagina’s

Vol. X VI, nr. 1/2, herfst/winter 1991: British cinema 1900-1975
—S. Stewart & L. Friedman (ed.), An interview with Lindsay Anderson,
pp. 4-17
— W. Dixon, The doubled image: Montgomery Tully’s BoYS IN
BROWN and the independent frame process, pp. 18-32 (film uit 1949)
— L. Quart, The politics of irony: the Frears-Kureishi films, pp. 33-41
— L. Miller, Evidence for a British film noir cycle, pp. 42-51
—T. Williams, The repressed fantastic in PASSPORT TO PIMLICO,
pp. $§2-66
— B. Mcllroy, British filmmaking in the 1930s and 1940s: the example of
Brian Desmond Hurst, pp. 67-83
— C. Merz, The tension of genre: Wendy Toye and Muriel Box,
pp- 84-94
— A. Higson, Re-constructing the nation: THIS HAPPY BREED, 1044,
pp. 95-110
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—D. Sanjek, Twilight of the monsters: the English horror film 1968-
1975, pp- 111-126

Frauen und Film

Nr. 47 (september 1989): Mann + Frau + Animal
— A. Friedberg, Der vierbeinige Andere und die Projektion im Kino,
pp- 4-13
— M. Zeul, Wild in Madrid. Zu FEROZ von Manuel Gutiérrez Argon,
pp- 14-23
—R. Friedman, Juden — Ratten. Von der rassistischen Metonymie zur
tierischen Metapher in Fritz Hipplers Film DER EWIGE JUDE,
Pp- 24-35
— A. Brauerbach, Nell Shipman. La belle et la béte, pp. 36-45
—T. Trusky, Nell Shipman. Eine kurze Biographie, pp. 46-55
— G. Banks, Bibliographie zu Tieren im Film, pp. 56-59
— H. Schliipmann, Der Gang ins Kino - ein ‘Ausgang aus
selbstverschuldeter Unmiindigkeit’. Zum Begrift des Publikums in
Kracauers Essayistik der zwanziger Jahre, pp. 60-77
—S. Deicher, Farbe — Vision. Unverdéffentliche Texte aus dem
Arbeitsjournal von Paul Sharits, pp. 78-88
— K. Sykara, Zu Delphine Seyrigs Weiblichkeitsdarstellungen im Film,
pp- 89-98

Nr. 48 (maart 1990): Viiter + Tochter
—T. de Lauretis, Gdipus interruptus, pp. §-29
—H. Schliipmann, p1e ERBIN (Willilam Wyler 1949). Ein tchterlicher
Blick auf Bazins R ealismusthese, pp. 30-43 (THE HEIRESS)
—R. Lippert, Was ist los mit Mrs. Mulwray? Zu CHINATOWN (1974)
von Roman Polanski, pp. 44-55
—T. Modleski, Hitchcocks Tochter, pp. 56-63
— G. Banks, Bibliografie zu Vater-Tochter Beziehungen im Film,
pp. 64-65
—H. Schliipmann, Von den Bildern patriarchaler Gewalt zur
‘Todesisthetik’. Die Retrospektive ‘Russisches Kino 1908-1919’ in
Pordenone, pp. 66-76 (verkorte versie in Versus 3/1989).
— M. Hansen, Tédliche Szenarios. Erzihlperspektive und
Geslechterpolitik im vorrevolutioniren Film (Pordenone 1989),
pp- 77-85

Nr. 49 (december 1990):Horror (zie ook laatste artikel in nr. 50)
— L. Williams, Wenn sie hinschaut, pp. 3-20
— A. Brauerhoch, Mutter-Monster, Monster-Mutter. Vom Horror der
Weiblichkeit und monstdser Miitterlichkeit im Horrorfilm und seine
Theorien, pp. 21-37
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—H. Schliipmann, Der Spiegel des Grauens. Murnaus NOSFERATU
(1921), pp. 38-51

—R. Lippert, Panisches T6ten. Psychohorrorfilme der 6oer Jahre,
PpP. 52-77

—H. Klippel, Bsse Bilder und Anggterleben, pp. 78-90

— Gertrud Koch, ‘Ich schreie, also ich bin’ — zur Asthetik des weiblichen
Schreis. Ein Gesprich mit Dietburg Spohr und Gerhard Koch zum
Horrorfilm, pp. 91-102

— G. Banks, Bibliographie, pp. 103-104

—J. Hercher/M. Hemmleb, Dokument und Konstruktion. Zur
Filmarbeit von Ella Bergmann-Michel, pp. 106-118

Nr. 50 (juni 1991): Altersbild incognito
— M. Turim, Wie es ist, nicht mehr jung zu sein: Sex, Tod und Leben,
pp. 3-16 (over L’EMPIRE DES SENS)
—R. Friedman, Die unmdgliche Spiegelung — oder drei Reflexe von
Schauspielerinnen im ‘kritischen’ Alter, pp. 17-30
—R. Lippert, ‘Endstation Sehnsucht’. Zu Tennessee-Williams-
Verfilmungen, pp. 31-55
—D. Sannwald, Geschichte oder Schicksal? Aufstieg und Fall der
Mildred Pierce, pp. 56-71
— N. Brinckmann, Was ist fiktionsfihig? Gedanken zum Klimakterium
im Hollywoodfilm und zu Yvonne Rainers PRIVILEGE, pp. 72-82
—Y. Rainer, Priviligien und Risiken. Ein Interview mit Kurt Eastwood,
Susanne Fairfax und Laura Poitras, pp. 83-91
—H. Schliipmann, ‘Filme und Frauen sind verschrien als Quelle alles
Bésen’. Das Jubileumsheft des ‘Kinematographen’ zu seinem
zehnjihrigen Bestehen Dezember 1916, pp. 108-117
— Ausziige aus dem ‘Frauenheft’ des ‘Kinematographen’, pp. 118-132
—V. Roll, ‘Miss the rest of me’. Jonathan Demmes THE SILENCE OF
THE LAMBS. Ein Nachtrag zum Horrorfilm, pp. 134-146 (zie nr. 49)

Griffithiana (tijdschrift over de zwijgende film)

Nr. 40-42, oktober 1991
—D. Turconi, Another Griffith, pp. 33-46
— M. Sopocy, The circles of Siegfried Kracauer: From Caligari to Hitler
re-examined, pp. 61-73
—R. Koszarski, Truth or reality? A few thoughts on Mary MacLaren’s
SHOES, pp. 78-82
—M-P. Meyer, Restorations in progress: a report from the Netherlands
Filmmuseum, pp. 87-90
— K. Brownlow, Carol Dempster, pp. 94-96
—R. Merritt, The Griffith-Gish collaboration: a tangled affair,
pp. 101-103
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—W. Luhr, A woMAN OF PARIS and Charles Chaplin’s carreer,

pp. 111-117

—P. Lehman, “What no red-blooded man needs lessons in doing’,
Gender and race in TARZAN OF THE APES, pp. 124-129

—M. Quargnolo, DON PIETRO CARUSO and the screen: film failures
of a successful drama, pp. 132-134

—S. Bassetti, Silent film music on record, pp. 146-156

—R. Merritt, Opera without words: composing music for silent films.
An interview with Carl Davis, Kevin Brownlow & David Gill,

pp. 168-177

— M. Quargnolo, The Italian titles of the Cecil B. and William DeMille
films, pp. 183-185

Quarterly Review of Film and Video

Vol. 13 (1991) nr. 1-3: Discourse of the Other: postcoloniality, positionality,
and subjectivity
— Introduction: consuming the Other, pp. 1-11
— C. Holmlund, Displacing limits of difference: gender, race, and
colonialism in Edward Said and Homi Bhabha’s theoretical models and
Marguerite Duras’s experimental films, pp. 1-22
—S. Lavie, The bedouin, the beatniks, and the redemptive fool,
Pp- 23-44
—E. Shohat, Gender and culture of empire: toward a feminist
ethnography of the cinema, pp. 45-84 (over films met een ‘Oosterse’
achtergrond)
— M. D’Lugo, Catalan cinema: historical experience and cinematic 4
practice, pp. 131-146
—P. Rosen, Making a nation in Sembene’s CEDDO, pp. 147-172
—S. Nygren, Doubleness and idiosyncrasy in cross-cultural analysis,
pp- 173-187
—T. Minh-ha, All-owning spectatorship, pp. 189-204
— M. Blythe, “What’s in a name?’: film culture and the Self/Other
question, pp. 205-215 (bibliografisch essay)

Vol. 13 (1991) nr. 4: Remapping the post-Franco cinema
— M. Kinder, Remapping the post-Franco cinema: an overview of the
terrain, pp. 1-7
—J. Borau, A woman without a piano, a book without a mark, pp. 9-16
— K. Kovics, The plain in Spain: geography and national identity in
Spanish cinema, pp. 17-46
—M. D’Lugo, Almodéva’s city of desire, pp. 47-65 (over LA LEY DEL 4
DESEO, 1987)
—M. Kinder, The Spanish oedipal narrative from RAZA to BILBAO,
pp. 67-94
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—D. Garland, A Ms-take in the making?: transsexualism post-Franco,
post-modern, post-haste, pp. 95-102

—R. Gubern, The Civil War: inquest or exorcism?, pp. 103-112

—]J. Hopewell, ‘Art and a lack of money’: the crises of the Spanish film
industry, 1977-1990, pp. 113-122

Screen

Vol. 32, nr. 1, lente 1991
—S. Neale, Aspects of ideology and narrative form in the American war
film, pp. 35-57
—S. Eytiboglu, The authorial text and postmodernism: Hitchcock’s
BLACKMAIL, pp. §8-78

Vol. 32, nr. 2, zomer 1991
—W. Boddy, ‘Spread like a monster blanket over the country’: ¢Bs and
television, 1929-33, pp. 173-183
—T. Gunning, Heard over the phone: THE LONELY VILLA and the
de Lorde tradition of the errors of technology, pp. 184-196 (Griffith-film
uit 1909)
— A. Medhurst, That special thrill: BRIEF ENCOUNTER, homosexuality
and authorship, pp. 197-208
—P. Keighron, Condition critical, pp. 209-219 (over film- en televisie-
kritiek)

Vol. 32, nr. 3, herfst 1991
—J. Thumim, The ‘popular’, cash and culture in the postwar British
cinema industry, pp. 245-271
— C. Gorbman, Hanns Eisler in Hollywood, pp. 272-285
— C. Springer, The pleasure of the interface, pp. 303-323 (‘cyborg
discourses’ — menselijke robotten of robotmensen?)

Vol. 32, nr. 4, winter 1991 : Media studies issue
—P. Kerr, Opportunity knocks?, pp. 357-363
— C. Brunsdon, Pedagogies of the feminine: feminist teaching and
women’s genres, pp. 364-381
— A. Sharikov, Does media education exist in the USSR?, pp. 382-387
—P.E. Louw, Media, media education and the development of South
Africa, pp. 388-399
— K. Kumar, Indian experiments in media education, pp. 400-406
— A. Durant, Noises offscreen: could a crisis of confidence be good for
media studies?, pp. 407-428
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The Velvet Light Trap

Nr. 27, lente 1991: The 1980s
—E. Biscombe, Film history in the 1980s, pp. 3-8
—D. Kellner, Film, politics, and ideology: reflections on Hollywood film
in the age of Reagan, pp. 9-24
— C. Holmlund, Reading character with a vengeance: The FATAL
ATTRACTION phenomenon, pp. 25-36
—S. Fore, The same old others: the western, LONESOME DOVE, and the
lingering difficulty of difference, pp. 49-62 (korte tv-serie)
— C. Portuges, Retrospective narratives in Hungarian cinema: the 1980s
DIARY trilogy of Marta Meszaros, pp. 63-72
— A. Krasilovsky, Woman teaching women: teaching film to coed classes
in the 1980s, pp. 73-76
— The 1980s: a reference guide to motion pictures, television, vCR, and
cable, pp. 77-88

Nr. 28, herfst 1991: ‘Film history’
— M. Bernstein, Institutions and individuals: RIOT IN CELL BLOCK ITI,
pp- 3-31
— L. Grindon, Hollywood history and the French revolution: From THE
BASTILLE to THE BLACK BOOK, pp. 32-48
— M. Fenster, Containment, excess, ambivalence: the adaptation of
LESS THAN ZERO, pp. 49-64
— M. Vernet, Wings of the desert; or, the invisible superimpositions,
pp. 65-72 (Over THE TEN COMMANDMENTS)
—D. Eitzen, Evolution, functionalism and the study of American
cinema, pp. 73-85

Wide Angle

Vol. 13 (1991), nr. 1: Rewriting the American 1920s
— G. Studlar, Fan magazine discourse as women’s commodified culture
in the 1920s, pp. 6-33
—D. Pratt, ‘O Lubitsch, were wert thou?’ pAss1oN, the German
invasion and the emergence of the name ‘Lubitsch’, pp. 34-70
—P. Seale, ‘A host of others’: toward a nonlinear history of Poverty Row
and the coming of sound, pp. 72-103
—K. Sweeney, The dream of disruption: melodrama and gag structure in
Keaton’s SHERLOCK JUNIOR, pp. 104-120

Vol 13 (1991), nr. 2: Twelfth annual Ohio University Film Conference:
Documentary
— M. Becquer, Snap!thology and other discursive practices in TONGUES
UNTIED, pp. 6-17
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— A. Lépez, Through Brazilian eyes: AMERICA, pp. 20-30

— C. Plantinga, The mirror framed: a case for expression in documentary,
pp- 40-53

—B. Grant, Point of view and spectator position in MEAT and PRIMATE,
Pp- 56-67

Vol. 13 (1991), nr. 3/4: Black cinema
— M. Diawara, Cinema studies, the strong thought and black film: guest
editor’s introduction, pp. 4-11
— C. Taylor, The re-birth of the aesthetic in cinema, pp. 12-30
—]J. Jones, The new ghetto aesthetic, pp. 32-43
— G. Gibson-Hudson, African American literary criticism as a model for
the analysis of films by African American women, pp. 44-54
—T. Boyd, The meaning of the blues, pp. 56-61
—C. Butler, THE COLOR PURPLE controversy: black woman
spectatorship, pp. 62-69
—J. Bobo, Black women in fiction and nonfiction: images of power and
powerless, pp. 72-81
— M. Diawara, The absent one: the avant-garde and the black imaginary
in LOOKING FOR LANGSTON, pp. 96-109
— Z. Davis, An interview with Julie Dash, pp. 110-118
— Voices from Black Film Review: David Nicholson, Clyde Talor,
Zeinabu Irene Davis, pp. 120-135
— A. Allen, The death of public art, pp. 138-139

Samenstelling: Daan Hertogs
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