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Cineaste 

Vol. 17, nr. 3,  1990 
- N. Buckner, M. Dore, D. Paskin & S. Sills, History is made at night: 
The case for T H E  G O O D F I G H T  (reactie op R .  Rosenstone's artikel in 
vol. 17, nr. I ,  over de documentaire van de Lincoln Brigade uit de 
Spaanse Burgeroorlog), pp. I 8-21 
- C. Kaige, Breaking the circle: the cinema and cultural change in 
China, pp. 28-3 I 

- M. Ning, New Chinese cinema: a critica1 account of the Fifth 
Generation, pp. 32-35 
- Leftist Chinese cinema of the thirties, pp. 36-37 

Vol. 17, nr. 4,1990 
-E. Perkins, Renewing the African-American cinema: the films of 
Spike Lee, pp. 4-8 
-B. Byg, What might have been: D E F A  films ofthe past and the future 
of Gerrnan cinema, pp. 9-1 5 
-M. McCreadie & K. Jaehne, Great belles of fire. Southern women on 
the screen, pp. 21-zz,64 
-G. Fuller, A second look: O N E  F R O M  T H E  H E A R T ,  pp. 58-59 

vol.  18, nr. i ,  1990 
-R. Porton, Second look, T H E  M A N  I N  T H E  WHITE S U I T ,  pp. 30-31 
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Vol. 26, nr. 2 ,  maart-april 1990 
-D. Thomson, Better best westerns, pp. 5-8, 10-13 

I - R .  Corliss, AU thumbs, or: is there a future for film criticism?, 
I pp. 14-16, 18 

-artikel over en interview met Jeanne Moreau, pp. zo-24,26 
-A. Sams, James Stewart, pp. 29-30 
- M. Wilmington, Small-town guy 
(interview met Stewart), pp. 32-34.49-52, 54 
-K.  Murphy, Lasso the moon ('Jimmy Stewart in love'), pp. 3 5-38 
-R. Horton, Mann & Stewart: two rode togethcr, pp. 40-42,44,46-48 

vo l .  26, nr. 3 ,  mei-juni 1990 
-D. Thomson, A cottage at Palos Verdes (over Robert Siodmak), 
pp. 16-17,19-21 
-D. Thomson, Michael Powell 1905-1990, pp. 26-28 
-R. Durgnat, The  prewar B'S; rewards and fairies (over Michael 
Powell), pp. 28-30 
-Besprekingen van zeven Poweil-films, o.a. door A. Sarris, pp. 30-33, 
3 5-43 
- R .  Ebert, Ai1 stars or, is there a cure for criticism of film cnticism? (met 
nawoord van R. Corliss, zie ook nr. 2), pp. 45-47,49-51 

vo l .  26 nr. 4 ,  juli-augustus 1990 
- R .  Scheib, Angst for the memories (over Wim Wenders), pp. 9-12, 
14-17 
- A. Sarris, Auteurism is alivc and well. And living in Argentina (over 
filmkritiek, zie de vorige twee nummers), pp. 19-22 
- interview met Paul Verhoeven, pp. 24-29 
-R. Horton, The  mysterious lady (natuurlijk Greta Garbo), pp. 30-32 
-K.  Murphy, Farewell my lovelies (Barbara Stanwyck en Ava Gardner), 
pp. 33-38 
-D. Lyons, Preminger's brass (over I N  H A R M ' S  W A Y )  , pp. 47-51 
- W .  Stevenson, Cutting remarks (over coupures door studio's), pp. 70, 
73-74 

Vol.  26, nr. 5,  september-oktober 1990 
-D.  Thomson, History composed with film (over Ken Burns' T H E  

C I V I L   WAR),^^. 12-13> 15-16 
- S. Talty, A genius for decency (over Teresa Wright), pp. I 8-19 
-G.  Fuller, Right villains ('a short history ofBritish crime movies'), 
pp. 47-48>51-52 
- D. Lyons, Al1 about Cicero (over Mankiewiczs F I V E  F I N G E R S ) ,  

pp. S9-60,63 
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Vol. 26, nr. 6, november-december 1990 
-P. Hogue, Fntz Lang, our contemporary, pp. 9-12 
-S. Eyman, Sunrise in Bora Bora (over T A B U  van Murnau / Flaherty), 
pp. 24-26,28.79 

Film Criticism 

Vol. xiv, nr. z, winter 1990 
-J. Telotte, T H E  B I G  C L O C K  of Film Noir, pp. 1-11 

-L. Ehrlich, The name ofthe child: cinema as sociai cntique, pp. 12-23 
-B. Wiiliams, A captive ofthe screen: archetype and gaze in Barreto's 
GABRIELA, pp. 24-32 

Vol. xiv, nr. 3 ,  lente 1990: Psychoanalysis and cinema 
-J. Maxfield, A dreamer and his dream: another way of looking at 
Hitchcock's VERTIGO,  pp. 3-13 
- N. Pappas, A S E A  O F  L O V E  among men, pp. 14-26 
-W,  Bywater, The visual pleasure of patriarchal cinema: Welles' 
T O U C H  O F  E V I L ,  pp. 27-38 
- D.T. Ngyen, The 'projectile' movie revisited: the female body in 
T R A C K  29 and D E A D  R I N G E R S ,  pp. 39-54 
-F. Rigney, T H E  D E C A L O G U E ;  a psychoanalytic deadlock, pp. 55-71 

Vol. xv, nr. i ,  Izerfst 1990: Modern British cinema 
- L. Bohne, Learning toward the past; pressures of vision and narrative in 
L A W R E N C E  O F  ARABIA, pp. 2-16 
- M. Landy, Looking backward: history and Thatcherism in the recent 
British cinema, pp. 17-38 
-D. Lavery, Functionai and dysfunctional autobiography: H O P E  A N D  

G L O R Y  ~ ~ ~ D I S T A N T  VOICES, S T I L L  LIVES, pp. 39-48 
-E. Bishop, Bakhtin, carnival and comedy: the New Grotesque in 
M O N T H Y  P Y T H O N  A N D  T H E  H O L Y  G R A I L , ~ ~ .  49-64 

Film G History 

Vol. x x ,  nr. i ,februari 1990 
-R. Raack, Poor light on the 'dark side of the moon': Soviet actuality 
film sources for the early days of World War 11, pp. 3-1 5 
-J. Mindich, Re-reading N I N O T C H K A :  a misread commentary on 
social and economic systems, pp. 16-24 
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Vol. xx,  nr. 2 ,  mei 1990 
-M. Norden, The racism-ableism link in H O M E  O F  T H E  B R A V E  and 
B R I G H T  V I C T O R Y  ,pp.  26-36 
-N. Mjagkij, Know your occupied ally: the image of France in 
PASSAGE T 0  M A R S E I L L E S ,  pp. 35-43 

I Iris 

Nr. 9 ,  1989: Cinema and cognitivepsychology 

Editorial 
-D. Andrew, Cognitivism: quests and questioning, pp. 1-10 

American cognitivism 
- D. Bordweil, A case for cognitivism, pp. I 1-40 
-J. Hochberg, The perception ofmoving images, pp. 41-68 
-V. Brooks, Restoring the meaning in cinematic movement: what is the 
text in a dance film?, pp. 69-103 
-M. Butzel, Paradigms for cognitivism?: the perception of movement 
and film choreography, pp. 105-1 17 
-D. Eitzen, When is a text?, pp. I 19-130 

Michel Colin dossier 
- O. Bachler, Michel Colin: de la grammaire générative à la psychologie 
cognitive, pp. I 3 1-133 
- Travaux par Michel Colin, pp. 134-1 3 5 
-M. Colin, Introduction à une sémiologie générative du film, 
pp. 139-157 
-M. Colin, A 'generative semiology' offilm: to what end?, pp. 159-169 
-D. Polan, Review of Colin's langue, film, discours, pp. 171-176 

Nr. 10,1990: zie Versus3/iggo, pp.133-134 

Nr.  1 1 ,  1990: Early cinema audience / Les spectateurs au début du cinéma 

Editorial 
- D. Crafion, Audienceship in early cinema, pp. 1-12 

Articles 
-J. Staiger, Class, ethnicity, and gender: explaining the development of 
early American narrative, pp. 13-26 
- R. Abel, The 'blank screen of reception' in early French cinema, 
PP. 27-47 
-L. Kirby, The urban spectator and the crowd in early American train 
films, pp. 49-62 
- C.  Keil, The story of U N  C L E  J O  S H  told: spectatorship and apparatus 
in early cinema, pp. 63-76 
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- H. Schlupmann, Cinema as anti-theatre: actresses and female audiences 
in Wilhelminian Germany, pp. 77-94 
-E. Dagrada, Through the keyhole: spectators and matte shots in early 
cinema, pp. 95-106 

Commentary (zie ook nr. g) 
- D. Bordwell, A case for cognitivism: further reflections, pp. 107-1 12 

- D. Andrew, A reply for David Bordwell, pp. I I 3-1 16 

Journal $Film and Video 

Vol. 42, nr. i, lente 1990: Issues in narrative 
-R. Burgoyne, The cinematic narrator: the logic and pragmatics of 
impersonal narration, pp. 3-16 
-W.  Routt & R. Thompson, 'Keep young and beautiful': surplus and 
subversion in R O M A N  S C A N D A L S  (film met Eddie Cantor), pp. 17-35 
- C. Keil, Reframing T H E  I T A L I A N :  questions of audience address in 
early cinema, pp. 36-48 
-K. Rowe, Romanticism, sexuality, and the Canon (over de 'religieuze' 
films van Godard), pp. 49-65 

Vol. 42, nr. 2, zomer 1990 
-V. Kepley, Soviet cinema and state control; Lenin's nationalization 
decree reconsidered, pp. 3- 14 
- R .  Curry, Madonna Gom Marilyn to Marlene - pastiche and / or 
parody?, pp. 15-30 
-S. Prince, Power and pain: content analysis and the ideology of 
pomography, pp. 3 1-41 
-L. Ehrlich & N. Ma, College course file: East Asian cinema, pp. 53-70 
-K. Woodward, College course file: American film comedy, pp. 71-84 

Vol. 42, nr. 3, he& 1990: Problems in screenwriting 
-J. Rush, Internalizing history: the limits of transforming documentary 
int0 fiction, pp. 5-17 
-E. Preis, Not such a happy ending: the ideology of the open ending, 
pp. 18-23 
-K. Dancyger, The bigger picture: a consideration of the influence of 
joumalism and theatre on the feature lenght screenplay, pp. 24-33 
- M. Viera, The work of John Cassavetes: script, performance style, and 
improvisation, pp. 34-40 
- A. Fragola, Art as a source of imagistic generator for narrative, 
pp. 41-50 
-P. Lucey, Writing the short film, pp. 51-58 
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- R. Blumenberg, Cohesion and fi-agmentation in narrative 
screenwriting: a prolegomenon toward perceiving alternative and non- 
classical approaches, pp. 59-65 
-W. Miller, Resources for the screenwriter and screenwriting teacher, 
pp. 66-72 

Vol. 42, nr. 4 ,  winter 1990: Stars and the star system 
-D. Clark, Acting in Hollywood's best interest: representations of 
actor's labor during the National Recovery Administration, pp. 3-19 
- V. Wexman, Returning from the moon: Jackie Gleason, the 
camivalesque and television comedy, pp. 20-32 
-D. Bingham, Men with no names: Clint Eastwood's 'the stranger' 
persona, identification, and the impenetrable gaze, pp. 33-48 
-J. Butler, College course file: star images, star performances, pp. 49-66 

Samenstelling: Daan Hertogs 

Buitenlandse tijdschriften 123 


