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Camera Obscura

Nr. 19, 1989
— S. Willis, Disputed territories: masculinity and social space (in TO LIVE
AND DIE), pp. 4-23
—J. Mayne, Soviet film montage and the woman question, pp. 24-53
— H. Silverman, Fassbinder and Lacan: a reconsideration of gaze, look, and
image, pp. 54-85
— S. Torres, Melodrama, masculinity, and the family: THIRTYSOMETHING as
therapy (tv-melodrama), pp. 86-107
— J. Felleman, Fluid fantasies: SPLASH and CHILDREN OF A LESSER GOD,
pp. 108-133

Nr. 20/21, 1990: ‘ The spectatrix’
—J. Bergstrom & M.A. Doane, The female spectator: context and
directions, pp. $-27
National surveys:
— G. Bruno, The image (and the) movement: an overview of Italian
feminist research, pp. 28-39
— R. Berenstein, As Canadian as possible: the female spectator and the
Canadian context, pp. 40-52
— B. Creed, Medusa in the land of Oz: the female spectator in Australia,
pp- $3-67
— L. Mulvey, British feminist film theory’s female spectators: presence and
absence, pp. 68-81
Individual responses:
— 59 korte artikelen van 59 feministische filmtheoretici, pp. 82-335
General bibliography, pp. 366-377
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Film History

Vol. 3, nr. 1, 1989
— G. Hall, The first moving picture in Arizona — or was it? The tragic tale
of C.L. White’s marvelous projectoscope show in Arizona and New Mexico
Territories, 1897-1898, pp. 1-9
— M. Sopocy, The Edison-Biograph Patent litigation of 1901-1907,
pp. 11-27
— D. Fox, CROSSFIRE and HUAC: surviving the slings and arrows of the
Committee, pp. 29-37
— D. Bowers, Souvenir postcards and the development of the star system,
PP- 39-45
— C. Laemlle, This business of motion pictures (deel van ongepubliceerd
autobiografisch manuscript), pp. 49-71

Vol. 3, nr. 2, 1989
— T. Barber, Phantasmagorical wonders: the magic lantern ghost show in
nineteenth-century America, pp. 73-86
— A. Vertrees, Reconstructing the ‘script in sketch form’: an analysis of the
narrative construction and production design of the fire sequence in GONE
WITH THE WIND, pp. 87-104
— S. Webb, Klever comedys in the Great War: one studio’s contribution to
the war effort, pp. 105-113
— ‘A good emotional look’: selling SIGN OF THE PAGAN to the American
media (‘an internal memorandum regarding a campaign for “free”” publicity
in newspapers and magazines’), pp. 115-131
— G. Pratt, Forty-five years of picturemaking: an interview with Cecil B. de
Mille (introduction by H. Reynold), pp. 133-145
— R. Hammond, The Hammond French Film Script Archive at New York
University, pp. 147-161

Vol. 3, nr. 3, 1989
— G. Black, Hollywood censored: the Production Code Administration and
the Hollywood film industry, 1930-1940, pp. 167-189
— G. Myrent, Emile Reynaud: first motion picture cartoonist,
pp. 191-202
— Z. Stabla, The first cinema shows in the Czech lands, pp. 203-221
— G. Waller, Introducing the ‘marvellous invention’ to the provinces: film
exhibition in Lexington, Kentucky, 1896-1897,
pp- 223-234
— D. Streible, A history of the boxing film, 1894-1915: social control and
social reform in the Progressive Era, pp. 235-258
— D. Jones, Tom Daly’s apprenticeship (met Grierson de drijvende kracht
achter de National Board of Canada), pp. 259-273
— R. Koszarski, Career in shadows: interview with Charles Van Enger
(prominente cameraman uit de periode van de zwijgende film), pp. 275-290
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Journal of Film and Video

Vol. 41, nr. 1, lente 1989
— M. Fenster, Constructing the image of authorical presence: David O.
Selznick and the marketing of SINCE YOU WENT AWAY,
pp- 36-51
— E. Seiter, To teach and to sell: Irna Phillips and the sponsors, 1930-1954,
pp- 21-35

Vol. 41, nr. 2, zomer 1989: ‘Close studies of television: encoding research’

Vol. 41, nr. 3, herfst 1989: ‘Industry practices’
— D. Katz, High Defenition Television technology and its implications for
theatrical motion picture production, pp. 3-12
—J. Stanton & M. Stanton, An overview of electronic post-production for
network television and feature film production,
pp. 13-22
— U. Bjork, Double features and B-movies: exhibition patterns in Seattle,
1938, pp- 34-49
— D. Mangin, College course file: the history of lesbians and gays on film,
pp. 50-66

Vol. 41, nr. 4, winter 1989: ‘Intertextuality’
— L. Fischer, Shot/countershot: an intertextual approach to women’s cinema,
pp- 3-14
— W. Uricchio & R. Pearson, ‘Films of quality’, ‘high art films’, and ‘films
de luxe’: intertextuality and reading positions in the Vitagraph films,
Pp- 15-31
— L. Grindon, From word to image: displacement and meaning in GREED,
pp- 32-41
— D. James & R. Berg, College course file: representing the Vietnam War,
pp- 60-74

Journal of Popular Film & Television

Vol. 16, nr. 4, winter 1989
— L. Babener, Haywire in Hollywood: girlhood memories by movieland
daughters, pp. 138-147
—J. Conlon, The place of passion. Reflections on FATAL ATTRACTION,
pp. 148-154
— N. Leibman, The family spree of film noir, pp. 168-184

Vol. 17 nr. 1, lente 1989

— G. Studler, Midnight s/excess: cult configurations of ‘feminity’ and the
perverse, pp. 2-14
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— T. Sobchack, Gypsies, children and criminals: anti-authority themes in
early British silent film, pp. 15-19

— H. Greenberg, WORKING GIRL. Leveraged sell-out, pp. 20-23

— R. Wolfe, For Jean Arthur. In appreciation, pp. 24-26

— S. Bauer, A star of the golden era: remembering Jean Arthur (met
filmografie), pp. 27-36

Vol. 17, nr. 2, zomer 1989: ‘ Television history’
—J.Bozzer, wALL STREET: the commodification of perception, pp. 90-99
— N. Friedman, Books by Hollywood stars. The multiple uses of published
autobiographies, pp. 113-122

Literature[Film Quarterly

Vol. 17, nr. 1, 1989: ‘Comedy’
— G. Edgerton, A visit to the imaginary of Harrison, Texas: sketching the
career of Horton Face, pp. 2-12
— C. Downing, Broadway roses: Woody Allen’s romantic inheritance,
pp- 13-17
— R. LeBlanc, LovE AND DEATH and food: Woody Allen’s use of
gastronomy, pp. 18-26
— A. Baker, The tramp: down and out in Chaplin and Orwell, pp. 27-32
— H. Langdon, Film comedian — the adult child, pp. 33-34
— B. Hutchison, Gertrude Stein’s film scenarios, pp. 35-38
— F. Cunningham, The insistence of memory: the opening sequence of
Lumet’s PAWNBROKER, pp. 39-43
— J. Fawell, The musicality of the film script, pp. 44-49
—J. Telotte, The call of desire and the film noir, pp. 50-58
— W. Poznar, Orpheus descending: love in VERTIGO, pp. §9-65
— M. Deutelbaum, Visual memory/visual design: the remembered sign in
BLADE RUNNER, pp. 66-73

Vol. 17, nr. 2, 1989
— R. Brown, An interview with Alain Robbe-Grillet, pp. 74-83
— R. Pauly, BEAUTY AND THE BEAST: from fable to film (Cocteau’s film),
pp- 84-90
—J. Shout, Joyce at twenty-five, Huston at eighty-one: THE DEAD,
pp- 91-94
— C. Lindroth, ‘The waste land’ revisited: SAMMY AND ROSIE GET LAID,
pp- 95-98
— M. Goscilo, Ivory-Merchant’s MAURICE: the hero in absentia, pp. 99-107
— W. Quince, “To thine own self be true’: adapting E. M. Forester’s
‘Maurice’ to the screen, pp. 108-112
— M. Mills & E. Gronlund, Magic realism and Garcia Marquez’s ERENDIRA,
pp- 113-122
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— M. Coiner, Dramaturgy and theme: a comparision of DAY OF WRATH

and ANNE PEDERSDOTTER, pp. 123-128 g
— D. Cole, Antonioni’s BLow-uP and Pirandello’s ‘Shoot’, pp. 129-134

—P. Lev, BLOow-UP, swinging London and the film generation,

pp. 134-137 !

Vol. 17, nr. 3: ‘Foreign cinema’
— R. Cousins, Recasting Zola: Gérard Philipe’s influence on Duvivier’s
adaptation of ‘Pot-Bouille’, pp. 142-148
— M. Donougho, Margarethe von Trotta: gynemagoguery and the
dilemmas of a filmmaker, pp. 149-160
— V. Stiles, Fact and fiction: nature’s endgame in Werner Herzog’s
AGUIRRE, THE WRATH OF GOD, pp. 161-167
— R. Acker, The filming of literary works in the German Democratic
Republic, pp. 168-176
— R. Berger, ‘Ask what you can do for your country’: the film version of
H.G. Wells’s “The time machine’ and the Cold War, pp. 177-187 {
— M. Yacowar, The bedevilled flesh: Bellocchio’s rediguet, pp. 188-192
— R.. Tutt, Seven beauties and the beast: Bettelheim, Wertmuller and the
uses of enchantment, pp. 193-201
— F. Malpezzi & W. Clements, The double and the theme of selflessness in
KAGEMUSHA, pp. 202-206
— L. Taylor, Image and irony in THE OFFICIAL STORY (STORIA OFFICIAL),
pp. 207-209
—J. Welsh, A big year for the little tramp (wie anders dan Chaplin), |
pp. 210-213

Vol. 17, nr. 4, 1989: ‘American cinema’
— L. Riggs & P. Willoquet, Up against the looking glass Heterosexual
epiphany in THE ACCUSED, pp. 214-223
—J. Lindroth, From Natty to Cymbeline: literary and allusions in Cimono’s
HEAVEN’S GATE, pp. 224-230
—J. Sanderson, American romanticism in John Ford’s THE GRAPES OF
WRATH, pp. 231-244
—J. Engell, THE TREASURE OF THE SIERRA MADRE: B. Traven, John Huston
and ideology in film adaptation, pp. 245-252
— J. Maxfield, ‘La belle dame sans merci’ and the neurotic knight:
characterization in THE MALTESE FALCON, pp. 253-260
— R. Lang, Lucia Harper’s crime: family melodrama and film noir in THE
RECKLESS MOMENT, pp. 261-267 ’
— B. McFarlane, Re-shaped for the screen: RANDOM HARVEST, pp. 268-273
— P. Parshall, East meets west: CASABLANCA vs THE SEVEN SAMURAI,
pp. 274-280
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Quarterly Review of Film and Video

Vol. 11, nr. 1, 1989: ‘Female representation and consumer culture’
— M. Renov, Advertising/photojournalism/cinema: the shifting rhetoric of
forties female representation, pp. 1-22
— M. Doane, The economy of desire: the commodity in/of the cinema,
pp- 23-33
—J. Gaines, The QUEEN CHRISTINA tie-ups: convergance of show window
and screen, pp. 35-60
— M. Haralovich, Sitcoms and suburbs: positioning the 1950’s homemaker,
pp- 61-83
— L. Spiegel & D. Mann, Women and consumer culture: a selective
bibliography, pp. 85-105

Vol. 11, nr. 2, 1989
—J. Aumont, The point of view, pp. 1-22
— L. Williams, Fethishism and the visual pleasure of hard core: Marx, Freud,
and the ‘money shot’, pp. 23-42

Vol. 11, nr. 3, 1989: ‘Indian cinema’, pp. 1-92

Vol. 11, nr. 4, 1989
— M.-C. Ropars-Wuilleumier, Narration and signification: a filmic example
(aan de hand van CITIZEN KANE), pp. 7-20
— A. Lawrence, RAIN: theorizing the transitional film, pp. 21-33
— D. Armstrong, Wiseman and the politics of looking: MANOEUVRE in the
documentary project, pp. 35-50
— M. Yoshimoto, Myth of demystification in structural film criticism,
pp- 51-64
— P. Coates, Repetition and contradiction in the films of Oshima, pp. 65-71

Sight & Sound

Vol. 58, nr. 1, winter 19881989
— T. Elsaesser, Secret affinities (‘T.E. celebrates the centenary of the birth of
F.W. Murnau’), pp. 33-39
— P. Kemp, Mackendrick land (regisseur Alexander Mackendrick), pp. 48-53
— A. Stanbrook, Cronenberg’s creative cancers, pp. $4-57

Vol. 58, nr. 2, lente 1989
— B. Berglund, The day the tramp was born (Chaplin), pp. 106-112

Vol. 58, nr. 3, zomer 1989

— P. McGilligan, The invisible man (interview met ‘blacklisted’
scenarioschrijver Ben Maddow), pp. 180-185
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Vol. 58, nr. 4, herfst 1989
— J. Forbes, HENRY V, pp. 258-259

The Velvet Light Trap

Nr. 23, lente 1989: ‘Hollywood institutions’
— L. Jacobs, Industry, self-regulation and the problem of textual
determination, pp. 4-15
— L. Debauche, Practical patriotism: N.A.M.P.I. enlists in World War 1,
pp- 16-38
— M. Hilmes, The ‘ban’ that never was: Hollywood and the broadcasting
industry in 1932, pp. 39-48
— D. Hartsough, Crime pays: the studio’s labor deals in the 1930’s, pp. 49-63
— L. Ceplair, A communist labor organizer in Hollywood: Jeff Kibre
challenges the 1.A.T.5.E., 1937-1939, pp. 64-74
— J. Smith, ‘A good business proposition’: Dalton Trumbo, sPARTACUS and
the end of the blacklist, pp. 75-100
— P. Kramer, Derailing the honeymoon express: comicality and narrative
closure in Buster Keaton’s THE BLACKSMITH (‘Critical analysis’),
pp. 101-116

Nr. 24, herfst 1989: ‘ Animation’
— M. Langer, Working at the Fleischer Studio: an annotated interview with
Myron Waldman, pp. 3-19
— M. Wassenaar, Strong to the finich: machines, metaphor, and Popeye the
sailor, pp. 20-32
— D. Crafton, The last night in the nursery: Walt Disney’s PETER PAN,
pp- 33-52
— P. Leskosky, The reforming fantasy: recurrent theme and structure in
American studio cartoons, pp. §3-66
— E. Small & E. Levinson, Toward a theory of animation, pp. 67-74
— S. MacDonald, But first a little ru-ru: an interview with Robert Breer —
recent films, pp. 75-84
— L. Boruszkowski, An interview with Paul Glabicki, pp. 85-98
— L. Rabinovitz, Animation, postmodernism and MTV, pp. 99-112

Samenstelling: Daan Hertogs
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