
Buitenlandse tijdschriften 

Vanaf Versus 211988 wordt in ieder nummer een overzicht gepubliceerd 
van een aantal buitenlandse tijdschriften die voor de lezers van Versus 
interessant zijn. 

Het overzicht bestaat in principe uit een keuze uit de inhoud. Het is 
niet de bedoeling de tijdschriften te bespreken. Slechts indien de titel 
van een artikel onvoldoende informatie verschaft, worden nadere 
gegevens toegevoegd. 

Camera Obscura 

Nr. 17, special: Male trouble 
- P. Adams, Per Os(cillation), pp. 7-29 
- K. Silverman, Masochism and male subjectivity, pp. 31-67 
- T. Modleski, Three men and Baby M, pp. 69-81 (over de film THREE 

MEN AND A BABY) 

- M. Cousins, Forme fruste. Introduction to Ray Barrie's 
'Fellowdrama', pp. 83-87 
- P. Smith, Vas, pp. 89-111 
- L. Kirby, Male hysteria and early cinema, pp. 113-131 
- C. Penley, The cabinet of Dr. Pee-Wee: consumerism and sexual 
terror, pp. 133-153 
- I. Balfour, The playhouse of the signifier: reading Pee-Wee Herman, 
p p  155-167 
- H. Jenkins 111, 'Going bonkers!': children, play and Pee-Wee, 
p p  '69-193 
- S. Bukatman, Paralysis in motion: Jerry Lewis' life as a man, 
p p  195-205 

Framework 

Nr. 35 (1988) 
- Handsworth songs: R. Anguiste, Some background notes, pp. 4-8; 
- J. Pines & P. Gilroy, Audiences I Aesthetics l Independence. 
Interview with the Black Audio collective, pp. 9-18 
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- R. Bharucha, Letter to an actress, pp. 19-32 (= Alaknanda Samarth) 
- R. Bharucha, Peter Brook's M A H A B H A R A T A .  A view from India, 
PP. 33-62 
- A. Rajadhyaksha, Moving beyond the source: K.K. Mahajain, 
Cinematographer, pp. 63-72 
- Y. Wang, The Old Well: a womb or a tomb. The double perspective 
in Wu Tiamning's OLD WELL,  pp. 73-82 
- M. Rosen, Tolomush Okeev: Kirjkiz filmmaker, pp. 83-87 
- P. Poranagua, Ness from Havana: a restructuring of the Cuban 
cinema, pp. 88-103 
- G. Converts, Documentary and propaganda before 1914. A view on 
early cinema and colonial history, pp. 104-113 
- L. Stern & L. Jayamanne & H. Grace, Rembembering Claire Johnston 
1940-1987. pp. 114-129 

Historica1 Journal of Film, Radio and Television 

Vol. 8 (1988) nr. z 
- B. Nicolaides, Radio electioneering in the American presidential 
campaign of 1932 and 1936, pp. 115-138 
- D. Culbert, Radio news in thirties America: the photographic 
archives of the Broadcast Pioneers Library, pp. 139-151 
- D. Leab, THE I R O N  C U R T A I N  (1948): Hollywood's first Cold War 
movie, pp. 153-188 
- R. Taylor, Eisenstein 1898 - 1948 - 1988, pp. 189-193 
- T .  Wildy, British television and official film 1946-1951, pp. 195-202 

Vol. 8 (1988) nr. 3 
- H. Smith, The BBC television newsreel and the Korean War, 
pp. 227-252 
- D. Culbert, Televison's Vietnam and historica] revisionism in the 
United States, pp. 253-267 
- N. Davis, 'Any resemblance to persons living or dead': film and the 
challenge of authenticity, pp. 269-283 
- R. Smith, The British Colonial Film Unit and Sub-Saharan Africa 
1939-19459 pp. 285-298 
- M. Loiperdinger, A note on Allied Currency Reform in West 
Germany 
(1948) as presented by WELT I M  FILM, pp. 299-309 
- D. Culbert, Hollywood in Berlin 1945: a note on Billy Wilder and the 
0riginS of A F O R E I G N  AFFAIR, pp. 311-316 
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]ournal o f j î l m  and video 

Vol. 40 (1988) nr. i 
- J. Anderson, Spoken silents in the Japanese cinema: essay on the 
necessity of Katsuben, pp. 13-33 
- A. Casebier, A deconstructive documentary (sans soleil), pp. 34-39 
- R. Grupenhoff, The rediscovery of Oscar Micheaux, black film 
pioneer, pp. 40-48 
- J. Kuiper, The decade of access? Moving image archives in the U S A ;  a 
retrospective look and a status report, pp. 49-54 

Vol. 40 (1988) nr. 2 

- C. Steinman, Reception of theory: film / television studies and the 
Frankfurt School, pp. 4-19 
- F. Tomasculo, The text-in-the-spectator: the role of phenomenology 
in an eclectic theoretica1 methodology, pp. 20-32 
- S. MacDonald, Avant-garde film: cinema as discourse, pp. 33-42 
- P. Lehman, Politics, film theory and the academy, pp. 43-51 

]ournal of  Popular Fi lm G Television 

Vol. 16 (1988) nr. i ,  spring 
Special issue: television studies and culture 

Vol. 16 (1988) nr. z, summer 
- D. Ewing jr, Film noir: style and content, pp. 61-69 
- M. Yacowar, The religion of R A D I O  D A Y S ,  pp. 80-86 

Vol. 16 (1988) nr. 3, auturnn 
- J. Caputo, Films of the nuclear age, pp. 100-107 
- D. Mould & G. Veeder, The 'photographer-adventurers'. Forgotten 
heroes of the silent screen, pp. 118-129 

Literature / Film Quarterly 

Vol. 16 (1988) nr. i- 

- J. Card, THE SEARCHERS:  by Alan Le May and by John Ford, pp. 2-9 
- R. McGhee, John Wayne: hero with a thousand faces, pp. 10-21 

- L. Engel, Sam Peckinpah's heroes: Natty Bumppo and the myth of 
the rugged individual still reign, pp. 22-30 
- D. Rathgeb, Kazan as auteur: the undiscovered EAST O F  EDEN,  

p p  31-38 
- A. Preussner, Woody Allen's T H E  P U R P L E  R O S E  O F  C A I R O  and the 
genres of comedy, pp. 39-43 
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- P. Salmon & H. Braggs, Woody Allen's economy of means: an 
introduction to H A N N A H  A N D  H E R  SISTERS,  pp. 44-48 
- M. Mills, Charles Laughton's adaptation of THE NICHT OF T H E  

HUNTER, pp. 49-57 
- J. Gary, CUTTER'S W A Y  and the American way: heroic alienation, 
p p  59-64 
- M. Throne, L O V E  I N  THE AFTERNOON: a cinematic exposure of a 
1950s myth, pp. 65-73 

Vol. 16 (1988) nr. 2 

- J. Rapf, THE LAST T Y C O O N ,  or 'A nickel for the movies', pp. 76-81 
- B. Berry, Forever in my drams: generic conventions and the 
subversive imagination in B L U E  VELVET,  pp. 82-90 
- P. Fraser, AMERICAN G I G O L O  and transcendental style, pp. 91-100 
- W. Dixon, William Inge as Walter Gage: B U S  RILEY'S B A C K  I N  

TOWN, pp. 101-106 
- B. Allmendinger, The death of a muze mythology: from silent 
movies to the talkies in T H E  D A Y  O F  THE L O C U S T ,  pp. 107-111 
- L. Abramson, T w o  birds of a feather: Hammlett's and Huston's T H E  

MALTESE F A L C O N ,  pp. 112-118 
- R. McConnell, Interview with Michael Arlen on television and 
criticism, pp. 119-128 
- S. Gottlieb, From heroine to brat: Frank Capra's adaptation of 'Night 
BUS' (IT HAPPENED ONE NICHT),  pp. 129-136 
- I. Jaffe, 'And the winner is.. .', pp. 137-140 

Revue Belge du Cinema 

Nr. 22 / 23 
Gehele nummer gewijd aan1.L. Godard: Le cinéma, met bijdragen van 
o.a. J. Aumont, D. Andrew, D. Bordwell, R. Odin en R. Bellour. 

Screen 

Vol. 29 (1988) nr. 3 
- J. Fletcher, Introduction - melodrama, pp. 2-12 

- P. Matthews, Garbo and phallic motherhood - a 'homosexual' visual 
economy, pp. 14-39 
- J. Fletcher, Versions of masquerade, pp. 43-70 
- M. Finch & R. Kwietniowski, Melodrama and 'Maurice' - Homo is 
where the heat is ( M A U R I C E ) ,  pp. 72-80 
- E. Gallafent, Black satin - fantasy, murder and the couple in 
G A S L I G H T  and REBECCA, pp. 84-103 
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Sight  and sound 

Vol.  57 (1988) nr. 3, summer 
- D. Dochterty, Director's rights and copyright, pp. 156-158 (over de 
Britse Copyright Bill) 
- I. Christie, Eisenstein at 90, pp. 181-188 
- R. Trainer, Blacklist. Reconsidering the McCarthy years, pp. 198-199 
- S. Bottomore, Shots in the dark. The real origins of film editing, 
pp. 200-204 

Vol.  57 (1988) nr. 4,  autumn 
- D. Docherty, Framed (portret van BFI-directeur A. Smith), 
p p  236-237 
- E. Buscombe, End of the trial? On the decline of the western, 
p p  243-245 
- A. Stainton, Don Quixote. Orson Welles' secret, pp. 252-260 
- T. Butler, Polonsky and Kazan. H U A C  and the violation of 
personality, pp. 262-267 
- B. Salt, The unknown Ince (Ralph Ince), pp. 268-272 
- E. Johnson, The invisible cinema. About 50 years of popular Indian 
films in Great Britain, pp. 274-276 
- B. Winston, Before Grierson, before Flaherty. The documentary film 
in 1914, P P  277-279 

W i d e  A n g l e  

Vol.  10 (1988) nr. I :  T h e  studio system: case histories 
- P. Baxter, The birth of Venus (over B L O N D E  VENUS),  pp. 4-15 
- T. Schatz, 'A triumph of bitchery': Warner Bros., Bette Davis and 
JEZEBEL, pp. 16-29 
- M. Bernstein, Hollywood's 'arty cinema': John Ford's THE L O N G  

V O Y A G E  HOME, pp. 30-45 
- J. Sconce, Narrative authority and social narrativity: the cinematic 
reconstitution of Bronte's Jane Eyre, pp. 46-61 
- M. Smith, Film noir, the female gothic and DECEPTION, pp. 62-75 

Vol.  10 (1988) nr. z:  Film / music / video 
- C. Hanson, The Hollywood musical biopic and the regressive 
performer, pp. 15-23 
- C. Creekmur, The space of recording: the production of popular 
music as spectacle, pp. 32-40 
- A. Doty, Music sells movies: (Re)New(ed) conservatism in film 
marketing, pp. 70-79 
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Vol.  10 (1988) nr. 3: The fantastic 
- L. Dittmar, From fascism to the Cold War: GILDA'S 'fantastic' 
politics, pp. 4-18 
- S. Prince, Dread, taboo and THE THING: toward a social theory of the 
horror film, pp. 19-29 
- T. Gunning, 'Like unto a leopard': figurative discourse in CAT 

PEOPLE 

(1942) and Todorow's THE FANTASTIC, pp. 30-39 
- B. Hyams, Is the apolitical woman at peace?: a reading of the fairy 
tale in GERMANY, P A L E  MOTHER, pp. 40-51 
- E. Draper, Zombie woman when the gaze is male, pp. 52-62 

Vol.  10 (1988) nr. 4: Industry, technology, narrative 
- R. Hagedorn, Technology and economic exploitation: the serial as a 
form of narrative presentation, pp. 4-12 
- M. Selig, Contradiction and reading: social class and sex class in 
IMITATION OF LIFE, pp. 13-23 
- N. Leibman, Leave mother out: the fifties family in American film 
and television, pp. 24-41 
- J. Wyatt & R. Rutsky, High concept: abstracting the postmodern, 
p p  42-49 

Samenstelling: Daan Hertogs 
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