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(p, 105), Of interest to the students of Petronius' Nach
leben. 

Dupee, F. W. , "Libido is a Latin Word," in The King of 
the Cats and Other Remarks on Writers and Writing (New York: 
Farrar, Straus, 1965) 142-143, 

Ebersbach, V,, "Petrons Stellung zu den sozialen Krli.ften 
der frUhen Kaizerzeit," Das Altertum 19 (1973) 96-104. "Und 
hier liegt der geschichtliche Hintergrund der Satire Petrons: 
Die Krise der italischen Wirtschaft, durch den Rilckgang .des 
adligen Grossgrundbesitzers und den Aufstieg freigelassener 
Unternehmer und Grossgrundbesitzer und durch deren aus recht
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Wooten, c. W., "Petronius, the Mime, and Rhetorical Edu
cation," Helios 3 (1976) 67-74. "Walsh argues, among other 
things, that Petronius' constant comparison of the action 
with the exaggerated gestures and attitudes of the world of 
the mime is an argument against seeing any serious criticism 
in the novel .... To say, however, that this exaggerated 
rhetoric and these studied postures reflect the i'nfluence of 
the mime is, I think, especially in the case of an author 
who is as meticulous in composition as Petronius, too easy. 
Petronius is too complex and careful an author for that sort 
of criticism. I would like to suggest that these scenes are 
closely connected with Petronius' comment on Roman education 
at the beginning of the novel and that, quite contrary to 
Walsh's argument, they are an integral part of one piece of 
serious criticism in the work (p. 67) ." 

Wright, J., "Disintegrated Assurances: The Contemporary 
American Response to the Satyricon," G & R 23 (1976) 32-39. 
Properly understood, the response by Americans to the Satyri
con is not on a moral plane but an artistic plane. The 
specter of a moralistic approach, however, seems always to 
be close at hand when Americans discuss the Satyricon. 

WORK IN PROGRESS 

A Bibliography of Petronius, written by G. Schmeling and 
J. Stuckey, was published 31 January 1977 by E. J. Brill of 
Leiden. 

Under the auspices of the Istituto Filologia Latina Uni
versita Perugia a new journal is now published called Ma
teriali e Contributi per la Storia della Narrativa Greco
Latina and edited by Luigi Pepe, a well-known scholar of Pe
tronius and ancient narrative. Volume 1 is dated 1976. It 
appears that the whole journal will be devoted to scholar
ship in the genre (or non-genre) of ancient narrative prose 
fiction which includes the five Greek romances the two La
tin novels plus Apollonius of Tyre and fragmentary remains. 

INTERNATIONAL CONFERENCE ON THE ANCIENT NOVEL 

From the 12th to the 17th of July 1976, at University 
College of North Wales, Bangor, U.K., there occurred an 
exceptional event: the first International Conference on 
the Ancient Novel. Held under the auspices of the Society 
for the Promotion of Hellenic Studies, the conference was 
organized by Bryan Reardon. About 75 scholars from all 
over the world attended, and Petronius received a proper 
amount of attention. There were papers on Petronius by J. 
P. Sullivan, G. Schmeling, P. G. Walsh, R. L. Beck, M. 
Herren, M. Smith, and P. B. Corbett. Professor Reardon 
will published the Acta from this conference later this 
year, and copies of the Acta can be purchased by writing 
to Professor Bryan Reard'on, Department of Classics, Univer
sity College of North Wales, Bangor, U. K. 

1976 PETRONIAN SOCIETY MEETING 

In conjunction with the American Philological Associa
tion, the Petronian Society held its annual meeting at 1:30 
pm, 28 December 1976, in the Waldorf-Astoria, New York City. 
Approximately 125 people attended this very lively meeting 
and were treated to four papers of exceptional quality. Ju
dith Hallett of Boston University spoke in depth on "Petro
nius and the Sexual Climate of the First Century A.D." She 
was followed by Gilbert Highet of Columbia University who 
delivered a lively account of "Characterization in Petroni
us." Utilizing his vast knowledge OE ancient rhetoric, 
George Kennedy of the University of Noirth Carolina presented 
a paper entitled "The Rhetorical Context of the Satyricon." 
The session concluded with "Petrcmius and the Greek Novel" 
by Gerald Sandy the noted scholar on the Greek novel from 
the University of British Columbia. 



NACHLEBEN 

Petronius and Monty Python 

by Victor Estevez 

One is at once surprised and not surprised to discover in 
the work of the British satirists Monty Python what seems a 
reminiscence, conscious or otherwise, of the Cena. "Monty 
Python's Regards to Broadway" (Esquire, Nov. 1976, 80-83) 
purports to be a diary ot the group's wanderings and adven
tures in New York City before and during a spring engagement 
at the City Center. Michael Palin, author of the piece, 
notes for April 6: 

But it was only when we arrived at our rented 
East Side brownstone that the true extent of the 
city's newly acquired poverty became clearly evi
dent. Gone are the two uniformed attendants who 
would normally rush to the door of the limousine 
and bathe the tired traveler's feet in Oil of Olay 
before lifting him onto the back of the cheerful 
half-blind sage who would carry him, high above 
the dog shit, reciting the latest Wall Street 
prices in a high singsong, while Tony Bennett or 
Mel Torme struggled with the bags. (p. 81) 

The slaves whose constant falsetto singing so drove Encol
pius to distraction at Trimalchio's? Mr. Palin could not be 
reached for comment. In any case, we would never have re
ceived a straight answer. 

REVIEWS 

Miriam T, Griffin, Seneca: A Philosopher in Politics (Ox
ford 1976) Pp. 504. 

review by J.P. Sullivan 

Griffin's aim is to relate Seneca's works to his life. In 
Part One there are chapters on Seneca's earlier career; on 
his participation in Nero's government; on the forging of 
a new post-Claudian ideology. In Part Two, Griffin examines 
Seneca's views on the fall of the Republic and the nature of 
the Principate; on the provinces; on slavery; on wealth; 
on death, The last chapter examines Seneca's treatment of 
the old Stoic debate: should the philosopher participate in 
politics. There are numerous appendices and a bibliography, 
which has however at least one glaring omission: Cizek's 
L'Epoque de Neron et ses controverses ideologiques, printed 
in 1972. The handling of facts is careful, although some 
will find Griffin's whole approach overcautious (it was ori
ginally a doctoral dissertation). The Petronian scholar 
will be grateful for her well-argued chronology of Seneca's 
works on pp. 395-6 (she dates the publication of the Epistu
lae Morales to between the summer or autumn 64 and spring 
65). But apart from such useful ancillaries, there is very 
little grist for the Petronian mill. She tentatively ac
cepts the identification of the Arbiter with T, Petronius 
Niger (although her reference to the early article by K. F. 
C. Rose is seriously outdated, since his monograph appeared 
in 1971), but she fails completely to discuss Rose's con
tention that there is a decided relationship between the 
Satyricon and parts of Seneca's work. This theory has its 
opponents, but to fail to mention it, with all the implica
tions it contains for the relationship in Seneca's oeuvre 

between literature and politics is regrettable indeed. Since 
so much has been written on the question by Petronian schol
ars, it would have been refreshing to have seen it discussed 
from the other side, Nevertheless, apart from this omission, 
this is an indispensable book for students of the Neronian 
Age. 

Paolo Soverini, "Sull'uso degli avverbi in Petronio: 
intensivi e asseverativi," Atti dells Accademia delle 
dell'Istituto di Bologna 63 (1975) 200-255. 

review by T. Wade Richardson 

avverbi 
Scienz1 

The scope of this is ambitious and very well conceived, 
In studying a number of adverbs which supply the force of 
either intensity (multum, valde, vehementer, satis, praeci
E.!:!!,, belle, bene, plane, .!!!n!• recte) or conviction (certe, 
utique, scilicet and videlicet,~•~. nempe, nimi
~. quidem and equidem) Soverini has three aims: to cast 
light on problems of text and interpretation (discussion 
here is useful although almost always tending toward con
servatism); to form certain conclusions concerning the dif
ferences in language and speech patterns between.the "culti
vated" and "uncultivated" characters; and, relatedly, to 
evaluate Petronian techniques of characterization and plot
delineation, with special reference to ways in which Petron
ius reveals his own participation, or, in a phrase borrowed 
from L, Callebat, "presence de l'Auteur." 

While the overall effect of this study is strongly to 
affirm Petronius' artistry and technique, its main value 
clearly lies in its usefulness as a tool of reference for 
the translator seeking exact shades of meaning, and for the 
specialist in the development of the Latin language, It may 
thus take its place alongside the work of Hofmann, KUhner
Stegmann, Krebs, L8fstedt, Viininen, SUss, Stefenelli, and 
others, for ad loc. consulting. Both general remarks and 
particular discussion maintain a high standard of interest 
and provocativeness: the colti are prone to using the more 
"intellectual" adverbs expressing certainty (the second 
group), while the freedmen prefer the more colorful inten
sive functions; multum (without vulgar tones, sometimes 
occasioned by a desire for alliteration in a more-or-less 
obscene context: multum moluit, cf. fortiter faceres), and 
at 82,6 multum • nimium, reflecting an excessive refinement, 
a Petronian preciosity (presence de l'Auteur); valde (valde 
audaculum, with or without banalization of the diminuti~ 
force), valde as a "common" synonym for multum, 71,6, tam 
valde being cultivated and fashionable; satis and veh;ii;n
ter, the discussion of Wortwiederholung and paralleling. 
Scilicet, which is athetized by MUller eight times out of 
twenty-three as an explanatory gloss of the familiar type 
(see Havet) is retained by Soverini in all but two: 16,3 
mulier ••• [illa scilicet quae ..• steterat], and 36,2 
videmus infra [scilicet in altero ferculo). In these, he 
argues, the function is merely explanatory, while the others 
may be justified stylistically as giving a specially desired 
emphasis or precision. In short, textual alteration is 
avoided where thought not necessary (cf, also at 72,10 al-
gentes ut ique -- udique Buecheler.) -

This is a long article with a good reference bibliography 
especially rich in works of Italian scholars which are un
fortunately not often easily obtaJtiable. One hopes that 
Soverini's work itself will not be hard to obtain from the 
libraries of North America. 


