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provocative contemplation of social ruin — or through expres-
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NOTICE

Scholar's Market by Gary L. Harmon and Susanna M. Harmon,
published in 1974 by The Chio State University Libraries,
Publications Committee, Room 322A, 1858 Neil Avenue, Columbus,
Ohio, 43210, (described as "the first comprehensive, classified
international directory of periodicals that publish literary
scholarship, in one volume at $14.50), has given a complete
description of the Petronian Society Newsletter on page 8h.

THE PETRONIAN SOCIETY

FIFTH ANNUAL MEETING

The Fifth Annual Meeting of the Petronian Society was held
in conjunction with the 106th annual meeting of the American
Philological Association, at the Sheraton-Chicago Hotel, 505
N. Michigan Avenue, Chicago, Illinois 60611, 28 December 197k,
Boulevard Room, 4 p.m. >

"Recent Papyrological Discoveries and their Importance for
Ancient Prose Fiction." B. P, Reardon, University College of
North Wales.

Three fragments brought to public notice very recently - the
Phoinikika, Tolaos, and now the Metiochos and Parthenope frag-
ment (H. Maehler, Oxford Papyrological Congress 1974) - in-
crease substantially the complexity of the literary and cul-
tural history of the period. They re-pose old problems rather




than solve them, or they create new ones. Most obviously:
what kinds of novel were avallable, say in the early Empire?
what is the place of mystery-religion in the novel? or the
place of humour? There 1s evidently no wniform level or aim,
or any rectilinear development. With caution, some tentative
comment, to start dlscussion, may be worih while, on: Phoini-
kika/Merkelbach; Iolaos/Petronius/Perry on comic novel; Met.

Parth. /lavaenini/Mistoriographical origin. Comments on
these pointa. The general tendency of thege finds is to
erystallize the Merkelbach/Perry argument, without corrobo-
rating either view; and perhaps to move yet farther back the
origin of the form, and/or suggest complexity at an early
stage.
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"Fictional Forms in the Ancient Novel.'" Gerald Sandy, Uni-
versity of British Columbia.

A brief survey of extant Greek love-romances — Chariton, Xeno-
phon of Ephesus, Achilles Tatius, Longus and Heliodorus —
shows that two-fifths represent exceptions; three-fifths con-
stitute the norm. To express the ratio negatively in an ad-
mitted travesty of the use of statistics, one-third of the
Roman novels — Petronius, Apuleius and Apollonius of Tyre —,
is ideal. The Greek tradition stretches over a period of at
least five centuries, from Chariton of possibly the first
century B.C. to Heliodorus of the fourth century. What these
facts tell us is that neither tradition is monolithic and that
we never should have expected predictable uniformity to pre-
vail among individual literary geniuses for a period of at
least five centuries. The aim of this paper is presumptuous:
to substantiate Erwin Rohde's verdict that between Petronius
and the Greek love-romances there is no connexion (p. 248) and
to corroborate Ben Perry's statement (Ancient Romances, p. 123)
that form does not dictate meaning: the individual genius of
the author is the governing agent. Peter Parsons' thoughtful
publication of the so-called Iolaus-romance compels us to be
mindful of the possibility of a rich, variegated comic back-
drop against which to view other examples of prose fiction.
Lollianus' Phoenicica admirably edited by A. Henrichs, in
spite of its less direct link with the Satyricon, provides more
suitable material for comparison. Specifically, the episodes
involving Androtimus' loss of "maidenhood" ( Siakdpn ers ),
Scheintod and mystery ritual are examined in some detail to
show that these elements, when described in & gross, exagger-
ated manner, are not necessarily parodies of Greek love-ro-
mances. The author's only aim, to judge by the totally un-
distinguished character of the romance — described by Hen-
richs, p. 7, as "ein durchschnittlicher antiker Unterhaltungs-
roman" —, appears to have been the desire to be sensational.
In a word, the ancient novel could accommodate taste of all
kinds, be it sentimental (Chariton), gross (Lollianus and
Achilles Tatius) or perverted (Petronius and the Iolaus-ro-
mance), and a departure from the idealism of Chariton does not
necessarily represent parody.
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"Thematic Functions of Mythological Allusions.'" Arthur
Robson, Beloit College.

My purpose will be to examine aspects of the graphic analogue
from myth in the Satyricon, Metamorphoses and, when appropri-
ate, in their sources. ouch a pursult cannot avoid the focal
role of Priapus in the former work and Venus in the latter.
It can, however, avoid repeating what fThe sources noted have
called to our attention regarding the figures of Priapus and
Venus, and pursue new avenues of inquiry now open to us. I
must take due note of the understandable lament that "these
two Latin romances are inevitably lumped together,' confess
to a higher opinion of V. Ciaffi than that held by Professor
Scobie and persist in the view that a number of "basically
dissimilar" (Scobie) works can be profitably juxtaposed as A.
M. Cameron brilliantly illustrates in her comparison and con-
trast of the Satyricon and Ulysses. Instructive, e.g. is the
role of circulatores in the Batyricon (68) and the Metamor-
phoses (1.L). A number of striking parallels exist between
this portion of Irimalchio's banquet scene and Aristomenes'
story of Socrates, but the respective choices of mythological
allusion establish basic differences in the two accounts: In
Petronius, the inversion of the heroic journey; in Anuleius,
the first of the series of metamorphoses which Aesculapius
undergoes in the course of the narrative. In neither case can
the graphic analogues be simply dismissed as literary amuse-
ment, but rather as what Cameron citing T. S. Eliot calls the
two-plane technique, a device as old as the Odyssey's use of
Apamemnon's homecoming. The debt of the Satyricon and Meta-
morphoses to this most ancient of Reisenromanen (save for
Gi;gamesh) is one of many reasons for caution in referring to
their surface narratives as the level of realism. We would
perhaps do well to speak of the one level as the private vi-
sion of Petronius and Apuleius; and to describe the second
level as the public vision. My emphasis will be upon the nex-
us as mythical and literary allusion, the public vision, and
its contribution to the themetic unity of the respective works.

G. Steiner, "Graphic analogue from myth in Greek romances,'
Clagsical studies presented to B. E. Perry, 1969.
Klebs, "Zur Composition von Petronius Satirae,” Philologus 47,
1889, 623-35; J. P. Bullivan, Satyricon of Petronius:
a literary study; H. D. Rankin, "Petronius, Priapus and
Priapeum LXVIII," Classica et Mediaevalia 27, 1966,
225-42,
Many sources.
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Metamorphoses, "' Phoenix 28, 1974, 2344k,
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Petronio in Apuleio, Turin, 1960,

"Myth % meaning in Petronius,” Latomus 29, 1970, 397-L25.

Sullivan, note 2, ch. 3; R. Merkelbach, "Inhalt und Form,"
Eranos - Jb. 35, 1966, 1L45-75.

"To Whom Did the Ancient Novelists Address Themselves?'
Donald Norman Levin, Rice University.

The question of the readership to which ancient novels written
in Latin or Greek were directed cannot be separated from the
question, often much controverted, of the author's intent. And
both are conjoined in turn with the question of just when the
work itself was written. If the Petronius Arbiter to whom the
Satyricon is ascribed corresponds to that C., Petronius who,
according to Tacitus, was chosen by the Emperor Nero to serve
as his "elegantiae arbiter," the thesis that the novel itself
(if, indeed, it may be called a novel) was designed for the
titilation of jaded sophisticates at the Neronian court at
least gains some credence. Quite another purpose would have

to be posited, were that minority of schelars right who insist
that the Satyricon was composed during the Antonine era, pos-
sibly even as late as the time of Commodus. On the other hand,
neither the late nor the early dating would rule out the alter-
native thesis that the author was not a pander to playboys at
all, but a moralist who sought to expose vice and corruption

to a larger public in the interest of stimulating reform. Dis-
agreement, if not as to the author's floruit, then at least as




to what he intended as he turned to prose~fiction, surrounds
the Metamorphoses of Apuleius likewise. Some scholars stress
the religious or philosophical underpinnings of the work and
consider the likelihood of allegory; others claim that the
author made no attempt even at unity of theme, his purpose
beling merely to amuse through a hodgepodge of enbertaining
stories. Possibly there has been toomuch insistence, however—
particularly in bhe latter camp — on examining the Metamor-
phoges in isclation from Apuleius' other works, some of which
must surely be labelled "philosophical," even "Platonic." As
for the Greek romances so-called, the desire of certain inves-
tigators to regard works of diverse authorship and of diverse
date as '"Mysterientexte" amounts almost to Procrusteanism. If
Heliodorus can be placed in the correct century, his Aethiopica
might possibly be understood as a production addressed to ini-
tiates of the sun-cult. Perhaps a case can be made even for
viewing Longus' Pastorals as primarily allegorical. But even
the most zealous advocates of the theory that the romances
were not mere tales of love and adventure for a literate, but
not particularly sophisticated middle or lower-middle class
public, but mystical tracts for a far more esoteric readership
throw up their hands in despair when they approach Chariton's
Chaereas and Callirhog. The best that they can do is suggest
(despite strong evidence to the contrary which has been avail-
able for several decades already) that Chariton was a very
late author, hence had a very imperfect understanding of how
"Mysterientexte" ought to be written. On the other hand,
Chaereas and Callirho€ lends itself particularly well to that
countervailing theory which takes the romances to be a mani-
festation of an effort to preserve Greek values and Greek
civilization in an increasingly barbarianized world.

WORK TN PROGRESS

Sandy, G., "Pictional Forms in the Ancient Novel," pre-
sented in Chicago, December 28, 1974, at the fifth annual
meeting of the Petronian Soclety, will appear soon as an in-
troductory section of a substantially larger article entitled
"Apuleius' Metamorphoses and the Ancient Novel," in Aufstieg
und Niedergang der rdmischen Welt, ed. H. Temporini and W.
Haase, Berlin and New York.

Beck, R., "Encolpius at the Cena," delivered as a paper at
the June 197h meeting of the Classical Association of Canada,
and to appear in Fhoenix.

Gértner, Hans, ed., Beitrdge zum griechischen liebesroman.
Olms Studien, Bd. 20. Cam. 480 &, Ca. DM 4O, "Da das Interesse
der klassischen Philologen und dariiber hinaus auch der Vertre-
ter anderer literaturwissenschaftlicher Disziplinen sich in
den letzten Jehrzehnten in zunehmendem Masse dem antiken Ro-
man zugewendet hat, scheint es wilnschenswert zu sein, einige
wichtige Arbeiten zu diesem Gebiet in der Form®eines unverdn-
derten Nachdrucks den Forschern zuginglich zu machen.

Der Band vereinigt in einem ersten Teil Publikationen der
letzten 80 Jahre zu den Themen Entstehung, Entwicklung, Chro-
nologie und Deutung der Gattung, in einem zweiten spezielle
Beitrige zu finf wichtigen griechischen lLiebesromanen, nimlich
denen des Chariton, Xenophon von Ephesos, Achilleus Tatios,
Longos und Hellodoros," (The Publisher)

Stdcker, C., Revision of the Segebade-Lommatzach lLexicon
Petronianum, The following material was graciously supplied
by Dr. Stdcker.

Arbeitsplan fiir eine Revision des
Lexicon Petronianum von Segebade - Lommatzsch (1897)

1) Notwendigkeit

Eine Revision des Lexikons erscheint angebracht aus folgen-

den Griinden:

a) Die wiss. Arbeit der letzten 70 Jahre, besonders die
Petron-Ausgabe von K. Miller, hat die Ausgabe von Biiche-
ler, auf die sich Segebade-Lommatzsch stitzten, in vie-
len Punkten iiberholt.

b) Das Lexikon in seiner jetzigen Form enthdlt nur die
Angabe des Jeweiligen Kapitels, night aber die allge-
mein {ibliche Satzzdhlung. Dadurch wird der Gebrauch
wesentlich erschwert.

¢) Die von Segebade-Lommatzsch getroffene Anordnung des
Materials nach sprachlichen Kriterien kommt im Druck-

2)

L

~—

bild der alten Ausgabe nicht zur Geltung und ist damit
praktisch verloren. Man vergleiche etwa den Artikel
|Iergo n .

Warum eine Revigion und kein neues Lexikon?

Trotz der oben angefithrten Punkte ist das Lexikon eine

brauchbare Grundlage:

a) Ea bietet - im Gegensatz zu den modernen, auf mecha-
nischem Wege gewonnenen Lexika und Indices (etwa der
Reihe Alpha und Omega) - das einzelne Wort jeweils mit
dem notwendigen Minimum von Kontext und zusammengestellt
mit vergleichbaren Verwendungen bei Petron.

b) Man sollte die geleistete Arbeit verwenden, um in abseh-
barer Zeit ein Lexicon Petronianum zu schaffen, das um
so willkommener sein wird, als kein moderner durchgehen-
der Petron-Kommentar existiert.

Arbeitsplan
Aus dem oben Gesagten ergibt sich die Arbeit, die bei einer

Revision zu leisten ist:

a) Einarbeiten der textkritischen Erkenntnisse, besonders
nach Miller, dessen kritischer Apparat auch von seinen
wissenschaftlichen Opponenten (z.B. Thiel) anerkannt
und als Ausgangslage genommen wird,

b) Eintrag der allgemein beniitzten Satzzihlung

¢) Herausstellen der Anordnung des Materials nach sprach-
lichen Kriterien, wie sie schon von Segebade-Lommatzsch
vorbereitet wurde, bzw. Neuanordnung des Materials, wo
notig. Dabei gelegentlich Erweiterung der Lemmata.

d) Beseitigung der nicht unh¥ufigen Druckfehler (etwa 250)

e) Kennzeichnung der verschiedenen Stilebenen bei Petron:
als grobe Kennzeichnung bewdghrt sich eine Unterschei-
dung der folgenden Ebenen:

- die Erzdhlung des Ich-Erzdhlers Enkolp
(z.B. interrogare ergo
atriensem coepi 29, 9)
- die Dialoge (und Monologe) der Gebildeten,
m.a.W.der Leute, die offensichtlich nicht zum
'populus minutus' gehdren
(z.B. ergo imperio parete!
135,2-)
~ die Sprache des 'populus minutus'
(z.B. emi ergo libra L6,7+)
- die Gedichteinlagen (z.B. errantes oculos
79, 8 v.h)

f) Hinweis auf die wiss. Iiteratur zu einzelnen Stellen
(soweit fir die Textkritik interessant) nach den
Forschungsberichten, besonders aber auf die Arbeiten,
die nach Millers grosser Ausgabe erschienen sind. Dies
kanmm z,T. in Fussnoten geschehen.

Zeitplan
Da ich das Material praktisch vorliegen habe und es 'nur'

austippen muss, konnte das Manuskript in etwa einem Jahr
vorliegen. Winschensvert wdre Fotodruck, um nochmalige
Fehlerquellen und das ldstige Korrekturlesen zu vermeiden.

a, ab

forma 'abs' nusquam legitur,
ante vocales et 'h'
collocatio: ultimis a oris 93,2 v.5; Graia migrabit ab
urbe (Binetus: Graias ad urbes mg.) fr. 47 v.5

de loco et transl.

'a' ante consonantes, 'a'

coniunctum cum verbis

famem a labris abigeret L6, 8+

abstinebo me ab hoe cibo 90,6-

nl abastineret o Gitone iniuriam 108,5 (-)

ab aris accendit faces 89 v. 6L

remedium a vobis acciperem 19, 2-

quicquid a nobis acceperat de cena ('a nobis'
secl. Miiller) 72, O.

apes ab Athenis iussit afferri. 38, 3+

dicuntur illud a Iove afferre 56, 6+

ab oris attractus 9%, 2 v.5 ‘

a vilico cognhovimus 116, 2

manus continent a rixa 96, 6+

ab asse crevit (abbas secreuit H: corr.
Scheffer, cf. Fuchs 2 p. 63) 43, 1+

navem ab ingenti cursu deflecti 101, 1l-

descendentes ab aure capillos 18, L4




2)

a quorum regione funis descendet (haec verba
omnia secl. Miiller) 102, L-

me & turpissima suspicione dimiserat 13, U4

e constitute lite dimitto ("vos' suppl.
Buecheler) 18, 5-

arietes a Tarento emit 38, 2+

a quo emo 50, u+

ab aliquo naturali vitio formam meam excaeco
128, 3-

a cena excitatus 96, L

a te exire 90,

ab anu diaria exigere 136, 4

a qua (amica) illos extraxi 105, 3-

a te impetres, ne sis nugax 52, 5+

librum &b oculo legit 75, 4+

hoc a diis meruimus ut eqs. 11k, 8-

migrebit ab urbe (Binetus: ad urbes mg.)
fr. 47, 5

sanguinem tibi a capite mittam 90, 4-

somnia ... ab aethere mumina mittunt fr. 30 v.2

gratiam a (L: te Buecheler, Miiller) legato
moliebantur 107, 9-

pulsus ab urbe mea 122 v,160

pendet (uva) ab ulmo fr. 50 v.3

si quid ab ille petii 61, 8+

quae ut comessemus a (add.Scheffer) nobis
Trimalchio petiit 65, 2

petissemus ab atriense T2, 10

quaerere a Gitone num egs. 139, 3

ramum oleae & tutela navigil raptum 108, 13

harundinem ab ostio rapuilt 134, 3

vestimentea ab officioso (L: officiali doloso
Fraenkel, Miiller) recepissem 92, 1l-

redimus a cena 64, 1

se redemerat a cane 72, 9

refugiendum est ab omni vilitate 118, L-

se reiciebat & blanditiis 140, 11

a custodia mel removisse vultum Fortuna
125, 2

me a fatali meta revocat ad lucem 9%, 8

seduxit me a turba 13, 2

voces a plebe semotae (Pius: summotae aut

submotae 2) 118, L-

subduxisti te a colloquio 9, 10-

subducebat ab ictu corpus 98, 1

summittere a fronte cornua 126, 18 v.3

quicquid a spectaculo vacabat 26, 5

venit ab extemporali declamatione 6, 1

vindicebat se ab cmni periculo 95, 9

a puero te vindicasti 134, 2-

coniunctum cum adverbio: longe a

non longe ab ostiarii cella canls erat
pictus 29, 1; nec longe a praecone Ascyl-
tos stabat 97, 3; quam longe a destinatione
sua iacet 115, 15-3; longe &b hoc loco

frater est 127, 7-; longe a nobis! Th, 3+
(ef. usque ab 126, T-)

3) formulae

a primo ad ultimum 71, 4
a capillis usque ad ungues 102. 13-

IT de tempore

ab hac voce mutavit 24, 4; ab hoe ferculo sur=-
rexit 41, 9; ab hoc epigrammate coepit 55, L;
simus e primitiis hilares 59, 2+; a puero vitam
Chiam gessi 63, 3+; &b acia et acu exposuit

76, 11+; &b extrema verbi parte consurrexit 80, 6

III cum verbis passivis (= omd)

ivberi 68, 4
lacerari T4, 5
opprimi 141, 9-
pelli 119 v.45
perduci 104, 1-
certum ab eo perferri 96, U4
odore corruptea persuaderi 81, 5-
111, 10- rapi 43, 1

capi 141, 11-
complorari 111, 3-
conspici 101, 11-
consumi 141, 3-
corrumpi: ancilla

deduci T, 4 repudiari 53, 10
dimitti L1, L+ vocari 67, 3
educi 85, - vulnerari (vulneratum

efferri 117, 6 Scheffer: liberatum
exorari 52, H; livoratum Delz
fieri 38, 3+; LL, 16+ (a Gnomon 34, 1962, 682)
diibus Buecheler: 54, 5 (+)
aedilibus H); 60, Uj
109, 2-3 133, 2;
incipi (inceptum H: coeptum L)
36, 4

IV memorabilia: cum nominibus urbium

ab Athenis 38, 3+; a Tarento 38, 2+

abdo
virtus abditur 89 v.9; sinus abditus 119 v.h

abduco
errantem domum -xit 92, 10-; persequentem
-cere 111, %-j; Tryphaenam -xere certissimae
morti 114, T

abeo

1) absolute
“istis dulces caricae 64, 3+; -ite Th, 6+;
sequitur -euntem 95, 6; persequar -euntem
praeconem 98, 2-; megistratus -iernnt 111, 3-3
-eundi consilium 136, 8; victor -ire solet
18, 6 v.4; -ire laborant fr. 39 v.2

2) cum praepositione
-imus in deversorium 15, 8; in caelum ~-iit
37, L+; vinus mihi in cerebrum -iit 41, 12+;
-iit ad plures 42, 5+

%) quo sbierit 98, 3-




