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tronian realism. In the traditional comparison of the Satyri
con with the 19th century novel one opposes an interpretation 
which sees in the Petronian work overly significant shapes of 
the contemporary novel exemplified particularly in the work 
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preaches to t.he Second Sophist ic, ed. G. W. Bowersock (Uni
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Swiecie 4 [12] (1972) 181. ·Testamentum Porcelli: genre lit
teraire, composition et traits stylis·tiques de cet ouvrage. 
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.Q.g, 68 (1974) 70-81. "The romance of Joseph and Asenath, a 
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popular for many centuries and translated into many lan
guages .... The work draws its theme from the simple 
statement in Genesis (41: 45) that Joseph married Asenath, 
the daughter of Pentephres, priest of Heliopolis; it presup
·poses in the reader a basic knowledge of the Biblical story 
of Joseph. The narrative, which is about the length of Apu
leius' story of Cupid and Psyche ...• is written in an 
unambitious koine, strongly ·influenced by the Septuagint ... 
the general outlook surely reflects the relative security of 
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At 4, 3 read si persuaderent instead of Haupt's addition ut 
persuaderent; at ll.8, 6 read Barth's torrentem and emend fabu
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NOTICE 

Scholar's Market by Gary L. Harmon and Susanna M. Harmon, 
published in 1974 by The Ohio State University Libraries, 
Publications Committee, Room 322A, 1858 Neil Avenue, Columbus, 
Ohio, 43210, (described as "the first comprehensive, classified 
international directory of periodicals that publish literary 
scholarship, in one volume at $14.50), has given a complete 
description of the Petronian Society Newsletter on page 84. 

THE PETRONIAN SOCIETY 

FIFTH ANNUAL MEETING 

The Fifth Annual Meeting of the Petronian Society was held 
in conjunction with the 106th annual meeting of the American 
Philological Association, at the Sheraton-Chicago Hotel, 505 
N. Michigan Avenue, Chicago, Illinofs 60611, 28 December 1974, 
Boulevard Room, 4 p.m. 

"Recent Papyrological Discoveries and their Importance for 
Ancient Prose Fiction." B. P. Reardon, University College of 
Nor'th Wales. 

Three fragments brought to public notice very recently - the 
Phoinikika, Iolaos, and now the Metiochos and Parthenope frag
ment (H. Maehler, Oxford Papyrological Congress 1974) - in
crease substantially the complexity of the literary and cul
tural history of the period. They re-pose old problems rather 



than solve them, or they create new ones. Most obviously: 
what kinds of novel were available, say in the early Empire? 
what is the place of mystery-religion in the novel? or the 
place of humour'? There is evldently no 1.1ll :lf'orm level or ailn, 
01· any rectilinear devel.opment. With caution, sorne tentative 
c onunent, to start disausa:lon, may be worth while, on: F'boi.ni
k:lko./Me.rkelbacb; IoltJ.os Pet,roniua/Perry a11 comic novel; Met. 
"i-- Pa.rth./La.va.gn.irti histoi•iograpb:lcal origin . Ca11m1en1.s on 
these pointn . 'l'he ge,neral tendency o:(' 1;lhe13e f'lnds is t6 
crystallize. t he Merkelbach/Pen:·y argwnent, without corrol)o
rating either view; and perhaps to move yet farther back the 
origin of the form, and/or suggest complexity at an early 
stage. 

Bibliography 
A. Henrichs, Die Phoinikika des Lollianos, Bonn 1972 (cf. id. 

ZPE 4.1969 205-15 and 5,1970 22, 42-4?) 
P. Parsons, A Greek 'Satyric on',, 1 BICE! 1971 5)-68 
R. Merkelbach, Raman urul Mysterium, Munich/Berlin 1962 
B.E. Perry, The Ancient Romances, 13erkeley/LA 1967 
B. Lavagnini, Studi sul romanzo g:reco Messina/Firenze 1950 

222-~ 

"Fictional Forms in the Anci-ent Novel." Gerald Sandy, Uni
versity of British Columbia. 

A brief survey of extant Greek love-romances - Chariton, Xeno
phon of Ephesus, Achilles Tatius, Longus and Heliodorus -
shows that two-fifths represent exceptions; three-fifths con
stitute the norm. To express the ratio negatively in an ad
mitted travesty of the use of statistics, one-third of the 
Roman novels - Petronius, Apuleius and Apollonius of Tyre-, 
is ideal. The Greek tradition stretches over a period of at 
least five centuries, from Chariton of possibly the first 
century B.C. to Heliodorus of the fourth century. What these 
facts tell us is that neither tradition is monolithic and that 
we never should have expected predictable uniformity to pre
vail among individual literary geniuses for a period of at 
least five centuries. '.Ihe aim of this paper is presumptuous: 
to substantiate Erwin Rohde's verdict that between Petronius 
and the Greek love-romances there is no connexion (p. 248) and 
to corroborate Ben Perry's statement (Ancient Romances, p. 12?) 
that form does not dictate meaning: the individual genius of 
the author is the governing agent. Peter Parsons' thoughtful 
publication of the so-called Iolaus-romance compels us to be 
mindful of the possibility of a rich, variegated comic back
drop against which to view other examples of prose fiction. 
Lollianus' Phoenicica admirably edited by A, Henrichs, in 
spite of its less direct link with the Satyricon, provides more 
suitable material for comparison. Specifically, the episodes 
involving Androtimus ' loss of "maidenhood" ( .li, oe. k. ri {' '1 ", s ) , 
Scheintod and mystery ritual are examined in some detail to 
show that these elements, when described in a gross, exagger
ated manner, are not necessarily parodies of Greek love-ro
mances. The author's only aim, to judge by the totally un
distinguished character of the romance - described by Hen
richs, p. 7, as "ein durchschnittlicher antiker Unterhaltungs
roman" - , appears to have been the desire to be sensational. 
In a word, the ancient novel could accommodate taste of all 
kinds, be it sentimental (Chariton), gross (Lollianus and 
Achilles Tatius) or perverted (Petronius and the Iolaus-ro
mance), and a departure from the idealism of Chariton does not 
necessarily represent parody. 
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"Thematic Functions of Mythological Allusions." Arthur 
Robson, Beloit College. 

My purpose will be to exrunine ns~ecto of the graphic analo!s':1-e 
from myth in the :Jatyricon, Metamo:rphosea Md, when appropri
ate, in their sour ces . S11ch 11 _p,.u•mdt can.not avoid the focal 
role of Priapus in t he former work an.d Ve.nus in the latter. 
It can, however avoicl l'!e;pea:tinp: what the sources noted have 
called to our attention regarding the figures of Priapus and 
Venus, and pursue new avenues of inquiry now open to us. I 
must take due note of the understandable lament that "these 
two Latin romances are inevitably lumped together," confess 
to a higher opinion of V. Ciaffi than that held by Professor 
Scobie and persist in the view that a number of "basically 
dissimilar" (Scobie) works can be profitably juxtaposed as A. 
M. Cameron brilliantly illustrates in her comparison and con
trast of the Saty:dcon a.nd Ulysses. J:n·structive, e.g. is the 
roJ.e of ci.rculatores in the Saty:ricon (68) llllil the Metamor
phoses (1.4) . A n'Wllber of strj.JdJ1g parallels exist between 
this pol·tion of 'l'r:imalchio' s banquet scene and Aristomenes' 
story of Socrates, but the res_pective choices of mytho1ogica1. 
allusion establ.ish basj diff'erences in tbe two accounts: To 
Petronius, the inversion of the heroic journey; in Aouleius, 
the first of the series of metamorphoses which Aesculapius 
undergoes in the course of the narrative. In neither case can 
the graphic analogues be simply dismissed as literary amuse
ment, but rather as what Cameron citing T. S. Eliot calls the 
t,,10-plane technique, a device as old as the Qiyasey' s use of 
J\ga:mernnon 's homecoming. The debt of the Saty:dcon and Meta
morphoses to this most ancient of Reisenromanen (save for 
G-ilgamesh) is one of many reasons for caution. in referring to 
tbeir surface narratives as the level of realism . We would 
perhaps do well to speak of the one level as the private vi
sion of Petronius and Apuleius; and to describe the second 
level as the public vision. My emphasis will be upon the nex
us as mythical and literary allusion, the public vision, and 
its contribution to the thematic unity of the respective works . 

G. Steiner, "Graphic analogue :fl•cm myth in Greek ram.a.nces, " 
Classical studies presented to B. E. Perry 1969. 

Klebs, "Zur Composition vo11 Petl.·oniua Sa.til·ae, ii £ltll.ologus 47, 
1889, 62?-?5; J. P. Sullivan, Satyricon of Petronius: 
a literary study; 11 . D. Rankin, "P.etl'onius, Pi·ia:pua and 
Priapeum LXVIII," Cla.$sica et Mediaeval.in. 27 1966, 
225-42. 

Many sources. See C. C. Schlam's "Scholarship on Apuleius," 
The Classical World 64, 1971, p. 285 (editions), 
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G. N. Bandy, "Sei-viles volu;ptates in Apuleius's 
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"To Whom Did the Ancient Novelists Address Themselves?" 
Donald Norman Levin, Rice University. 

The question of the readership to which ancient novels written 
in Latin or Greek were directed cannot be separated from the 
question, often much controverted, of the author's intent. And 
both are conjoined in turn with the question of just when the 
work itself was written. If the Petronius Arbiter to whom the 
Satyricon is ascribed corresponds to that C, Petronius who, 
according to Tacitus, was chosen by the Emperor Nero to serve 
as his "elegantiae arbiter," the thesis that the novel itself 
(if, indeed, it may be called a novel) was designed for the 
titilation of jaded sophisticates at the Neronian court at 
least gains some credence. Quite another purpose would have 
to be posited, were that minority of schplars right who insist 
that the Satyricon was composed during the Antonine era, pos
sibly even as late as the time of Gommodus. On the other hand, 
neither the late nor the early dating would rule out the alter
native thesis that the author was not a pander to playboys at 
all, but a moralist who sought to expose vice and corruption 
to a larger public in the interest of stimulating reform. Dis
agreement, if not as to the author's floruit, then at least as 
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to what he intended as he turned to prose-fiction, surrounds 
the Metamorphoses of Apuleius likewise. Some scholars stress 
the religious or philosophical underpinnings of the work and 
consider the likelihood of allegory; others claim that the 
author made no attempt even at unity of theme, his purpose 
being merely to amuse th.rough a hodsepodi;ie of ente,rta.in,ing 
stories. PossibJ.y there has been too much insis tence, however
particularly i n ~he latter camp - on exam:i.ning the Metamor
phoses in isolation from Apuleius ' other worJui, some ai' which 
must surely be labelle~l ''.Pliilosophical., " even "Platonic. " As 
for the Greek romances so-called, the desire of certe.:tn inves
tigators to regard works of diverse authorship and of diverse 
date as "Mysterientexte" amounts almost to Procrusteanism. If 
Heliodorus can be placed in the correct century, his Aethiopica 
might possibly be understood as a production addressed to ini
tiates of the sun-cult. Perhaps a case can be made even for 
viewing Longus' Pastorals as primarily allegorical. But even 
the most zealous advocates of the theory that the romances 
were not mere tales of love and adventure for a literate, but 
not particularly sophisticated middle or lower-middle class 
public, but mystical tracts for a far more esoteric readership 
throw up their hands in despair when they approach Chariton's 
Chaereas and Callirhoe. The best that they can do is suggest 
(despite strong evidence to the contrary which has been avail
able for several decades already) that Chariton was a very 
late author, hence had a very imperfect understanding of how 
''Mysterientexte" ought to be written. On the other hand, 
Chaereas and Callirhoe lends itself particularly well to that 
countervailing theory which takes the romances to be a mani
festation of an effort to preserve Greek values and Greek 
civilization in an increasingly barbarianized world. 

WORK IN PROGRESS 

Sandy, G., "Fictional Forms in the Ancient Novel," pre
sented in Chicago, December 28, 1974, at the fifth annual 
meeting of the Petronian Society, will appear soon as an in
troductory sect ion of a 51.tbstantially larger article entitled 
"Apuleius' Me·twnorphosea and the Ancient Novel, " in Aufstieg 
und Niederga.ng der ramischen Welt, ed. H. Temporini and W. 
Haase, Berlin and New York. 

Beck, R., "Encolpius at the Cena," delivered as a ·paper at 
the June 1974 meeting of the Classical Association of Canada, 
and to appear in Phoenix. 

Gartner, Hans, ed., Beit rage zum griechischen Liebesreman. 
Olms Studien, Bd. 20 . Oa . 4ao S . Ca . DM 46 . "Do. das Interesse 
der klassischen Philologen und dariiber hinaus auch der Vertre
ter anderer literaturwissenschaftlicher Disziplinen sich in 
den letzten Jahrzehnten in zunehmendem Masse dem antiken Ro
man zugewendet hat, scheint es wiinschenswert zu sein, einige 
wichtige Arbeiten zu diesem Gebiet in der Form"eines unveran
derten Nachdrucks den Forschern zuganglich zu machen. 
Der Band vereinigt in einem ersten Teil Publikationen der 
letzten 80 Jahre zu den Themen Entstehung, Entwicklung, Chro
nologle und Deutung der Gattung, in einem zweiten spezieJ.le 
Deitrllge zu ftinf wichtigen griechiscben Liebesroma.pen, namllch 
denen des Chariton, Xenophon von Ephesos, .Achil'.l.eus To.t ics, 
Lungos und, Hellodoros . '' ( TI1e Publisber) 

Stocker, C. , Revision o:f the Segeba.de-LomnUJ.tzach Lexicon 
Petroniflllum . The followi ng material was graciously suppLl.ed 
by Dr. Stocker. 

Arbeitsplan filr eine Revision des 
Lexicon Petronianum von Segebe.de - Lommatzscb (1897) 

1) Notwendigkei t 
Eine Revision des Lexikons erscheint angebracht a.us folgen
den Grunden: 
a) Die wiss. Arbeit der letzten 70 Jahre, besonders die 

Petron-Ausgabe von K. M'uller, hat die Ausgabe von Btiche
ler, auf die sich Segebade-Lommatzsch stlitzten, in vie
len Punkten liberholt. 

b) Das Lexikon in seiner jetzigen Form enthalt nur die 
Angabe des jeweiligen Kapitels, ni~ht aber die allge
mein libliche Satzzahlung, Dadurch wird der Gebrauch 
wesentlich erschwert. 

c) Die von Segebade-Lommatzsch getroffene Anordnung des 
Materials nach sprachlichen Kriterien kommt im Druck-

bild der alten Ausgabe nicht zur Geltung und ist damit 
praktisch verloren. Man vergleiche etwa den Artikel 
11 ergo 11

• 

2) Warum eine Revision und kcin neues Lexikon? 
Trotz der oben ru1get'tlhrten T\tnk.te ist da.s Lexikon eine 
brauchbare Gr1.mdlage: 
a) Ea bietet - im Gegensatz zu den modernen, auf mecha

nisch.em Wege gewonnenen Lexika und Indices (etwa der 
Reihe Alpha und Qnega) - das einzelne Wort jeweils mit 
dem notwendigen Minimum von Kontext und zusamrnengestellt 
mit vergleichbaren Verwendungen bei Petron . 

b) Man sollte die geleistete Arbeit verwenden, um in abseh
barer Zeit ein Lexicon Petronianum zu schaffen, das um 
so willkommener sein wird, als kein moderner· durchgehen
der Petron-Kommentar existiert. 

3) Arbeitsplan 
Aus dem oben Gesagten ergibt sich die Arbeit, die bei einer 
Revision zu leisten ist: 
a) Einarbeiten der textkritischen Erkenntnisse, besonders 

nach Muller, dessen kritischer Apparat auch von seinen 
wissenschaftlichen Opponenten (z.B. Thiel) anerkannt 
und als Ausgangslage genanmen wird, 

b) Eintrag der allgemein bentitzten Satzziihlung 
c) Herausstellen der Anordnung des Materials nach sprach

lichen Kriterien, wie sie schon von Segebade-Lommatzsch 
vorbereitet wurde, bzw. Neuanordnung des Materials, wo 
notig. Dabei gelegentlich Erweiterung der Lennnata. 

d) Beseitigung der nicht unhaufigen Druckfehler (etwa 250) 
e) Kennzeichnung der verschiedenen Stilebenen bei Petron: 

als grobe Kennzeichnung bewahrt sich eine Unterschei
dung der folgenden Ebenen: 
- die Erzahlung des Ich-Erziihlers Enkolp 

(z.B. interrogare ergo 
atriensem coepi 29, 9) 

- die Dialoge (und Monologe) der Gebildeten, 
m.a.W.der Leute, die offensichtlich nicht zum 
'populus minutus' ~ehoren 

(z.B. ergo imperio parete! 
135,2-) 

- die Sprache des 'populus minutus' 
(z.B. emi ergo libra 46,7+) 

- die Gedichteinlagen (z.B. erra.ntes oculos 
79, 8 v.4) 

f) Hinweis auf die wiss. Literatur zu einzelnen Stellen 
(soweit f'iir die Textkritik interessant) nach den 
Forschungsberichten, besonders aber auf die Arbeiten, 
die nach Mlillers grosser Ausgabe erschienen sind. Dies 
kann z.T. in Fussnoten geschehen. 

4) Zeitplan 
Da ich das Material praktisch vorliegen habe und es 'nur' 
austippen muss, konnte das Manuskript in etwa einem Jahr 
vorliegen. Wlinschensvert ware Fotodruck, um nochmalige 
Fehlerquellen und das lastige Korrekturlesen zu vermeiden. 

a, ab 
forma 'abs' nusquam legitur, 'a' ante consonantes, 'a' 
ante vocales et 'h' 
collocatio: ultimis a eris 93,2 v,5; Graia migrabit ab 
urbe (Binet.us: Graias_ ad urbes mg,) fr. 47 v.5 

I de loco et transl. 
1) coniunctum cum verbis 

f~em a lo.bris abip;eret 46, 8+ 
abstinebo me ab hoc cibo 90, 6-
ni abstineret a Gitoue iniuriam 108,5 (-) 
ab aris accendit faces 89 v. 64 
remedium a vobis acciperem 19, 2-
quicquid a nobis acceperat de cena ('a nobis' 

secl. Mliller) 72, 9. 
apes ab Athenis iussi t afferri, 38, 3+ 
dicuntur illud a Iove afferre 56, 6+ 
ab oris attractus 93, 2 v.5 
a vilico cognovimus 116, 2 
manus continent a rixa 96, 6+ 
ab asse crevit (abbas secreuit H': corr. 

Scheffer, cf. Fuchs 2 p. 63j' 43, l+ 
navem ab ingenti cursu deflecti 101, 11-
descendentes ab aure capillos 18, 4 



a quorum regione funis descendet (haec verba 
omnia secl. Mliller) 102, 4-

roe a turpissima suspicione dimiserat 13, 4 
a constituta lite dimitto ('vos' suppl. 

Buecheler) 18, 5-
arietes a Tarento emit 38, 2+ 
a quo emo 50, 4+ --
ab aliquo naturali vitio forroam meam excaeco 

129, 3-
a cena excitatus 96, 4 
ate exire 90, 4 
ab anucITaria exigere 136, 4 
a qua (amica) illos extraxi 105, 3-
a te impetres, ne sis nugax 52, 5+ 
librum ab oculo legit 75, 4+ 
hoc a diis meruimus ut eqs. 114, 9-
migrabit ab urbe (Binetus: ad urbes mg.) 

fr. 47, 5 
sanguinem t ibi a capite mittrun 90, 4-
somnia • • . ab aethe.r e numina mit tunt f r. 30 v.2 
gra:biwn a (L: te Buecheler, Miiller) legato 

moliebantur 107, 9-
~ ab urbe mea 122 v.160 
pendet (uva ) ab ulmo fr. 50 v .3 
si quid ab illa petii 61, B+ 
quae ut comessemus a (add.Scheffer) nobis 

Trimalchio petiit 65, 2 
petissemus ab atri"ense 72, 10 
guaerere a Gitone num eqs. 139, 3 
ramum oleae a tutela navigii 4ai;>tum 109, 13 
harundinem ab ostio rapu(t 13, 3 
vestimenta ab officioso L: officiali doloso 

Fraenkel, Mliller) recepissero 92, 11-
redimus a cena 64, 1 
se redemerat a cane 72, 9 
refugiendum est ab cmni vilitate 119, 4-
se reiciebat a bla.nditiis 140, 11 
a cus"f""cidia mei removisse vultum Fortuna 

125, 2 
me a fatali meta revocat ad lucem 94, 8 
seduxit me a turba 13, 2 
voces a plebe semotae (Pius: summotae aut 
submotae 2) 119, 4-
subduxisti tea colloquio 9, 10-
subducebat ab ictu corpus 98, 1 
summittere a fronte cornua 126, 18 v .3 
quicquid a spectaculo vacabat 26, 5 
venit ab extemporali declamatione 6, 1 
vinciI'cabat se ab cmni periculo 95, 9 
a puero te vindicasti 134, 2-

2) coniunctum cum adverbio: longe a 
non longe ab ostiarii cella canis erat 
pictus 29, l; nee longe a praecone Ascyl
tos stabat 97, 3; quam longe a destinatione 
sua iacet 115, 15-; longe ab hoc loco 

frater est 127, 7-; longe a nobis! 74, 3+ 
(cf. usque ab 126, 7-) 

3) formulae 
a primo ad ultiroum 71, 4 
a capillis usque ad ungues 102, 13-

II de tempore 
ab hac voce mutavit 24, 4; ab hoc ferculo sur
rexit 41, 9; ab hoc epigra.mmate coepit 55, 4; 
simus a primitiis hilares 59, 2+; a puero vitam 
Chiam gessi 63, 3+; ab acia et acu exposuit 
76, 11+; ab extrema verbi parte consurrexit BO, 6 

III cum verbis passivis (= U1Tc0 
capi 141, 11-
complorari 111, 3-
conspici 101, 11-
consumi 141, 3-
corrumpi: ancilla 

certum ab eo 
odore corrupta 
111, 10-

deduci 7, 4 
dimitti 41, 4+ 
educi 85, -
efferri 117, 6 
exorari 52, 6 
fieri 38, 3+; 44, 16+ (a 

diibus Buecheler: 
aedilibus H); 60, 4; 
109, 2-; 133, 2; 

incipi (inceptum H: coeptum L) 
36, 4 

iuberi 68, 4 
lacerari 74, 5 
opprimi 141, 9-
pelli 119 v.45 
perduci 104, 1-
perferri 96, 4 
persuaderi Bl, 5-
rapi 43, 1 
repudiari 53, 10 
vocari 67, 3 
vulnerari (vulneratum 

Scheffer: liberatum 
H; livoratum Delz 
Gnomon 34, 1962, 692) 
54, 5 (+) 

IV memorabilia: cum nominibus urbium 
ab Athenis 38, 3+; a Tarento 38, 2+ 

abdo 
-----=virtus abditur 89 v,9; sinus abditus 119 v.4 
abduco 
~antem domum -xit 92, 10-; persequentem 

-cere 111, 3-; Tryphaenam -xere certissimae 
morti 114, 7 

abeo 
l)absolute 

-istis dulces caricae 64, 3+; -ite 74, 6+; 
sequitur -euntem 95, 6; persequar -euntem 
praeconem 99, 2-; magistratus -iernnt 111, 3-; 
-eundi consilium 136, B; victor -ire solet 
18, 6 v.4; -ire laborant fr. 39 v.2 

2) cum praepositione 
-irous in deversorium 15, B; in caelum -iit 
37, 4+; vinus mihi in cerebrum -iit 41, 12+; 
-iit ad plures 42, 5+ 

3) ~ abierit 98, 3-


