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Bibliography | Greek And Latin Novels | Greek Novels | Latin Novels | Nachleben |

Notices Greek and Latin Novels

Byzantine Novel

Branham, R., "A Truer Story of the Novel," in Bakhtin and the Classics, ed. R.
Branham (Evanston: Northwestern University Press, 2002) 161-186. Bakhtin

Articl Revi .
rticles /Reviews and the ancient novel.

Archive
Lowe, N., The Classical Plot and the Invention of Western Narrative

About PSN (Cambridge: Cambridge University Press, 2000). See chapter 10, "Epic
———— Fiction: the Greek Novel," pp. 222-258, and try to write a summary of it.

Vol. 32, June 2002 Paschalis, M., Frangoulidis, S., Zimmerman, M., Harrison, S.J., eds., Space in

the Ancient Novel. AN Supplementa 1 (Groningen: Ancient Narrative, 2002).
Papers given at the International Conference at the University of Crete in
Rethymnon, May 2001. The articles in the book are: D. Konstan, "Narrative
Spaces"; C. Connors, "Chariton's Syracuse and its Histories of Empire"; M.
Winkler, "Chronotope and /ocus amoenus in Daphnis and Chloe and
Pleasantville"; S.]. Harrison, "Literary Topography in Apuleius'
Metamorphoses"; L. Graverini, "Corinth, Rome, and Africa: a Cultural
Background for the Tale of the Ass"; M. Zimmerman, "On the Road in
Apuleius"; S. Panayotakis, "The Temple and the Brothel: Mothers and
Daughters in Apollonius of Tyre"; J. Perkins, "Social Geography in the
Apocryphal Acts of the Apostles"; M. Paschalis, "Reading Space: a Re-
examination of Apuleian ekphrasis"; R. Martin, "A Good Place to Talk:
Discourse and Topos in Achilles Tatius and Philostratus"; N. Slater, "Space and
Displacement in Apuleius"; S. Frangoulidis, "The Laughter Festival as a
Community Integration Rite in Apuleius' Metamorphoses".

Ramelli, 1., I romanzi antichi e il Crisianesimo: contesto e contatti (Madrid:
Signifier Libros, 2001) 300 pp.

Up
Greek Novels

Alpers, K., "Der Garten des Philetas. Longos und Lukian," ZPE 136 (2001) 43-
48.

Alvares, J., "Some Political and Ideological Dimensions of Chariton's Chaireas
and Callirhoe," CJ (2001-2002) 113-144.

Alvares, J., Renner, T., "A New Fragment of the Metiochus and Parthenope
Romance," Atti del XXII Congresso Internazionale di Papirologia, Firenze, 23-
29 agosto 1998, ed. I. Andorlini, et al. (Florence: Istituto Papirologico G.
Vitelli, 2001) 35-40.

Alvares, J., "Egyptian Unrest of the Roman Era and the Reception of Chariton's
Chaireas and Callirhoe," Maia 53 (2001) 11-19.

Alvares, J., "Love, Loss, and Learning in Chariton's Chaireas and Callirhoe,"
CW 95 (2002) 107-115.
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Billault, A., "Une source de Barlaam et Ioasaph: les Ethiopiques d'Héliodore,"
BAGB (2001) 423-436.

Cueva, E., "Euripides, Human Sacrifice, Cannibalism, Humor and the Ancient
Greek Novel," CB 77 (2001) 103-114.

Dawe, R.D., "Some Erotic Suggestions. Notes on Achilles Tatius, Eustathius
Macrembolites, Xenophon of Ephesus, Charito," Philologus 145 (2001) 291-
311.

Futre Pinheiro, M., "The Language of Silence in the Ancient Greek Novel," in
The Language of Silence, vol. 1, eds. S. Jakel, A. Timonen. Annales
Universitatis Turkuensis, Tom. 246, Humaniora (Turku: Turun Yliopesto, 2001)
127-140. On ecphrasis.

Goldhill, S., "The Erotic Eye: Visual Stimulation and Cultural Conflict," in Being
Greek under Rome. Cultural Identity, the Second Sophistic and the
Development of Empire, ed., S. Goldhill (Cambridge: Cambridge University
Press, 2001) 154-194. The gaze in the Greek novel.

Leplace, M., "Théatre et romanesque dans les Ethiopiques d'Héliodore," RhM
144 (2001) 373-396.

Maclean, J., Aitken, E., translated with an Introduction and Notes, Flavius
Philostratus: Heroikos (Atlanta: Society of Biblical Literature, 2001). Greek
text is the edition prepared by L. de Lannoy, Teubner 1977, and set on the left
hand side; right-hand side is English translation with notes.

Morales, H., "Sense and Sententiouness in the Ancient Greek Novels," in
Intratextuality. Greek and Roman Textual Relations, ed., A. Sharrock (Oxford:
Oxford University Press, 2000) 67-88.

Morales, H., "Introduction," in Achilles Tatius. Leucippe and Clitophon, trans.
T. Whitmarsh (Oxford: Oxford University Press, 2001) vii-xxxii.

Pouderon, B., ed., Les personnages du roman grec. Actes du colloque de
Tours, 18-20 novembre 1999 (Lyon: Maison de I'Orient Méditerranéen, 2001)
460 pp. A collection of 27 essays.

Rosenmeyer, P., Ancient Epistolary Fictions: the Letter in Greek Literature
(Cambridge: Cambridge University Press, 2001). Section III is entitled "The
Epistolary Novel" and comprises: Chapter 6, "Embedded Letters in the Greek
Novel," pp. 133-168; Chapter 7, "The Alexander Romance," pp. 169-192;
Chapter 8, "Pseudonymous Letter Collections," pp. 193-233; Chapter 9, "Chion
of Heraclea: an Epistolary Novel," pp. 234-252.

Schwartz, S., "Callirhoe's Choice: Biological vs Legal Paternity," GRBS 40
(1999) 23-52.

Thomas, C., The Acts of Peter, Gospel Literature, and the Ancient Novel:
Rewriting the Past (Oxford: Oxford University Press, 2002). On early Christian
narrative.

Vielberg, M., Klemens in den pseudoklementinischen Rekognitionen. Studien
zur literarischen Form des Spétantiken Romans (Berlin: Akademie Verlag,
2000). Texte und Untersuchungen zur Geschichte der altchristlichen Literatur,
Bd 145. ISBN 3-05-003492-0.

Whitmarsh, T., trans., Achilles Tatius. Leucippe and Clitophon (Oxford: Oxford
University Press, 2001).

Up
Latin Novels

Baldwin, B., "Poems or Pomes? Notes on Nero (Part I)," Daedalus 2 (2001) 6-
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Baldwin, B., "Poems or Pomes? Notes on Nero (Part II)," Daedalus (University
of South Africa) 3.1 (2002) 5-10.

Biville, F., "Bacciballum (Petr. 61.6), une sacrée nana: composés
tautologiques en latin," in Moussylanea: Mélanges de linguistique et de
littérature anciennes offerts a Claude Moussy, eds. B. Bureau, C. Nicolas
(Louvain: Peeters, 1998) 60-68.

Blandford, D., "Paul and Petronius," CA News 26 (June 2002) 16. "Did Paul
ever meet Petronius?" First of 2 parts.

Bocciolini Palagi, L., "L'ingresso trionfale di Trimalchione (Petr. Sat. 29, 3),"
Maia 50 (1998) 465-474.

Borghini, A., "Il desiderio della Sibylla pendens nel contesto interno e in un
contesto analogico: il rito dell'aiora," SCO 46 (1997) 659-679.

Callebat, L., "Le grotesque dans la littérature latine," in Le rire des anciens.
Actes du colloque internationale, Université de Rouen, 11-13 janvier 1995, ed.
M. Trédé (Paris: Presses de I'Ecole normale supérieure, 1998) 101-111.

Courtney, E., A Companion to Petronius (Oxford: Oxford University Press,
2001). See review in this PSN.

Crismani, D., "Heu medicorum ignarae mentes ... medici e malanni nel
romanzo latino: tra scienza, superstizione e magia," Sileno 22 (1996) 43-56.

Cucchiarelli, A., "La nave e l'esilio (allegorie dell'ultimo Ovidio)," MD 38
(1997) 215-244.

Cueva, E., "Petronius Satyrica 38.6-11: alapa Revisited," CP 96 (2001) 68-76.

Dehon, P.-]., "Petronius ... plenus litteris aux sources de BC 144-208 (Sat.
122-3)," RCCM 42 (2000) 215-239.

Dehon, P.-]1., "A Skillful Petronian Simile: frigidior rigente bruma (Sat.
132.8.5)," CQ 51 (2001) 315-318. On the image of winter, old age, and
Encolpius as anti-Priapus.

Di Simone, M., "Le didascalie nel testo del Satyricon e la costituzione degli
excerpta longa: percorsi di lettura," SCO 46 (1998) 933-953.

Dubuisson, M., "Petrons Satyrica: Realismus oder Phantasie?," Anregung 45
(1999) 84-97.

Ehlers, W., trans., Milller K., ed., mit Nachwort und Literaturhinweisen von
Niklas Holzberg, Petronius, Das Gastmahl des Trimalchio: Cena Trimalchionis.
Tusculum Studienausgabe (Dusseldorf: Artemis und Winkler, 2002). 135 pp.

Fernandez-Savater Martin, Maria Victoria, "Apolonio di Tiro: citharoedus,
pantomimus y euergetes," in Corolla Complutensis in memoriam Josephi S.
Lasso de la Vega, eds. L. Gil, et al. (Madrid: Ed. de la Univerisdad
Complutense, 1998) 531-537.

Ferreira, Paulo Sérgio Margarido, Os elemantos parddicos no Satyricon de
Petrénio e o seu significado (Coimbra: Universidade de Coimbra, 1998).
Dissertation.

Francia Somalo, Rosa, et al., "Notas de traduccion al Banquete de Trimalcion
de Petronio," AMal 18 (1995) 91-104.

Frangoulidis, S., Roles and Performances in Apuleius' Metamorphoses
(Stuttgart: Metzler, 2001).
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Frangoulidis, S., "The Satyricon of Petronius," Historika (20 December 2001)
42-49, Popular introduction (with pictures) to the Satyrica. In Greek.

Gaide, F., "Les interactions dans la Cena Trimalchionis," RPh 72 (1998) 45-53.

Gasti, F., Due citazioni isidoriane (etym. 3, 39 et 12, 2, 22)," Athenaeum 87
(1999) 291-294. On AL 690.3.

Gongalves, C.R., "La Ficcion como Verdad. La Invenciéon de la Cultura de los
Libertos en la Historiografia y en la Cena Trimalchionis," Limés (Santiago,
Chile) 12 (2000) 85-103.

Gongalves, C.R., "O Privado e o Publico na Historiografia sobre Roma Antiga,"
Pyrenae (Barcelona) 31 (2001) 71-84.

Gongalves, C.R., "A Morte de Petrénio na Narrativa Tacitiana," Gerién
(Madrid) 19 (2001) 513-524.

Gonoji, M., "The Personal Appearance in Petronius' Satyricon," ClassStud 14
(1996) 93-116 [in Japanese with English summary]. On physiognomy, the
description of Circe in 126, and the descriptions of minor characters.

Graverini, L., "Apul. Met. 2, 12, 5: una profezia ambigua," Maecenas (Siena) 1
(2001) 183-194.

Graverini, L., "L'Incontro di Lucio e Fotide. Stratificazioni intertestuali in Apul.
Met. 11 6-7," Athenaeum 89 (2001) 425-446.

Halvonik, B., The Rhetoric of Picaresque Irony: a Study of the Satyricon and
Lazarillo de Tormes (Dissertation, University of Missouri, Columbia, 2000).

Highet, G., "Petronius's Dinner Speakers," in The Unpublished Lectures of
Gilbert Highet, ed. R. Ball (Bern: Lang, 1998) 119-134.

Kampfer, F., "Wie die Alten das Gerippe bildet: von Lessing zu Petronius und
wieder zurlck bis in die Gegenwart," Laverna 5 (1994) 233-252.

Kahane, A., Laird, A., eds., A Companion to the Prologue of Apuleius'
Metamorphoses (Oxford: Oxford University Press, 2001) xv + 325 pp. A
collection of 24 essays, which "grew out of a colloquium, held in Oxford in
February 1996 under the auspices of the Corpus Christi Centre for the Study of
Greek and Roman Antiquity."

Leary, T., "Petronius and the vir malus,” CQ 51 (2001) 314-315. At 14.7 for t
pene T read perite.

Leary, T., "A Contentious Matter: Petronius 11.2-4," CQ 51 (2001) 624-625.
Read: quid agebas ... frater sanctissime? quid vero? contubernium facis.

Magnusson, E, "Did Trimalchio have a cuckoo-clock? A Comment on Petron.
Sat. 26.9," Eranos 98 (2000) 115-122.

Mal-Maeder, D. van, Apuleius Madaurensis Metamorphoses, Livre II. Texte,
Introduction et Commentaire. Groningen Commentaries on Apuleius
(Groningen: Forsten, 2001).

Mayer, M., "La epigrafid como recurso literario en el Satyricon," in Literatura
latina 5, IX Congreso espafol de estudios clasicos, 27 al 30 de septiembre de
1995, Madrid, ed. J. Vidal (Madrid: Ed. Clasicas, 1998) 139-144.

Munzi, L., "Restauro d'autore: Domenico Regi e il suo volgarizzamento del
Satyricon," MD 35 (1995) 177-206, plus illustration. Ciriaco Basilico is the
pseudonym of Domenico Regi.

Nobili, M., "Un fantasma linguistico nella Cena di Trimalchione (note a
Petronio, Satyr. 47,5 e 53,8)," in Appunti romani di filologia: raccolta di studi
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e comunicazione di filologia, praef. A. Masaracchia (Rome: ARF, 1998) 77-91.

Panayotakis, C., "Vision and Light in Apuleius' Tale of Psyche and her
Mysterious Husband," CQ 51 (2001) 576-583.

Petersmann, H., Lingua et Religio. Ausgewahlte Kleine Schriften zur antiken
Religionsgeschichte auf sprachwissenschaftlicher Grundlage, ed. B. Hessen.
Hypomnemeta-Supplement, Band 1 (Géttingen: Vandenhoeck & Ruprecht,
2001) 304 pp.

Plaza, M., "Derision and Conflict in Niceros' Story (Petronius, Sat. 61,3 -
62,14)," Latomus 60 (2001) 81-86.

Plaza, M., "The Culture of Folk Humor in Petronius' Cena Trimalchionis,"
Literary Imagination 3 (2001) 402-426.

Puglisi, G., "Il gioco e la crudelita nel Satyricon di Petronio," SicGymn 48
(1995) 381-408.

Raphael, Frederic, "The Satyrica," PN Review (Poetry Nation Review) 139
(2001) 42-49. A delightful essay which serves as the introduction to Raphael's
new translation of the Satyrica (London, The Folio Society).

Rochette, B., "Trimalcion ou l'antijudaisme de Pétrone," REJ 157 (1998) 359-
369.

Sakellariou, A., "Petroni Arbitri, exhortatio ad Ulyssem," in The Spiritual Life
in the Roman World, from 14 BC to AD 212. Panhellenic Symposium of Latin
Studies, Ioannina, 11-13 April 1997 (Ioannina: University of Ioannina, 2002)
195-200. On Frag. 37 (Blcheler 1862). In Greek. ISBN: 960-233-113-5.

Sakellariou, A., "The Zodiac Plate and the Astrological Observations of
Trimalchio," Platon 52 (2001-2002) 153-162. In Greek.

Sakellariou, A., "The Zodiac Dish of Trimalchio in the Satyricon of Petronius,"
in Theteia: Festschrift for M.G. Mepake, ed. Al. Alexiades (Athens 2002) 673-
680. In Greek.

Salanitro, M., "Una manifestazione di lutto nella Cena Trimalchionis (Petron.,
Satyr., 42, 2)," A&R 45 (2000) 150-152.

Salanitro, M., "La gustatio di Trimalchione (Satyr., 34,1)," A&R 46 (2001) 39-
40.

Schlam, C., Finkelpearl, E., A Review of Scholarship on Apuleius’
Metamorphoses 1970-1998. Lustrum 42 (Gottingen: Vandenhoeck & Ruprecht,
2001).

Schmeling, G., "Battle of Banquets," MD 44 (2000) 217-220. Trimalchio seeks
important dinner guests.

Schmeling, G., "Satire with a Smile: Donnish Humor and the Satyrica of
Petronius," CB 77 (2001) 51-59.

Schmeling, G., " (Mis)uses of Mythology in Petronius," in Vertis in usum.
Studies in Honor of Edward Courtney, ed. J. Miller, C. Damon, K. Myers
(Leipzig: Teubner, 2002) 152-163.

Setaioli, A., "La poesia in Petronio, Sat. 80.9," Prometheus 27 (2001) 57-72.
Setaioli, A., "La poesia in Petr. Sat. 79.8," Prometheus 27 (2001) 136-144.
Sommariva, G., "La novella del vetro infrangibile e un preteso incidente nella

cena Trimalchionis (Petr. Satyr. 51, 1-6; 52, 3-7," Filologia Antica e Moderna
19 (2000) 45-67.
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Stramaglia, A., "Piramo e Tisbe prima di Ovidio? PMich inv. 3793 e la
narrativa d'intrattenimento alla fine dell'eta tolemaica." ZPE 134 (2001) 81-
106, plus Tables III-V. An early narrative of Pyramus and Thisbe which had
perhaps circulated for some years and could easily have become the plot of a
novel.

Sullivan, J.P., "The Social Ambience of Petronius' Satyricon and Fellini:
Satyricon," in M. Winkler, ed., Classics and the Cinema (Lewisburg, PA, 1991)
251-263, reprinted in M. Winkler, ed., Classical Myth and Culture (New York:
Oxford University Press, 2001) 258-271.

Wolff, E., "Le rdle de I'énigme dans |'Historia Apollonii Regis Tyri," RPh 73
(1999) 279-288.

Wolff, E., "Médecine et Médecins dans |'Historia Apollonii regis Tyri," in Les

Textes médicaux latins comme littérature. Actes du VI€ colloque international
sur les texts médicaux latins du ler au 3 septembre 1998 a Nantes, ed., A.
Pigeaud (Nantes: Université de Nantes, 2000) 369-376. Summary by Wolff:
"The Historia Apollonii regis Tyri devotes two passages to the medicine: in the
first one a girl became sick because of an unsatisfied love, and the physicians
don't succeed in identifying the lovesickness; in the second one an apprentice-
physician draws away from the death a young lady, after diagnosing that she
was only apparently dead. So the medicine is first negatively seen, after
positively. This difference in approach can be explained. The novel is adapted
from a Greek original : the first passage could be simply the translation of the
Greek text, but the second an addition of the Latin adapter, interested in
medicine."

Wyke, M., Projecting the Past: Ancient Rome, Cinema, and History (London:
Routledge, 1997). Petronius'Satyrica and the movies, pp. 118, 134, 139, 140,
144, 188-189, 191.

Up
Nachleben

Stille, A., "Living with a Dead Language," in The Future of the Past (New York:
Farrer, 2002) 207-245. Reginald Foster is Latin Secretary to the Pope - to the
last three in fact, and uses Latin as a living language. Stille notes that
numerous expressions used by Foster contain phrases from Petronius (p.
337).

Vickers, S., Miss Garnet's Angel (London: Harper Collins, 2000). About dogs
on statues at Petronius 71.6. Thanks to M.A. Eaverly.

Saylor, S., Last Seen in Massilia (New York: St. Martins, 2000). On Massilia in
Frag. 1 of Petronius (pp. 275-277).

Brantenberg, G., Egalia's Daughter. A Satire of the Sexes (Seattle: Seal Press,
1985 [1977]. Translated by L. Mackay from the Norwegian. Petronius figures
as a major character in this feminist science-fiction book. Thanks to J. Rea.

Secchiaroli, T., Satyricon Redivivum (Paris: Libraire Serge Plantureux, 2001).
100 photographs of the filming of the Fellini-Satyricon. Each photograph is
accompanied by a Latin text, frequently that of the Satyrica.

Briggs, W., review of J. West, ed., F. Scott Fitzgerald, Trimalchio: an Early
Version of The Great Gatsby (Cambridge: Cambridge University Press, 2000)
in IJCT 6 (2000) 577-584.

Anonymous or unlisted translator (?), The Satyricon of Petronius. Citation
listed on www.amazon.com as DPC, Inc.; ASIN: BOO0059SBB. Available only
as an electronic book. Dated January 2001 (?).

PETRONIUS. The name of an oil-drilling rig in the Gulf of Mexico: see
www.texaco.com/shared/pr/2000pr/pr7_21b.html. Notice found in Hugh
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McElroy, "The Reception and Uses of Petronius," Ancient Narrative 1 (2001),
preliminary version.

Hernandez, Gilbert, et al., Complete Love and Rockets (Hernandez Satyricon)
[in 15 books or volumes] (Seattle: Fantagraphics Books, 1997). ISBN

1560972726. Science fiction comic book, and so for the most part made up of
illustrations, in which characters change sexes. Found in www.amazon.com.

Brennand, George, Saraband and Satyricon: Poems and Verses Orthodox and
Heterodox (Kineton: Roundwood Press, 1970). ASIN and ISBN: 0900093153.
Found on www.amazon.com.

Hicking, R.H., The Dog Satyricon (Petaling Jaya, Selangor Darul Ehsan,
Malaysia: Pendanduk Publishers, 1994). ASIN: 9679784916. Found on
www.amazon.com.

Deva Dasi, The Satyricon: A Study of Classic Erotica. Ataullah Mardaan, an
Indian woman, wrote Deva Dasi, but the translator of The Satyricon by
Petronius is apparently not given. Paperback, published 12 March 2000:
Author 22 Publishing. ISBN 1892183323. Found in www.amazon.com.

Up
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Bibliography Forthcoming Books | Forthcoming Novel Panel at the APA | Forthcoming
] Novel Conference in Crete | Conference of the Society for the Study of

Notices Narrative | Apology | 2002 Colloquium | New York Classics Club |

Classical Association/Scotland | American Philological Association

Byzantine Novel Meeting | Classical Association of the Middle-West and South Meeting |

Articl Revi .
reicles/Reviews Forthcoming Books

Archive
- Morales, H., Vision and Narrative in Achilles Tatius (Cambridge: Cambridge

About PSN University Press, forthcoming).

Rimell, V., Petronius and the Anatomy of Fiction (Cambridge: Cambridge

Vol. 32, June 2002 University Press, forthcoming).

Up
Forthcoming Novel Panel at the APA

At the American Philological Association Meeting in New Orleans, 3-6 January
2003, there will be a special panel of five speakers addressing the subject,
"The Ancient Novel Since Perry." The texts of the five speakers will be
available on the Ancient Narrative web site after 15 November 2002, and
those planning to attend the APA meeting in New Orleans should read the
papers before the meeting. The speakers will only summarize the main points
of their papers at the APA, and the session will be devoted to discussions,
questions and answers. The organizer hopes to make this session different
from the usual APA sessions. The program will be as follows

G. Schmeling, Organizer

B.P. Reardon, "To Assess Ancient Romance"

E.L. Bowie, "A Chronology for the Greek Novels"

S.J. Harrison, "Constructing Apuleius: the Emergence of a Literary
Artist"

M. Zimmerman, "Latinizing the Novel: Greek ‘Models' and Roman (Re-)
creations"

S. Panayotakis, "Apollonius on Trial: Intertextuality and Characterization
in The Story of Apollonius”

Alain Billault and Antonio Stramaglia will start the questioning.
Up
Forthcoming Novel Conference in Crete

Michael Paschalis and Stavros Frangoulidis announce the second Rethymnon
International Conference on the Ancient Novel (RICAN). The theme of this
conference is "Metaphor in the Novel and the Novel as Metaphor." The
conference is sponsored by the University of Crete, Department of Philology,
Division of Classics, and will be held in Rethymnon, Crete on 19-20 May 2003.

Up
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18th Annual Conference of the Society for the Study of Narrative

The Society for the Study of Narrative announces its 18th annual conference,
27-29 March 2003, University of California, Berkeley. More information is
available from www.vanderbilt.edu/narrative/ or from www.narrative-
conf.ucdavis.edu.

Up
Apology

Niklas Holzberg would like to express his regret at having allowed a rather
sweeping statement about another book on the ancient novel to have crept
into the recently published, revised, and updated edition of his Der antike
Roman. There, on p. 74, Niklas writes that the theory advanced in James
O'Sullivan's book Xenophon of Ephesus (Berlin 1995) was "unanimously
rejected" by other scholars. This is, as Niklas now acknowledges, not a fair
representation of reactions to the book, which in fact aroused a great deal of
interest and sparked off lively discussion. He would like to take this
opportunity to apologize for this generalization and to point out to all that the
very fact that James O'Sullivan's book is considered in the Einfihrung - in a
work, then, that has to be compact and therefore highly selective - does mean
that Niklas wanted, in a sense, to recommend it as essential reading.

Up
2002 Colloquium, The Ancient Novel, 21-22 February. Royal Irish
Academy, National Committee for Greek and Latin Studies. Dublin.
e Richard Hunter, "Telling Tales: Narrative Exchange in the Ancient
Novel."
e David Scourfield, "Girl Power and the Greek Novel."
e Brian Arkins, "The Roman Novel in Irish Literature."
e E.L. Bowie, "Rape, Violence, Gender and Story-Telling in Longus'
Daphnis and Chloe."
e Maeve O'Brien, "Apuleius Metamorphoses: the Geography of Lucius'
Journey."
Up
New York Classics Club, 11 May 2002, Hunter College.
Niall Slater, "Petronius and Priapus Come to the New York Classical Club."
Up

Joint Classical Association and Classical Association of Scotland, Annual
Conference, 4-7 April 2002, University of Edinburgh

Panel on the Ancient Novel.
Up

Report on the Papers on the Ancient Novel and associated topics
presented at the annual meeting of the American Philological
Association, 3-6 January 2002.

Jean Alvares

At the 2002 annual meeting of the American Philological Association quite a
few papers , in various sessions, were presented concerning the Greek and
Roman novel and associated genres and topics. The papers were of good
quality and the discussion was often lively, testifying to the importance of
these areas of study and their promising future in a changing environment of
Classical studies.



11-11-2015 PETRONIAN SOCIETY NEWSLETTER, Notices

One entire section (#18) on January 4 was devoted to the novel, during which
five papers were presented. Daniel B. McGlathery's "Cave Canem: Cynic
Tropes in Petronius" discussed the use of Cynic themes and motifs by
Petronius, who employed the satire-form developed by the Cynic Menippus. In
the Cena Trimalchio, who has a dog carved on his tomb as did the Cynic
Diogenes, is rather like a failed Cynic king who rules over an inverted
Saturalian world. Both Cynics and Trimalchio had contempt for philosophers,
and Trimalchio's gross habits (e.g. public urination) recall the Cynics'
notorious contempt for conventional manners. Eumpolpus' demand that his
body be eaten (Sat. 141) recalls Cynic justifications of cannibalism. The
underworld visit is another Cynic literary trope, and, as Bodel showed, the
Cena is type of underworld, which Encolpius, an Odysseus figure, visits. In
fact Odysseus, the wandering, shameless beggar was a favorite Cynic figure.
The Satyrica's metaphor of the world as a stage was also associated with the
Cynic writer Bion.

Vicky Rimell, in "Losing the Plot: Narration and Intoxication in Petronius'
Satyricon," demonstrates how the characters' intoxication and proclamations
of drunkenness create considerable interpretive problems. At Quartilla's
brothel and during Trimalchio's Cena figures report events experienced while
intoxicated; at the brothel Encolpius and Ascyltos are forced to drink the
aphrodisiac satyrion, which makes Encolpius lose the thread of the story
(20.5). His account is accordingly disjointed; the entire Satyricon seems
composed in such a spirit of intoxication, which serves as a metaphor for
artistic license; intoxication also introduces an element of uncertainty, danger
and mystery. A pose of drunkenness is also a device used by several
characters. The late-arriving Habinnas employs this pose, as did Alcibiades in
the Symposium, although Habinnas is quite articulate and his speaking
effective. Slaves pretend to start a drunken brawl as part of Trimalchio's plan
to surprise guests with another course (Sat. 70.4-9). Such scenes make
readers question other proclamations of intoxication. On leaving the feast
Encolpius is terrified by a real dog exactly where earlier he'd been frightened
by a dog's image. Was the second dog too an image - or was the earlier
image a real dog? The Satyricon makes its readers wonder exactly what is
real and whether, rather like the Satyricon's drunken narrators, they have
been made drunk, not by wine but by this hallucinatory text itself.

In "The Robbers' Cave: the Significance of an ecphrasis in Apuleius'
Metamorphoses," Karen Gunterman focused on the ecphrasis of the robbers'
cave in the Metamorphoses 4.6 and its use as a rhetorical device. Unlike the
ecphrasis of Actaeon's statue, this passage purportedly describes the real
world, yet the features described seem to have little connection with the
surrounding narrative of the robbers. The tower is particularly out of place,
since the robbers do no even use it for their watches (4.6), and few details
relate to subsequent action. Lucius must assert (4.6) that this is robbers'
atria. The details of the ecphrasis seem derived from "sacral-idyllic" scenes in
Roman wall painting, such as are observed in examples from Boscetracase,
Ostia and Tascia. Apuleius' readers would have found humor in the incongruity
of an idyllic landscape being associated with an ominous lair of robbers.
Philosophical considerations are always important for interpreting Apuleius,
and here one should consider allusions to Plato's "Allegory of the Cave." By
providing an illusionary description of the robbers' cave, Apuleius alludes to
the Platonic doctrine of the world we see as a misleading image of reality,
and indeed here Apuleius himself provides a narrative equivalent to this visual
illusion.

Edmund Cueva in "Who's the Woman on the Bull?: Achilles Tatius 1.4.2-3,"
considered the opening ecphrasis of Achilles Tatius' Leucippe and Clitophon,
noting that most extant manuscripts have Selene, not Europa, as the lady
pictured on the back of the bull. Gaselee and others have adopted Europa
against the manuscripts because the myth's erotic themes would then connect
to the erotic themes of Clitophon's tale. But Vilborg and Plepelitis offer good
reasons for "Selene" as the proper reading. Selene is the lectio difficilior, and
Selene on a bull is an image with connections to Phoenicia, where Clitophon
comes from. Aspects of Leucippe's character are also vital for identifying this
woman. Selene was commonly associated with witches, and in several
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passages Leucippe is given the attributes of a witch. Near the novel's opening
Leucippe uses magic to charm away a bee sting, and at the end she becomes
Lacaena, whom Melite asks for herbs (which she picks by moonlight, 5.26.12)
so that by magic Clitophon might sleep with her.

Thomas Ephraim Lyte, in "A Narratological Argument for the Authorship of the
Spurcum Additamentum," noted that objections to Apuleian authorship were
often based on moralizing, while the passage's Greekisms and its supposed
borrowing of music terminology from Boethius are inconclusive proof at best.
Indeed, the passage fits well with Apuleius' overall narrative strategy.
Detailed knowledge of animal behavior was at that time common. Lucius'
known status as an unreliable narrator is further illustrated by his frequent
inability, after his transformation, fully to see himself exhibiting behavior and
having experiences typical for an ass. Apuleius often juxtaposes the narrator's
deluded viewpoint and that of a more knowing reader and often presents
graphic portrayals of emphatic male sexuality (e.g. 3.24). The Additamentum
conforms to these stylistic tendencies. The deluded Lucius sees his episode
with the matrona (10.20-22) as something tender and romantic; the
Additamentum provides an Apuleian undercutting of this perspective by
showing the act's similarities to the mating of a donkey with a mare, which
Apuleius' reader would have recognized. The matrona plays the part of the
"handler" in a breeding barn, who used wine and even applied ointment to
prepare the animal, just as Lucius is presented wine and anointed in a
specially prepared chamber, and even has his genitals washed, as was also
done to animals. These arguments make the case for the Apuleian authorship
much stronger.

In a section on the reception of ancient texts (#41) Kathryn Chew in
"Theorizing the Ancient Novel," pointed out how the designation of "low" vs.
"high" literature is meaningless for describing the literary world of the Greek
novelists, where literacy was confined to the elite, who alone could purchase
substantial numbers of books. Thus literature necessarily reflected their
interests and ideologies. While the ancient novels were not "popular," they
were more "personal” in their orientation toward the interests and needs of
private individuals. But the personal is not necessarily the popular. Further, as
a result of their non-canonical status, the novels had no tradition of
representing any particular group or class, a fact in harmony with then-
current concepts of cultural identity linked to education and behavior, no
notion of origin. This innate adaptability helps explain why this form was later
adopted by Christian writers for what was truly more "popular" literature. It
was further suggested that, after the Christians' widespread adoption of this
form for hagiographic and other writings, it became so associated with them
that it could no longer be used as a form for erotic romance, and thus the
Greek novel died.

In the same section, in "Two Horns, Three Religions. How Alexander the Great
ended up in the Quran,” Rebecca Edwards demonstrated how the Dhul-Qarnain
("two-horned one") of the Quran (18th Surah) is certainly Alexander the Great
and how this could be. By the time of the Quran’'s composition there was
widespread belief in a mythical Alexander, a pious follower of the one true
god, who had built a wall in Asia to shut out Gog and Magog. This process had
begun earlier, with Alexander's identification with Ammon and Plutarch's
description of various miracles associated with Alexander's life and claim to
divinity. Jewish writers likewise rewrote Alexander as one who sacrificed to
Yaweh and was part of a divine plan against the Persians. In the Alexander
Romance the horned Ammon is presented as Alexander's father and later the
story of the building of the great wall was added to this romance. This story is
evident in a sixth century Syrian text attributed to Jacob of Serugh, in which
Alexander is a pious Christian commanded by God to build the wall. Later
Arabic literature and art testifies to the popularity of this mythical Alexander,
most notably Iskandarnamah, which makes Alexander a brother of Darius who
visits the land of the fairies, the Zinj and the realm of Gog and Magog. It is
from these traditions that Mohammed would have learned of Alexander.

Another section (#53) was devoted to translations of Classical texts. There
Gerald Sandy in "Jacques Amyot and the Epopée Héroique in Prose. The
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Savant Translateur," showed how Jacques Amyot, in his desire to make a
good translation of Heliodorus, was forced, by his discovery of a better text,
to become an innovative philologist and text critic as well as translator.
Further, the publication of Alessandro de' Pazzi's translation of Aristotle's
Poetics in 1536, two years after Amyot's translation, led Amyot, influenced by
Heliodorus' use of Homer's beginning in medias res, to see the Ethiopian Story
as an example of the epopée héroique. Scaliger and Tasso, despite the fact
that the central theme of the Ethiopian Story was romantic, nevertheless saw
in Amyot's Helidorus a model worth imitating for creating heroic epic, as did
the Spanish literary theorists Pinciano and Gracian. Thus Amyot's Helidorus
became an influential model for the epopée héroique in both prose and verse.

Federica Ciccolela de Luigi, "When Dialogue Becomes Idyll. A Seventeenth
Century Italian Translation of Lucian's Dialogue of the Sea Gods," considered
one of the recently recovered Italian translation of Greek and Latin texts
found in Michelangelo Torcigliani's Echo cortese (Venice 1680). The erotic and
satirical nature of these translations were out of touch with Counter-
Reformation Rome and the Papal Court's increased demand for high moral
content for artistic productions. Torcigliani's choice of texts and his departure
from their original literary genres in his translations can be seen as an
expression of opposition to these trends. While Lucian was then generally
interpreted as a model of seriousness, his Dialogues of the Sea Gods with
their burlesque tone was often neglected. Torcigliani translated these prose
works into high literary poetry, using different meters to distinguish the ethos
of various characters, producing continuous variations of tone, content and
form in order to amaze the reader, creating a "polyphonic idyll," a genre
more popular in the previous century. This fact coupled with the sensuality of
Torcigliani's style, made him less successful than his achievement warranted.

Thomas E. Jenkins' paper, "An American ‘Classic.' Hillman and Cullen's
Dialogues of the Courtesans,” concerns a privately printed edition of Lucian's
Dialogues of the Courtesans, whose translator, A.L. Hillman, intended, in
translating this dialogue, to make it more "frank" and "natural" and thus
appealing to a coterie of gay men involved in progressive politics in the late
1920s in New York. These dialogues were illustrated by the progressive Art
Deco artist Charles Cullen, who had previously illustrated the African-
American poet Countee Cullen's Copper Sun. Cullen's illustrations (often
departing significantly in tone from Lucian's text) are full of sensual nudity,
visual quotations from Greek art, and highly suggestive poses (including an
orgy scene), suggesting that Lucian's text became the excuse for a
presentation of frank erotica. Yet Cullen also was using the Classics and their
prestige at a time of changes in cultural attitudes toward sex to influence the
direction of that change. (For an image of one of the illustrations to the
Dialogues shown during the presentation, see

http:/ /www.trinity.edu/tjenkins/luteplayer2.jpg).

Deborah Roberts in "Petronius and the Vulgar Tongue: Colloquialism,
Obscenity, Translation," examined a variety of translations of similar
passages of Petronius by Peck, Lowe, Heseltine, Mitchell, Wilde (as Sebastian
Melmoth), Firebaugh, Lindsay, Arrowsmith, Sullivan, Walsh, Branham/Kinney
and Ruden and these authors' use of colloquialism in their translations. Such
colloquialism is most apparent in the speech of the Petronius' freedmen, but
the rendition of such speech in an English translation varies widely according
to the targeted audience and the varied purposes of the translators. For
example, some translators emphasis the erotic and obscene, or simply wish
to make the text more accessible to a non-scholarly audience. Such
comparisons vividly demonstrate the interplay between changes in cultural
taste and the art of translating.

The program for the 2002 meetings of the APA can be found at
http://www.apaclassics.org/AnnualMeeting/02mtg/program.html,
where abstracts of many of the presentations are available in HTML format.
Up
Report on Papers on the Ancient Novel and associated topics presented
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at the ninety-eighth annual meeting of the Classical Association of the
Middle-West and South, Austin, Texas, 4-6 April 2002.

Jean Alvares

The program of the ninety-eighth annual meeting of the Classical Association
of the Middle-West and South contained several papers of considerable
interest to scholars of the ancient novel and ancient narrative. The entire
CAMWS program can be found at
http://www.rmc.edu/~gdaugher/tx02/prog.html. Below is a brief summary of
the papers which most directly concerned these topics.

On April 6th an entire session of papers was devoted to the ancient novel. In
the first paper, "Abduction and Elopement in the Greek Novel," Joan Burton
discussed an important difference between the earlier Greek and the later
Byzantine novels: in the classical Greek novels only rogue suitors ever
violently abduct the heroine, and never the hero; the abduction which
Theagenes undertakes in Heliodorus is feigned. But in the twelfth century
Byzantine novels several such acts do occur, most notably the hero of
Theodore Prodromus' Rhodanthe and Dosikles violently abducts the heroine
without her permission. Such aggressive action by the hero is far removed
from the relative equality of action found in the earlier Greek romances; in
some ways such abductions hearken back to the rape of heroines by
protagonists in New Comedy. But these abductions must be appreciated in the
context of the control which the Byzantine state tried to exert over marriage
and the fact that the audience for this novel was Christian, not pagan. Further,
the Byzantine government, since marriage was an important component of
power relations within society, upheld laws on abduction marriages which
were considerably harsher than those held by the Orthodox church. Such
behavior makes Prodromus' hero more a figure of rebellion than his
equivalent in the earlier Greek novels.

In "The Spectacle of Genre in Petronius' Cena Trimalchionis" Zara M. Torlone
argues against seeing the Satyrica as a "realistic" work in any way. The Cena,
far from being realistic, is instead a collection of fragments from various
literary genres, purposely juxtaposed in order to create jarring effects. Just as
Trimalchio's cooks fool the guests by making one food look like another, so
Petronius mixes conventions of genre to create hybrid concoctions that both
scandalize and entertain. This process of mixing is thematized at various
points during the Cena, most notably in the description of the original or
Corinthian bronze, which is made by melting together bronze, silver and gold,
being ex omnibus in unum, nec hoc nec illud (50.3-7), as is the Satyrica.
Likewise Trimalchio has his Greek flute players perform Latin tunes and his
Greek comic players perform Atellan farces. Petronius means to shock with
this mixing, as Trimalchio's players shock Encolpius by their mixing of genres
and conventions.

In "Latrones in Apuleius’ Metamorphoses Books 1-3" Katherine Panagakos
shows how Lucius' interactions with robbers parallel his encounters with
witches. As in Book One, Lucius hears stories about witches (Meroé&, Panthia),
so he also listens to stories about bandits. Stories of and encounters with
witches and bandits add to the increasingly oppressive atmosphere of the
novel. Later both witches and robbers become more central, as events bring
Lucius into more direct contact with both groups, especially in his magic-
induced encounter with the supposed robbers, who turned out to be magically
animated wineskins; note how in that episode Lucius had ignored clear
warnings about both magic and witchcraft. Finally Lucius becomes the victim
of both groups: of witches because of his metamorphosis into an ass, and of
robbers when he is finally abducted. Further, witches and robbers are parallel
creatures in the way they steal and otherwise prey upon people, as the
witches who rob the corpse guarded by Telephron.

Michael A. McGinn in "The Golden Ass: A Hitchhiker's Guide to Enlightenment"
starts from the well known abundance of Platonic images in Apuleius'
Metamorphoses and examines to what extent Apuleius styles his text as
something of an autobiographical account of the soul's enlightenment. One
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indicator of this possible reading is that Augustine believes that the story of
Lucius' transformation might actually have happened (see de Civ. Dei 18.18),
and this enables him to read the novel as if it were autobiographical. The
Confessions are used for further comparison, especially as relates to the verb
induo (8.12.43): induite dominum Iesum Christum, and it is argued that
Apuleius' concept of transformations in the Metamorphoses must be seen in
the light of this more "spiritual" use of induo to refer to a type of spiritual
metamorphosis.

In "Lucius' Problematic Roman Career in Apuleius' Metamorphoses" Jean
Alvares considered what, in terms of cultural negotiation, it might have meant
for the North African-Roman Hellenophile Apuleius to create his representation
of Lucius, a Greek of august traditional lineage (with decent from Plutarch)
who abandons traditional Greek religion for Isis-worship and his Greek
homeland for a Roman career. This novel was written at a time of increasing
opportunities for non-Romans, opportunities sought by many Greeks, who also
strove to promote Greek culture. Lucius and his career illustrate the conflicted
position of many Greeks due to these conditions. Lucius combines ambition,
careerism and a propensity to self-delusion. He earlier idealized the powers of
magic, ignoring clear warning signs. He similarly idealizes Roman power. The
Metamorphoses' world is too chaotic for family and national bonds to provide
safety; in joining the Isis cult Lucius moves to the center of spiritual power, as
in moving to Rome he joins the safer center of worldly power. Yet when
Lucius arrives as an advena in Rome, the malevolorum disseminationes he
hears can be seen as arising not only because he is a pastophor for Isis, but
because he is, to Romans, another all-too-clever graeculus. The novel ends on
a note of ambiguity about both Lucius choice of religion and career.

D. Scott Van Horn was not able to present his paper "CIL VI.3719 and The
Satyrica: has Eumolpus Been Found?"

In another session which was otherwise devoted to Greek comedy, David D.
Leitao presented a fascinating paper, "Lucian's Pregnant Moonmen, or the
Travails of a Fractured Body." One of the most bizarre aspects of Lucian's
Moonmen is that they are all male and must plant their testicles to get
children from a phallus-tree. But these children are born as corpses, and
artificial genitals must be provided. Lucian undercuts and explores the
complicated problematics of notions of male birth, which is an act of male
power, but also one that feminizes the body by requiring penetration, and thus
must be given special protections. Further, a common butt of Lucian's satire is
the tendency for philosophers (such as Socrates) to engage in homosexuality
and pederasty under the guise of philosophic practice and the education of
young men. While Lucian's lunar society recalls some aspects of the utopian
speculations of philosophers, his depiction of the Moonmen's bizarre male
reproduction hints at the unnaturalness and sterility of such philosophic
practice. Finally it was suggested that this imperfect process of birth
reproduces Lucian's own fractured, artificial and imperfect relationship to the
Greek tradition to which he made himself heir.

Up

http://www .ancientnarrative.com/old/PSN/archive/2002/notices.htm 1



11-11-2015 PETRONIAN SOCIETY NEWSLETTER, The Byzantine Novel

THE PETRONIAN
SOCIETY NEWSLETTER

The Byzantine Novel Archive 2002

Ancient Narrative

Home PSN by C. Jouanno

Bibliography

| CONFERENCE ACTA | EDITIONS AND TRANSLATIONS | TWELFTH-
CENTURY NOVELS | VERNACULAR NOVELS | FORTHCOMING
| CONFERENCE ANNOUNCED |

MNotices

Byzantine Novel

CONFERENCE ACTA

Articles /Reviews

Aschive Les personnages du roman grec, éd. B. Pouderon - C. Hunzinger - D.
Kasprzyk, Collection de la Maison de I'Orient Méditerranéen 29, Lyon, 2001:

About PSN includes papers about the 12th-century novel, Digenis Akritas and the

Achilleid. V. infra Jouanno, Labarthe-Postel, Théologitis, Lassithiotakis.

Vol. 32, June 2002 Up

EDITIONS AND TRANSLATIONS

V. Eustathios Macrembolites (Marcovich), Belthandros (Egea), The Old Knight
(Rizzo Nervo).

BARLAAM AND IOASAPH

E. Khintibidze, «<New Material on the Origin of Barlaam and Ioasaph»,
Orientalia Christiana Periodica 63, 1997, 491-501.

Up
TWELFTH-CENTURY NOVELS

C. Jouanno, «Les jeunes filles dans le roman byzantin du XlIle siécle», in Les
personnages du roman grec, 329-346 : although strongly influenced by the
typology of the ancient novel, the way girls are portrayed in 12th-century
works is evidence of specifically Byzantine concerns.

J. Labarthe-Postel, «<Hommes et dieux dans les ekphraseis des romans
byzantins du temps des Comnéne», in Les personnages du roman grec, 347-
371 : twelfth-century novelists use ekphraseis to claim their belonging to both
cultures, the ancient and the Christian one ; their practice of description must
be brought together with the Byzantine mystical conception of image.

F. Meunier, Roman et société a Byzance au XIIéme siécle, Presses
Universitaires du Septentrion, Lille, 1999 (dissertation) : in spite of its title,
the work is mostly devoted to a literary analysis of the 12th-century novels
(structure, motifs, style).

-, «La rhétorique dans les romans byzantins du XIIe siécle : besogne ou plaisir
?», Erytheia 21, 2000, 51-71 : chapter drawn from Meunier's dissertation,
Roman et société ; the author reviews the various rhetorical figures used by
the 12th-century novelists.

EUSTATHIOS MACREMBOLITES

A. Billault, review of I. Nilsson, Erotic Pathos (v. infra), in REG 114, 2001,
728-729.

M. Marcovich, Eustathios Macrembolites. De Hysmines et Hysminiae amoribus
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libri XI, Teuner, Munich-Leipzig, 2001 : in the introduction of his new edition
of the novel, Marcovich tackles with the much debated question of the
datation of the text ; according to him the presence in Macrembolites of
borrowings from Prodromos' novel and from Basilakes' monody about his
brother's death (a. 1157) implies that HH is later than RD ; Macrembolites
would be contemporary with Manuel I (contra Agapitos, «Poets and Painters» :
see PSN 2000).

I. Nilsson, Erotic Pathos, Rhetorical Pleasure. Narrative Technique and
Mimesis in Eumathios Makrembolites' Hysmine & Hysminias, Acta Universitatis
Upsaliensis, Studia Byzantina Upsaliensia 7, Uppsala, 2001 : the first
extensive literary study of a Byzantine novel of the 12th century.

THEODOROS PRODROMOS

R.D. Dawe, «Notes on Theodoros Prodromos' Rhodanthe and Dosikles and
Nikephoros Eugenianos' Drosilla and Charikles», BZ 94/1, 2001, 11-19 :
suggestions on the text of Prodromos' and Eugenianos' novels.

NICETAS EUGENIANOS
R.D. Dawe : v. supra

Up
VERNACULAR NOVELS

U. Moennig, «The Late Byzantine Romance : Problems of Defining a Genre»,

Kdumog, Cambridge Papers in Modern Greek 7, 1999, 1-20 : discussing the
traditional division of late-Byzantine romances into "original romances" and
"adaptations of western romances", Moennig underlines the range of flexibility
of what is still a «<non-defined, open, and developing genre» ; he insists upon
the biographical setting as an important criterion to take into account when
studying texts of the kind.

DIGENIS AKRITAS

G. Bonelli, review of P. Odorico, Digenis Akritas : poema anonimo bizantino,
Firenze, 1995, in Atene e Roma 44, 1999, 75-81.

A. Kambylis, «Parasemeiomata zum Text des G. Version des Digenes
Akritas», BZ 94/1, 2001, 29-61.

H.-A. Théologitis, «Digénis Akritas et la littérature byzantine : problémes
d'approche», in Les personnages du roman grec, 393-405 : Digenis is a new
kind of hero, created by the society living at the frontiers of the Empire ; that
is why DA appears to be a text foreign to the taxinomy of Byzantine
literature.

id., «Mythe et mythe littéraire a Byzance : une étude sur Digénis Akritas»,
XXe Congres International des Etudes Byzantines (College de France -
Sorbonne, 19-25 aodt 2001), Pré-actes, Paris, 2001, t. III. Communications
libres, p. 45 : an attempt to differentiate Digenis from the heroes of the other
Byzantine novels and to understand the function of the Akritic myth in
Byzantine society.

F. Thorderson, «Det byzantinske Akkritas-Epos», Romansk Forum 10 (Dez.
1999), 99-107 : a brief presentation of DA in Norwegian, as part of a
publication devoted to epics.

CALLIMACHOS AND CHRYSORROE

E. Castillo Ramirez, «El Calimaco y Crisorroe a la luz del analisis de V.
Propp», Erytheia 21, 2000, 73-118 : Callimachos' structure is that of a folk-
tale.

BELTHANDROS AND CHRYSANTZA
J.M. Egea, Historia extraordinaria de Beltando y Crisanza. Estudio preliminar,
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texto griego, traduccion, notas y comentarios, Biblioteca neogriega. Serie
bilinglie de textos griegos medievales 1, Granada, 1998.

E. Marcos-Hierros, «Beauté et sainteté : hagiographie et littérature dans le
motif du concours d'élection des impératrices byzantines (VIle-Xe siecles)»,
XXe Congreés International des Etudes Byzantines (Collége de France -
Sorbonne, 19-25 aolt 2001), Pré-actes, Paris, 2001, t. III. Communications
libres, p. 121 : about the much debated episode of the bride-show, which
Belthandros has in common with some lives of female saints and chronicles ;
Marcos-Hierros, defending the anhistoricity-thesis, points to the Book of
Esther as a possible source of the motiv.

LIBISTROS AND RHODAMNE

P.A. Agapitos, «Writing, Reading and Reciting (in) the Byzantine Romances»,
XXe Congres International des Etudes Byzantines (College de France -
Sorbonne, 19-25 aodt 2001), Pré-actes, Paris, 2001, t. II. Tables rondes, p.
171 : about the place and function of letters in Libistros, compared with the
other specimen of the Byzantine love romance ; Agapitos concludes that the
development perceptible in the texts reflects a change from a situation where
the romances were written to be recited in front of an aristocratic audience to
a situation where the romances were written to be read by individual readers.

ACHILLEID

O.L Smith, The Byzantine Achilleid. The Naples Version, Vienna, 1999 : review
by H. Eideneier, in Siddost-Forschungen 58, 1999, 482-484 ; H. Hinterberger in
JOB 51, 2001, 466-471 ; D. Holton in BMGS 25, 2001, 268-270 ; H.C. Parker in
Religious Studies Review 26, 2000, 385.

M. Lassithiotakis, «Achille et Digénis : réflexions sur la fonction de quelques
épisodes et motifs acritiques dans I'Achilléide», in Les personnages du roman
grec, 373-392 : the debt of the Achilleid to Digenis Akritas best appears
through the theme of wife abduction ; but the Achilles novel is also dependent
upon the diptych composition of DA, as shown by the various echo effects
linking the story of the son and that of the father.

IMBERIOS AND MARGARONA - FLORIOS AND PLATZIA PHLORE

F.J. Ortola Salas, «Contribucion al estudio de la lengua medieval griega. El
caso de Imberio y Magarona y Florio y Platzia Flora (aspectos foneticos y
flexion nominal, adjectival, pronominal y verbal)», Minerva 13, 1999, 141-
177.

BYZANTINE ILIAD

U. Moennig, «Textkritische Bemerkungen zum Schiffskatalog in der sog.
Byzantinischen Ilias», in 1. Vassis - G.S. Henrich - D.R. Reinsch (ed.),
Lesarten. Festschrift fiir A. Kambylis zum 70. Geburtstag, Berlin - New York,
1998, 283-292.

POLEMOS TES TROADOS

J. Schneider : review of M. Papathomopoulos - E.M. Jeffreys,

O IoAeuoc wi ¢ Tpaddo¢ (The War of Troy), Athens, 1996, in Kentron, Presses
Universitaires de Caen, vol. 17 / 1, 2001, 93-102 ; with additional remarks
about the sources of the War of Troy, its problematical link with the Homeric
poems, and further bibliographical references.

THE OLD KNIGHT

F. Rizzo Nervo, Il Vecchio Cavaliere, Medioevo Romanzo e Orientale. Testi 6,
Rubbettino Editore, 2000 (145 p.) : a new edition with an Italian translation.

Up
FORTHCOMING
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P. &gapitos, Apspiorg Aifictpo war Podduvn. Kpruw) Exdaos wi¢ Suaorevi ¢ a, pe
sioayw ], moaoTiuata kol cvpenipio Agdewy, Bulavtum wod Neosh i
Biprobrixm 9, Athens.

H mpoc iy ¢ apyesotital ote Solavave ke veaedbpixe pothotophua, pcta of
the Conference about The Conception of Antiquity in Byzantine and Modern
Greek Novel, held at Rhethymnon (November 9-10, 2001) : papers about
Macrembolites, Digenis Akritas, and vernacular novels.

Medioevo Romanzo e Orientale. Macrotesti fra Oriente e Occidente, Atti del 1V
Colloquio Internazionale (Vico Equense 26-29 Ottobre 2000), Messina 2002.

P. Odorico, L'Akrite. L'épopée byzantine de Digénis Akritas, versions grecque
et slave suivies du Chant d'’Armouris, with the collaboration of J.P. Arrignon
and H.A. Théologitis, ed. Anacharsis, June 2002.

Up
CONFERENCE ANNOUNCED

Lieux, décors et paysages de l'ancien roman, des origines a Byzance (Tours,
24-25 octobre 2002) : papers will be read about Digenis Akritas and the late-
Byzantine novel.

Up
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Recent Scholarship on the Greek Novel and Early Christian and Jewish
Literature

By Ronald F. Hock, University of Southern California

This brief survey follows up on earlier ones (see PSN 30 [2000] 9-11; 31
[2001]) and focuses largely on the recent and on-going work of those scholars
who are associated with the Ancient Fiction and Early Christian and Jewish
Narrative Group of the Society of Biblical Literature (SBL), for this Group is
the only institutionalized mechanism for promoting the insights to be gained
from using ancient novels for the interpretation of early Christian and Jewish
texts. To be sure, ancient novels are only slowly becoming a part of the
repertoire of most members of the SBL, but the Group has some progress to
report.

The Group is in its second of two six year terms, after which it will either
have to disband or re-organize as a permanent Section within the SBL; in any
case, the first six year term ended with the publication, in 1998, of a selection
of papers read during that term, with the title Ancient Fiction and Early
Christian Narrative, edited by J. Bradley Chance, Judith B. Perkins, and me. A
similar volume is planned for the second term. For a while, however, the
Group's future was in jeopardy due to the sudden departure of the Group's
chairman, Richard Pervo. Happily, the Group was saved at the last minute by
the intervention of Dennis MacDonald of the Claremont Graduate University
who got a program together for the SBL's 2001 national meeting in Denver
(see below) and then aided in the re-organization and direction of the Group
which is now under the capable leadership of Judith Perkins of St. Joseph
College for the remainder of the second term. At this year's SBL national
meeting in Toronto, the Group will have two sessions, one open for those who
wish to read papers on any related topic and one for those who wish to
prepare a paper on the theme Mimesis and Method. (The tentative theme for
the Group's special session at the 2003 SBL national meeting in Atlanta will be
The Religious Worlds of the Novels.)

I. The papers in the "Open Session" at the 2002 meeting at Toronto will be:

e B. Diane Wudel, University of North Carolina, Chapel Hill, "The
Seduction of Self-Control: Hermas and the Possibilities of Desire"

e Gerhard van den Heever, University of South Africa, "Novel and
Mystery. Discourse, Myth, and Society"

e Judith Perkins, Saint Joseph College, "Resurrection in the Apocryphal
Acts of the Apostles”

e Simon Samuel, University of Sheffield, "The Postclassical Novels as
Post-Colonial Novels: A Postcolonial Reading of Chariton's Chaereas and
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Callirhoe as a Model for Reading Mark's Story of Jesus"

e H. Stephen Brown, Temple University, "Perfect First Person: A
Preliminary Socio-Rhetorical Analysis of the Passio Perpetuae”

e Katrina M. Poetker, Fresno Pacific University, "Gender, Power, and
Family in Tobit, Callirhoe, and the Gospel of Mark"

The papers for the session on "Mimesis and Method" will be:

e Dennis MacDonald, Claremont Graduate University, "Did Luke Know his
Stories Were Fictions?"

e |Loveday C.A. Alexander, University of Sheffield, "New Testament
Narrative and Ancient Epic"

e Chris Shea, Ball State University, "Imitating Imitation: Vergil, Homer,
and Acts 10-11"

e Jo-Ann Brant, Goshen College, "Ezekiel the Tragedian's Exagoge:
Mimesis and Apologetics"

e Ruben Rene Dupertuis, Centre College, "Apostolic Guardians: The
Summaries of Acts 2, 4, and 5 and Utopian Literary Traditions"

II. The papers presented at the Group's recent sessions in 2000 at Nashville
and in 2001 at Denver are as follows:

Nashville 2000:

e Jared Ludlow, Graduate Theological Union, "Humor and Paradox in the
Characterization of Abraham in the Testament of Abraham™

e Andy Reimer, Canadian Bible College, "The Empty Tomb: A Biography of
a Motif"

e Reviews of Dennis MacDonald's Homeric Epics and the Gospel of Mark
(2000), by Michele A. Connolly, Graduate Theological Union, and Charles
Hedrick, Southwest Missouri State University

e Response by Dennis MacDonald, Claremont Graduate University

Denver 2001:

e Dennis MacDonald, Claremont Graduate University, "Iliad 2 and Acts 10-
11: Imitations of Homer in the Visions of Cornelius and Peter"
Respondents: Andrew Arterbury, Baylor University, Derek Dodson,
Baylor University,

e Ronald F. Hock, University of Southern California, "Romancing the
Parable of the Prodigal Son"

III. Recently published and work in progress:

Bruce N. Fisk of Westmont College presented a paper, "After their Sufferings
a Better Fate is in Store: Philippians 2:6-11 and the Conventions of Greek
Romance," at the SBL Pacific Coast Region, Saint Mary's College of California,
March 2002.

Dennis MacDonald, author of The Homeric Epics and the Gospel of Mark (New
Haven: Yale University Press, 2000) has continued his work on the use of the
Homeric narratives by early Jewish and Christian writers, both through
sponsorship of a symposium on the topic in 1998, whose papers are available
in Dennis MacDonald, ed., Mimesis and Intertextuality in Antiquity and
Christianity (Studies in Antiquity and Christianity; Harrisburg: Trinity Press
International, 2001) and through his own work, especially now on Luke-Acts.
Articles of interest in the edited volume include MacDonald, "Tobit and the
Odyssey" (pp. 11-40); George W.E. Nickelsburg, "Tobit, Genesis and the
Odyssey: A Complex Web of Intertextuality” (pp. 41-55); and Judith Perkins,
"Space, Place, Voice in the Acts of the Martyrs" (pp. 117-37). Another set of
papers on this topic is scheduled for the SBL annual meeting in Toronto in
November 2002 (see above).
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MacDonald's own recent work on the imitation of Homer's epics by the author
of Luke-Acts includes: "The Shipwrecks of Odysseus and Paul," New
Testament Studies 45 (1999) 88-107; "The Scars of Odysseus and the Wounds
of Jesus," a paper presented at SBL Pacific Coast Region, Azusa Pacific
University, April 2000; "Paul, Hector, and their Farewell Speeches: Imitating
Iliad 6," a paper presented at the SBL Pacific Coast Region, Claremont School
of Theology, March 2001; "Casting Lots from Homer to the Apocryphal Acts," a
paper presented at the SBL Pacific Coast Region, Saint Mary's College of
California, March 2002; and "Did Luke Know his Stories were Fictions?" the
paper cited above for the upcoming SBL national meeting at Toronto 2002.

Mikeal Parsons of Baylor University has put together a group of articles on the
ancient novels and the New Testament for the next issue of the journal
Perspectives in Religious Studies.

Ilaria Ramelli has published her dissertation at the University of Milan under
Giuseppe Zanetto as I romanzi antichi e il Cristianesimo: contesto e contatti
(Graeco-Romanae Religionis Electa Collectio 6; Madrid: Signifer Libros, 2001).

Whitney Shiner of George Mason University is finishing a book on oral
performance and reading of narratives in the ancient world with special
emphasis on the Gospel of Mark, to be published by Trinity Press
International.

Christine Thomas of the University of California at Santa Barbara has
published The Acts of Peter, Gospel Literature, and the Ancient Novel (New
York: Oxford University Press, 2001).

Larry Wills of the Episcopal Divinity School, author of The Jewish Novel in the
Ancient World (Ithaca: Cornell University Press, 1995) and The Quest of the
Historical Gospel: Mark, John and the Origins of the Gospel Genre (New York:
Routledge, 1997), which includes an excellent translation of "The Life of
Aesop" (pp. 180-215), has another book in press, Ancient Jewish Novels: An
Anthology, to be published this year by Oxford University Press.

Finally, I presented the SBL Pacific Coast Region Presidential Address,
"Romancing the Parables," at its meeting at the Claremont School of
Theology, March 2001. This paper will be published in the issue of
Perspectives in Religious Studies noted above. In addition, I am beginning a
book-length study relating the ancient novels and related literature to the
formation and development of the Gospel story; it has the tentative title,
Romancing the Gospels: Novel Insights for Understanding Early Christian
Narratives.

Up
Edward Courtney, A Companion to Petronius (Oxford: OUP, 2001)
Review by Nikolai Endres

A Companion to Petronius begins with Edward Courtney's remarks on
Petronius the author and the date of the Satyricon, plus "preliminaries": MSS,
the ancient novel, verse models, first-person narrative and the problem of
Encolpius as narrator vs. actor, the main characters, the fragmentary state of
the text and its ramifications on the Satyricon as a multi-volume work, and
characterization. In this context he recants his earlier use of the term
"Menippean satire" (Philologus 106 [1962]) because it is anachronistic and
now prefers to speak of prosimetrum. Courtney also questions Gian Biagio
Conte's emphasis on the characters as scholastici, discusses Encolpius' role as
"scapegoat," and underlines Petronius' "message": the protagonists are
"empty, ineffective, and sterile; they base themselves generally on an inn,
have no goal in life and no place in society, and live outside the law" (50).
Now Courtney takes a sequential approach.

The following chapter looks at episodes 1-26.6: rhetoric, the theatricality of
the lovers' quarrels, and Quartilla's "orgy." The next chapter turns to the Cena
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(Sat. 16.7-78.8). With a wealth of detail, Courtney outlines the main themes
of Trimalchio's dinner party: death and luxury; trickery and deception; social
climbing, like Trimalchio's attempt "to assimilate himself to the high and
mighty" (100); the guests' growing feeling of entrapment and oppression;
allusions to other symposion literature (e.g., Horace, Plato, Xenophon); and
cultural pretentiousness and parody. Often Courtney replicates many findings
of Martin Smith's commentary. We move on to Eumolpus' replacing Ascyltos
(Sat. 79-99): quarrels, the picture gallery and Platonic reversals in the story
of the Pergamene boy, and events at the inn. Courtney next takes the reader
on "The Voyage" (Sat. 100.1-115), where he elaborates on echoes of the
Odyssey and the enigmatic "wrath of Priapus"”; he also speaks high praise for
the story of the Widow of Ephesus: "through the mouth of Eumolpus, by
scrupulous selection of vocabulary and phraseology [Petronius] is able to
make the feelings and state of mind of the characters emerge," and all that
"without explicit factual intervention of the author and his narrator" (173). At
last we arrive at Croton (Sat. 116-141.11). Courtney abstracts Lucan's
influence on Eumolpus' poetics and the Bellum Civile and assesses the poem's
"seriousness," but in the end he allows for "subjective" responses (189); he
analyzes the literary texture of the Circe episode as well.

The last chapter promises a synthesis: Petronius uses wide-ranging literary
models - a practice clearly different from the Greek novels - both to
characterize his fictive creations and to promote theatricality and parody the
court of a "stage-struck" emperor. Courtney explores how Petronius achieves
these goals through his characters' self-interpretation, the narrator's looking
back, and Petronius' own evocation of literary settings. Here Courtney
acknowledges his debt to Conte's concept of the mythomaniac narrator. The
following section looks at sex. Who has been involved with whom? (a moot
issue in the Satyricon, 1 think). All in all, Courtney's ideas seem to recall J.P.
Sullivan's "Freudian" approach, which has been rightly challenged by
Christopher Gill. At the same time, Courtney correctly stresses Petronius'
linguistic decorousness, the many sexual switches, and the perversion of the
erotic relationships in the Greek novel; moreover, he reminds the reader:
"Petronius' attitude to sex is humorous and not meant to arouse disgust"
(225). The chapter ends with four pages on symbolism in the Satyricon:
laughter, life-in-death, unreality, repetition, circularity, and Petronius' moral.

Courtney laments an age of "superfetation of bibliography," yet it seems that
he has fallen prey to his own dismissal of "superfluous bibliography" (3). First
of all, the bibliography features conspicuous absences: famous articles by
William Arrowsmith, Helen Bacon, Gilbert Highet, and especially Froma Zeitlin
(the "Waste Landers"), and by Peter George and Wade Richardson; Niall
Slater's important book Reading Petronius and Costas Panayotakis' Theatrum
Arbitri: the relevant chapters in David Konstan's Sexual Symmetry, Shadi
Bartsch's Actors in the Audience, Amy Richlin's The Garden of Priapus, Michael
Coffey's Roman Satire, Vasily Rudich's Dissidence and Literature under Nero,
Craig Williams' Roman Homosexuality, or Frank Palmeri's Satire in Narrative;
and the many recent essay collections on the Roman novel, on ancient fiction
in general, and on Foucault's legacy on sex and gender. (Occasionally, some
of these works are cursorily referred to but rarely engaged.) Second, a blurb
on the back of the paperback copy promises:

"This book provides an integrated exposition of the Satyricon as a whole.
Starting with some basic background information, Professor Courtney surveys
Petronius' novel sequentially, drawing out the leading themes and motifs of
each episode. Thus links and patterns build up. A final chapter looks at the
general characteristics of the work, highlighting the abundant use of literary
allusion and symbolism, and the treatment of sex."

Several words stand out: "exposition," "basic," "background," "surveys,"
"general," "highlighting." In an age of "superfluous bibliography," is such a
work necessary? Third, the book is aimed at "graduate students and young
professors (in the American sense)" (4). I am a young professor (in the
American sense), but having read a standard sampling of Petronian secondary
materials and the Satyricon in Latin, I find many of the discussions repetitive
and unoriginal.
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Let me end with Courtney's last words in the introduction: "a good book
leaves some work for its readers to do themselves" (4). This statement,
gratuitous and platitudinous as it is, deserves a comment. His book indeed
needs "work." Is the reader really interested in Courtney's view of the Greek
novels, "an air of effete and etiolated sentimentality," which he finds
"distasteful" (24)? Does Plato's Alcibiades become "more charming" as he
becomes "more tipsy" (110)? Alcibiades admits total ignorance of Socrates
and even wishes him dead (Symp. 216c). Paranormally, what Alcibiades
criticizes as Socrates' hubris is his very self-control, so can we really discern
a "true love-relationship" between the two (225)7? It is true that to perform
both active and passive roles in sexual intercourse was problematic, but
Courtney's examples (Nero, Otho, Caligula, Vitellius) skew the issue (223).
Caesar and Augustus, as Eva Cantarella correctly proposes, despite their
"passivity" and "effeminacy," were perceived as conquerors of empires and
woman alike. In sum, Courtney is too coy about sex (224): no lesbianism
(how about Fortunata and Scintilla?), no oral sex (the Priapean cake at 60.4-7
at least simulates oral sex and ejaculation), no masturbation (metaphorically,
all the characters are auto-orgasmic)? Next, some dubious references to
Christianity could have been omitted. Instead, a chapter on Petronius'
Nachleben would have been helpful: F. Scott Fitzgerald's The Great Gatsby,
James Joyce's Ulysses, T.S. Eliot's The Waste Land, and Gustave Flaubert, J.K.
Huysmans, Anatole France, Marcel Proust, Oscar Wilde, Ezra Pound, Gore
Vidal, etc. On the other hand, Courtney hunts for classical parallels rather
excessively. For example, after the shipwreck, Giton, Encolpius, and Eumolpus
seek shelter in a fisherman's hut and fix a meager meal with food spoiled by
salt water: "this is a recall of Aen. 1.177" (175). Or, to establish Petronius'
greatness, Courtney compares him to a "second-rate novelist" (173). Last but
not least, a page of "addenda" concludes the book (certainly a strange feature
for a first edition), some of which "add" little.

Despite his old-fashioned, philological, and conservative approach, Courtney
has a lot to offer. He guides the reader, step by step, through the Petronian
text; he thoroughly analyzes crucial passages and presents diverging
interpretations; he translates difficult Latin sentences; he is admirably versed
in backgrounds and contexts; and he painstakingly traces Petronius' Quellen.
Copious footnotes make suggestions for further reading, and an index and
succinct subtitles help locate specific subjects. After all, the book is a
companion.

Up

Michael von Albrecht, Roman Epic: an Interpretative Introduction.
Leiden: Brill, 1999, x + 371 pp.

review by Gareth Schmeling

Similar to his Masters of Roman Prose (Leeds 1989), von Albrecht's Roman
Epic is best understood in the role of a teaching book and companion to his
History of Latin Literature (Leiden 1997). Unlike the History, however, Roman
Epic is intended to open up an interpretative path to Roman epic based on
selected texts. This book is not a comprehensive introduction to all of Roman
epic: "Our approach to Roman epic is interpretative; the reader is invited to
study individual texts and draw conclusions from his observations, not to
expect exhaustive textbook information" (p. viii). Nevertheless, I find that all
the great names of Roman epic from Livius Andronicus to Claudian are
represented, and even some of the lesser known names like Cornelius
Severus, Albinovanus Pedo, Corippus. Silius Italicus, though often ignored by
scholars, even in the booming market of late epic, is included here (291-316)
because his use of intertextuality as a means of poetic inventio is essential to
the subject of Roman Epic. Corippus is included (329-339), since he writes
Roman imperial epic, but epic in the Bible is clearly and intentionally
excluded, since it demands a separate discussion (p. viii, note 1). von
Albrecht find space to include even the epic writer Eumolpus (created by
Petronius) who seems to criticize Lucan for writing history in verse and not
epic (227-228).
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von Albrecht seems most at ease when he acts as a paedagogus and directs
the travel of readers through the history of Roman epic via a close reading of
the Latin, which encourages the reader to discover that even a traditional
genre such as epic is less sclerotic than he might have feared. This approach
reveals writers in a constant search for ever newer identities and ever newer
means of expressions to reach their goals. In order to show the reader that
there are many interpretative approaches to a text, von Albrecht attacks the
texts like a good general with a variety of interpretative methods. Over a long
and distinguished career in Latin literature von Albrecht had written many
pieces on epic, some of which he has rewritten and put into English ("the
language everyone understands" - Holzberg) and used in Roman Epic to
demonstrate how he himself tries to interpret a series of epic texts. Because
he rewrote a collection of older pieces, the joints between the pieces are
sometimes apparent, as are statements about the state of scholarship on a
particular subject (154, note). But through it all von Albrecht provides a
unifying link to the texts studied: an ever-present interest in textual syntax,
narrative structures, the interaction of language and literature, and of author
and reader.

In today's atmosphere of literary criticism (post-something) von Albrecht will
surely be faulted for not foregrounding his position and practice by theorizing
them. Since he seems for one reason or another to eschew theorizing, let us
look at examples of how he does proceed. The recognition of narrative tenses
in Virgil is essential to the understanding not only of the linguistic but also of
the artistic and intellectual framework of his text: in Latin epic in general the
"regular" narrative tense is the present, not the perfect (a known fact but too
often not remembered). In Virgil important actions especially those of the
gods and psychological reactions are told in the historical perfect. von
Albrecht's focus here is not on the understanding of Latin tenses but on their
artistic use by Virgil. A reviewer's comments on Roman Epic that "The pursuit
of such questions as what Virgil's uses of the present, imperfect, perfect, and
pluperfect ‘contribute to our understanding of Latin tenses' (p. 139) is hardly a
central consideration in an interpretative introduction to Roman epic,"
represents an alarming symptom of the loss of stylistic awareness in
Literaturwissenschaft. Virgil's use of tenses reveals much about his artistic
and intellectual approach to epic and the emphasis he puts on gods and
psychology. Another example is the use of the present participle in Flaccus.
The present participle allows the poet to evince the simultaneous presence of
conflicting emotions, a technique which prepares for Tacitus' use of
psychology. Many chapters are focused on the stylistic expression of the
contact and complicity between author and reader: an example is Ovid's use
of parenthesis. Since his readers were learned, intertextuality becomes part
and parcel of the language of communication between author and reader.

The interpretative essays are linked one to another by epilogues which
elucidate each chapter's contribution to the subjects of "rhetoric" and
"intertextuality," terms which von Albrecht defines in the Introduction.

Given the public character of Roman epic, rhetoric studied by all Roman epic
poets cannot be neglected when analyzing the relationship between author and
reader. In Roman Epic von Albrecht does not apply rhetorical categories for
their own sake but to cast light on the subtle interplay between author and
reader. An example: the introduction to the Aeneid is considered as a device
used by Virgil to prepare the reader for what is to come. "The use of
rhetorical devices is studied as a phenomenon of ‘intertextuality' in the
broader sense of the word. What matters is not a mechanical application of
labels to poetic texts, but the discourse between author and reader in which
the reader's knowledge of rhetoric is used as a tool to facilitate
communication ... [in poetry rhetoric is] no longer subservient to practical
goals and the huge intellectual and emotional potential it commands lends
wings to poetic invention and to a poetic study of psychology" (p. 32).

For von Albrecht intertextuality (in the larger sense of the word) includes the
coexistence of conflicting cultural codes. An example of what he means is
Ennius, whose reflective and "modern" approach to a traditional type of text
(such as a horse simile) is that of a Hellenistic intellectual, whereas in Ennius'
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use of language he has to take into account the "archaic ear" of his audience.
von Albrecht notes that such clashes of cultural codes are found at different
stages of the evolution of Roman epic, until Corippus finally transfigures
traditional epic imagery into a new context of Christian emperorship.

Intertextuality (in the narrower sense of the word) is the relationship between
written texts (either within one and the same work or among different works).
An example is chapter 5.5. on Aeneas' and Dido's encounter in Aeneid 6 (an
intriguing case of intertextuality within the Aeneid (Books 6, 4, and 1),
proving to be even more significant than the scene's transparent relationship
to Homer. von Albrecht shows that a Roman poet, by following a Greek poet
almost literally, might bring to the fore his own originality with great clarity.
An example of intertextuality operating between different works is seen in von
Albrecht's chapters on Statius and Claudian (11 and 13), which reveal a less
well known line of tradition which runs from Homer through Ovid to these
poets - and is no less intriguing and important than the Virgilian tradition.

There are those who will find von Albrecht's search for interpretations and
sense old-fashioned. It seems that he still has some confidence in the validity
of interpretation.

Up

V. Rimell, Petronius and the Anatomy of Fiction. Cambridge: Cambridge
University Press, Fall 2002

summary by V. Rimell

Petronius and the Anatomy of Fiction is a close reading of the surviving
portions of the Satyricon. Centrally, it examines the implications of reading
this controversial text as a coherent and consistent whole rather than (or as
well as) an episodic jumble of unrelated narratives and styles. Rimell suggests
that we can see the Satyricon as "organized" in terms of its imagery, which
paradoxically can be seen to unify the work even as it mirrors and enacts
fragmentation. The study proposes that the Satyricon may be seen as an
extended experimentation with familiar Neronian metaphors of the literary
text as a human or animal body, arguing that Petronius works to reinvisage
literary systems, taking Ovid's images of bodily-as-textual
exchange/transformation from the arena of mythology to the fiction of
"reality" to explore their threatening implications not only for the self, but for
the containment and status of literary knowledge. Rimell aims to demonstrate
the striking development in the text of the image of literature as an invasive
force subject to corporeal flux and ephemerality, and investigates how this
motivates readers to contemplate issues of freedom of speech and originality,
as well as the concept of whether literary knowledge, which we must amass
in order to read the ultra allusive texts of Neronian Rome, makes readers
physically or intellectually vulnerable. The production and consumption of
literature are relentlessly figured in the text, she suggests, through images of
the body and bodily functions, often resulting in physical and epistemological
crises.

An introductory chapter establishes focus and methods, discusses the limits of
dominant 20th century views of the Satyricon as bawdy entertainment or
superficial comedy, and works to deconstruct prevailing restrictions of
Petronian corporeality to material or non-metaphorical realms. Chapters 1, 2
and 3 demonstrate the ways in which Petronius represents bodies as
deceptive containers for food and texts: 1 uses Agamemnon's image of
catching fish for attracting rhetoric students to introduce the ways in which
Petronius links consuming food and consuming bodies, around which the rest
of the study develops; 2 treats bodies and texts as sites of disguise and
concealment; 3 explores consumption of flesh and texts in Trimalchio's Cena
as a manifestation of the Satyricon's larger interest in the fusion or interaction
of human and animal bodies. Chapters 4 and 5 treat Eumolpus' two long
poems: chapter 4 connects the Trojan horse discharging its deceptive cargo to
Eumolpus' effusion of the Troiae halosis itself, while 5 explores the Bellum
Civile as an extended dramatization of the risks of imperial overindulgence.

http://www.ancientnarrative.com/old/PSN/archive/2002/articles&reviews.htm 7116



11-11-2015 PETRONIAN SOCIETY NEWSLETTER, Articles & Reviews

The subject of civil war becomes core to the poetics of the text. Chapter 6
considers Petronius' handling of Odyssean themes, especially the escape from
the Cyclops' cave. Chapters 7 and 8 treat scenes of the consumption of texts
during events aboard Lichas' ship: 7 explores the representation of bodies as
texts as Encolpius and friends attempt disguise and are discovered, and 8
examines Eumolpus' tale of the Widow of Ephesus, taking a critique of
Bakthin's reading as a starting point for further dissection of the tale's
metaphorics and its interaction with narratives of incorporation throughout the
Satyricon. Chapters 9 and 10 treat events at Croton (Sat. 125-141): 9
considers Croton as a site of transformation, via reflections on Circe and the
mythical powers associated with her Homeric ancestry, as well as
Pythagorean ideas about reincarnation from Croton's ancient past, and
Petronius' transformation of literary models; 10 explores Croton as a site of
various kinds of civil strife and cannibalism. The concluding chapter amplifies
the findings of chapters 1-10, setting them in the context of Roman ideas
about /ibertas, and exploring how the Satyricon's corporeality engages with
the complex tension between poetry as oral and as material artefact in Latin
literature.

Up

J. Rife, Death, Ritual and Memory in Greek Society During the Early and
Middle Roman Empire. Dissertation, University of Michigan, Ann Arbor,
1999

summary by J. Rife

This dissertation explores the dynamic relationship between mortuary
practices and social structure in Greece and Asia Minor during the first to third
centuries A.D. as attested in Imperial Greek literature and the archaeological
record. The three objectives are to outline the customs surrounding death and
burial, to examine the discrepancies between the literary and archaeological
testimony, and to explore the social dimensions of mortuary practices.
Fundamental to this study are the theoretical concepts of social identity, social
structure, ritual, and social memory. The first part examines Imperial Greek
literature, in particular the novels and selected works by Lucian, Plutarch, and
Philostratus. The contemporary society portrayed in this literature consists of
two levels, an urban elite characterized by wealth, prestige, education, and
other abstract qualities, and a lower class. A comprehensive investigation of
the materials, spaces and behaviors surrounding death, burial, and
commemoration in the literature reveals a close connection between these
components and individual identity. Moreover, the homogeneous depiction of
funerary practices over space and time reflects the shared social perspective
of the authors and their readers, which was based in part on a common
literary culture and which masked local affiliations and other ethnic or social
differences. The second part examines the divergent testimony of the
archaeological record. The monumental tombs of Celsus at Ephesus and
Philopappus at Athens have complex symbolic programs that represent the
exceptional prestige of eastern aristocrats who succeeded in the Roman
administration. The cemeteries at Troezen, Phrygian Hierapolis, and
Anemurium attest to consistency in burial forms among local aristocrats as
well as a high degree of interregional variation. A case study of the Corinthia
further reveals an acculturative interaction between Roman colonists and
indigenous Corinthians that apparently led to an amalgamation of burial
forms. The Corinthian burials also represent a complex range of identities and
blurring of status boundaries. While the material evidence generally
corroborates the literary testimony, it provides an alternative model for social
structure in the Greek world during the Empire that is diverse on both a
regional and an interregional scale. The appendices include a list of
testimonia, discussions of funerary terminology, the authorship of the novels,
and a passage in Apuleius on idolization, and catalogues of Roman Corinthian
burial sites and epitaphs.

Up

Dem Bohns: Notes on Three Early Petronius Translations
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We are all obliged to Stephen Gaselee's Bibliography of Petronius, first
published in Transactions of the Bibliographical Society 10, 141-233, then as a
monograph with different pagination, both in 1910. The latter's cover-page
describes it as "A Paper Read Before The Bibliographical Society" on (suitably
enough) the Ides of March, 1909. What, all 76 pages (97, if you include the
hand-list of titles)? The audience must have been as chalcenteric as the
performer. I am reminded of J. B. Bury's characterisation of what went on at
(if it was) Photius' book-club: "even lexica were intoned to the patient
audience."

Interdum dormitat Homerus. In his round-up of the earliest English versions,
Gaselee missed one intriguing item. So did Schmeling & Stuckey in their
equally admirable Bibliography (1977), also (it seems) all editorial epigones.
In the notice of Sir Kenelm Digby in his Brief Lives, John Aubrey (1625-1697)
records: "Sir John Hosyns did enforme me that Sir Kenelme Digby did
translate Petronius Arbiter into English." Aubrey is a marvellously readable
mine of curious information about 17th-century Greek and Latin pursuits; cf.
my sampling in Daedalus 1.3 (2000) 4-6, for easy instance "I have seen his
(sc. Ben Jonson) studying chaire, which was of strawe, such as old woemen
used, and as Aulus Gellius is drawen in," an item that eluded even the
polymath LeoFranc Holford-Strevens' magnificent study (1981) of his Roman
counterpart. Aubrey had no reason to disbelieve Hoskyns, nor do we. As
Schmeling-Stuckey (15) remark, "as often as not, personality has played a
major role in the history of Petronian scholarship," a train of thought pursued
by those who in the words of K. F. C. Rose, The Date and Authorship of the
Satyricon (1971) 45, maintain that the Satyricon exhibits a
psychological/spiritual/temperamental affinity with the Petronius described by
Tacitus.

Still, it is worth neutrally observing that in an age of literary rakes Sir Kenelm
Digby led the field. Would that space allowed quoting the whole of Aubrey's
delicious vignette; it is complemented by the Dictionary of National
Biography's soberer and detailed entry. "Most accomplished cavalier of his
time", "the Mirandula of his age", "great linguist and Magazen of Arts", are
just a few of Aubrey's compliments. I subjoin only the gossip that he poisoned
his wife, society beauty Venetia Stanley, with viper-wine (a prefiguring of
Internet conspiracy theories vis-a-vis Diana, Princess of Wales; a modern
Hon. Venetia Stanley was the "confidante" of Prime Minister Herbert Asquith),
and his astonishingly opulent and expensive (1000 pounds) volume of the
family history (cf. Petronius' fluospar dipper). Otherwise, his epitaph says it
all:

Under this stone the matchless Digby lies,
Digby the great, the valiant, and the wise:

This age's wonder, for his noble parts;

Skill'd in six tongues, and learn'd in all the arts.
Born on the day he died, th'eleventh of June,
On which he bravely fought at Scanderoon.

'Tis rare that one and self-same day should be
His day of birth, of death, of victory.

The DNB notice simply refers to his Petronius as "unprinted". Has anyone
looked for it in the troves of family papers? Perhaps a scoop lurks there for
some ambitious Petronian; cf. C. Collard on F. A. Paley in "A Victorian
Outsider." Tria Lustra (1993) 333 n. 14: "it is possible that his experiences can
be reconstructed from the archives of the Kenelm Digby family."

Here, the more mundane question is: what part of Petronius did he render?
Aubrey gives no title. A simple extract, like Walter Charleton (1659)? The
Bellum Civile, like Richard Fanshawe (1655)? The Cena, in instant response
(Digby died in 1665) to the 1664 publication of the Trau MS? Or the entire
work, thereby anticipating William Burnaby's effort by thirty-some years?
Digby, of course, was dead about the same length of time before the forgeries
of Nodot (if it was he; cf. C. Laes, "Francgois Nodot and the Fake Petronian
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Fragments," Humanistica Lovaniensia 47 (1998) 364-5, for other possible
culprits).

Kenelm Digby was certainly a quick worker. In 1642, he secured a pirated
advance copy of Sir Thomas Browne's Religio Medici, read it, and wrote his
own book-length (124 pages) reply, Observations, in the space of twenty-four
hours. If his Petronius was produced in similar circumstances near the end of
his life, it might explain why it was not printed.

In 1736, the Works of Petronius Arbiter in Prose and Verse were Englished by
a "Mr Addison", published by J. Watts and sold by J. Osborne at the Golden
Ball in Pater-noster Row (a rather more exotic address than Amazon
dot.com), the last complete 18th-century version. Gaselee equated this
translator with the John Addison who brought out an Anacreon the previous
year (no sign of this in, e.g., Bruno Gentili's 1958 edition), suggesting he
might be the 1732 Oxford graduate of this name. If so, the speed of his
transition from undergraduate to author is impressive - early signs of Publish
or Perish? Gaselee poured scorn on Charles Carrington, whose translation
(Paris 1902) comports the mystery of its publisher's attribution to "Sebastian
Melmoth", the occasional literary alias of Oscar Wilde, for his belief that "Mr.
Addison" (whose version he plundered) was actually Joseph Addison.

I have no access to the actual 1736 volume. But in front of me is the AMS
Press reprint (New York 1975), reproduced from an original copy at Brown
University. Its Library of Congress publishing data attribute the work to
Joseph Addison, making it a distinctly posthumous affair - he died in 1719. Is
this a simple blunder by some LC cataloguing minion? Or does the 1736
edition carry any suggestion that it was Joseph, not John? Samuel Johnson's
Life of Addison makes no mention of a Petronius, not even in chapter 39
where Addison is playfully compared to an "Arbiter Elegantiarum" for the wit
and wisdom of his Spectator/Tatler essays. It is relevant to what follows to
subjoin that the only Petronius (Latin or English) known to have been owned
by Johnson was the 1669 one of the mysterious Michael Hadrianides, pre-
Nodot. Incidentally, Johnson was more familar with the Arbiter than Gaselee
(53) thought, hence we can substitute "certainly" for the latter's "Dr Johnson
probably knew Petronius." There is no sign of any Addison or Petronius in the
Literary Anecdotes of those two vast contemporary bibliographers, William
Bowyer and John Nicols. Their modern counterpart, Mr. Hugh Amory of
Harvard, kindly informs me (per litteras electronicas) that John Addison is a
mystery to him.

Two questions for which in Regis Philbin-speak we certainly need to ask the
audience or phone a friend: which one might more plausibly be seen by his
coevals under plain "Mr. Addison" - the famous Joseph or the obscure John?
Despite Johnson's silence and the chronological problem, one instinctively
prefers Joseph. But do we thereby fall into the trap set by a cunning
publisher?

The frontispiece to "Mr. Addison" also lists "The Life of Petronius Done from
the Latin", but when we reach it, this has mutated into "Done from the
French". Its preface largely consists of a translation of the Essay on Petronius
(1692) by St. Evremont.

"It is translated from a Nodotian edition; the rendering is fairly accurate and
the English polished, but the whole lacks vigour and force." Lacking vigour is a
common Gaselee complaint, also directed at (e.g.) Kelly's Bohn. "Mr. Addison"
did not alert his readers to the fact that Nodot had long since been discredited
- or did he himself not know? Though toned down, far more of the racy stuff
was rescued from "the decent obscurity of a learned tongue" than would be
the case with Heseltine's Loeb, the signal exception being the scene between
Eumolpus and the girl (140), silently replaced by the tactful précis "she gave
him possession of her beauties more than once." Such liberality is, of course,
less surprising in Addison's 18th Century than Kelly's 19th. "Mr. Addison" also
provided a sprinkling of footnotes with which further (his prefatory phrase) to
oblige his countrymen. They are notable for several suggested allusions to
Nero that are not in Rose's canonical list: 12. 1 (nocturnal pranks); 41. 6
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(slave reciting master's poems); 47. 2 (Trimalchio's constipation, fortified by
an apparently false reference to Suetonius); 53. 9 (inheritances); 59. 4
(Trimalchio's muddled mythology); 71. 5 (Trimalchio's monument); and 28. 6
("supposed by some ingenious men to be a banter upon Nero for his visionary
hopes of finding the treasures which Dido brought from Tyre," with an
inaccurate mention of Tacitus' Annals 14 instead of 16).

The story of Henry George Bohn's (1796-1884) Classical and other Libraries
(he had far more than Trimalchio) has recently been well told by H. MacLean
Currie in (ed. H. D. Jocelyn) Aspects of 19th-Century British Classical
Scholarship (1996) 51-3; cf. my review-article in EMC/CV 42 (1998) 709-22.
The Bohn Petronius was issued in 1854, the first Englishing since "Mr.
Addison". Something of a best-seller (reprinted in 1866, 1874, 1878, 1880,
1883), it (Gaselee's words) long held the field in England. Despite which, it
didn't rate a word in Sandys' History of Classical Scholarship, whilst in Loeb-
land its author has become an Orwellian unperson, listed by Heseltine,
delisted by Warmington. Currie at least mentions the book, if not its creator.
Petronius himself was not the above-the-marquee star of this volume, whose
title (in short form) is: Propertius, Petronius, Johannes Secundus, and
Aristaenetus - a lanx satura indeed. Explaining the inclusion of the "curious
romance of Petronius," the preface avers "in giving a companion to
Propertius, we have thought it better to choose a work of substantial merit,
like the Satyricon of Petronius, than to sacrifice to a merely formal
arrangement considerations of more real importance" - not the warmest of
endorsements.

These words are from the volume's editor, Walter K. Kelly, a person not in the
DNB and ignored both by Sandys and the above-mentioned Aspects... A
request for information to the leading English authority on these matters
(nomen eius praetermitto) has gone unanswered. H. L. Luard, Graduati
Cantabrigienses (1873) lists a Walter Kelly, BA (1827), MA (1830): our man?
Schmeling-Stuckey call this translation his work in their text (23), but append
a question-mark to his name in their bibliographical listings (127, 285): in his
preface (vi), Kelly states quite clearly "this translation, for the whole of which
the editor of the present volume is responsible."

Gaselee (65) was crushing: "by no stretch of the imagination can it be called a
good translation, though it is not inaccurate; but there is no vigour, and the
merits of Addison's translation, which Kelly followed closely, are often
watered down and palliated by a change to weak modern English." Currie (52)
allows it one sentence on one issue: "the Bohn Petronius leaves in a surprising
amount for its time of the more racy material, but some sections are retained
in what Gibbon called the decent obscurity of a learned tongue."

Kelly distinguished the Nodot stuff from the genuine material by a different
typeface, prefatorily warning his readers that these additions were
"manifestly spurious". And he gets half a cigar for providing ("to gratify the
reader's curiosity") the Latin Text (without translation, hence the deduction -
Rose eventually supplied one in Arion 5 (1966) 268-9) of Joseph Marchena's
lubricious fabricated addition to the already licentious Quartilla episode, a rare
item almost unprocurable elsewhere as Kelly, Gaselee, and Schmeling-
Stuckey all note.

Like all bowdlerisers, Kelly was inconsistent. When his nerve failed, he simply
included the offending passage in Latin. This procedure at least showed
readers they were missing something good in the Eumolpus scene, a more
honest act than "Mr. Addison's" blithe omission. Overall, Kelly left a good deal
more out than Addison, and was sometimes (e.g. 11) more pusillanimous
even than Heseltine. Which makes it a particularly pleasant shock to see him
rendering 131. 7, manus aniculae ingenti motu repleverunt, as "filled the old
woman's hand with a huge erection." How often did THAT word appear in
Victorian print outside such clandestine pornography as The Pearl and My
Secret Life? The OED lists only one occurrence each for the 18th and 19th
centuries, both times in legal texts. Compare Addison's "portentous swelling”,
Warmington's "huge upstir", Sullivan's "mighty throbbing", and Ehlers'
"Leistungsfahigkeit".

http://www.ancientnarrative.com/old/PSN/archive/2002/articles&reviews.htm 11/16



11-11-2015

PETRONIAN SOCIETY NEWSLETTER, Articles & Reviews

Furthermore, though confined to Latin, Kelly - quite independently of Addison -
sprinkled his notes with remarks on (e.g.) colei, mentula, homines bene
vasati, and the anatomical double-entendre in prolato peculio (8.3) where the
noun means not only money but prick, as in HA, Elag. 9. 3, a sense missed
(albeit also Plautine) by the OLD though not Lewis & Short, and here by
Addison, Warmington, and even Sullivan. On the other hand, Kelly was not
obsessed by such things, e.g. deprecating "all the English and French
translators who have erroneously ascribed an obscene meaning to" qui
utrosque parietes linunt (39. 7), where Smith calls the double-meaning
"certain".

Unlike "Mr. Addison", Kelly spends no time looking for allusions to Nero.
Indeed, his lone note (29. 9) on that matter dismisses as a "groundless
assumption" the equation by "many commentators" - unspecified: Addison
was one - that the preserved first beard of Trimalchio alludes to Neronian
whiskers. Kelly here both anticipates Smith's qualms and enhances them with
a parallel from Statius, praef. Silvae 3. Other Neronianisms melt away in his
choice of readings, e.g. the (thanks to the influence of Rowell's article) much-
touted gladiator Petraites (52. 3, 71. 6) appears as Petronas, a useful
reminder that the name (whatever it was) is quite uncertain - just look at
Buecheler: Miuller unscrupulously records no variants, Smith oddly failed to
seize this ammunition for his dating scepticism, Addison cut the Gordian knot
by leaving the name out altogether.

Kelly has many more notes than Addison. Some display acute scholarship and
a flair for textual criticism. Thus, whereas Laes (art. cit. 391) not only misses
the detail but calls the passage "an excellent addition", Kelly stigmatises one
Nodotism by pointing out (courtesy of Festus, p. 318 Lindsay) that a sacellum
never had a roof - "unless Petronius blundered strangely" - whilst his
mataiotatos for the notorious matauitatau crux at 62. 9 - a possibility absent
from (e.g.) Buecheler, Miller, and Smith - may be the most attractively
simple solution yet offered. Another example of Kelly's clear-headed thinking
is his simple explanation of why squinting people come under Sagittarius (39.
11): "because archers shut one eye when they take aim."

Yes, Kelly does sometimes lean on Addison. For notes as well as translation -
only a very naive person would think this tralatician technique now extinct.
For easy instance, his six-line note on 9. 9 (quem de ruina misit) is cribbed
verbatim until the last three words. This, along with the cognate procedure of
enlivening plagiarised material with the culprit's own errors, is something I
became familiar with in over forty years of marking undergraduate essays.
Take Kelly's opening note, on the Nodot insertion of Fabricius Veiento. When
not copying Addison, Kelly was adding this fabricated version of what Tacitus,
Ann. 14. 50, said about Veiento's lampoon against priests: "a tremendous
satire, in which he described the method of getting up those divine frenzies
with which they pretended to be visited in the performance of the sacred
offices." All the historian actually said was multa et probrosa in sacerdotes
composuit.

There are moments in Kelly's translation when he is not merely leaning on
"Mr. Addison" but well up his backside, e.g. the opening paragraphs, also the
quatrain at 23. 3 where his only change is "here" for "and". But more often
than not he does strike out on his own - witness the above-mentioned
"erection". And what, by the way, do we make of Warmington's "Heseltine's
translation has been radically revised, though it remains as a whole his."
Apart from restoring the censored portions, how can a radically-revised
translation remain the original? At what point does revision become radical?
Take the first page of the two Loebs. Warmington's only changes were
"writing edicts" for "pen in hand" and "smell good" for "savoury", both closer
to the Latin. And while Warmington's notes are often vastly superior, some
(e.g. on 6. 2, 29. 5, 37. 7 & 10, the first three notes on 38) are reproduced
verbatim or with minimal change that often reduces Heseltine's information
(e.g. the textual note on 22. 2) - all this in what Warmington calls a "new and
fuller commentary." Notice also such moments as at 24. 1 where Warmington
credits the "night-cap" translation of the double-meaning in embasicoetam to
Sullivan - Kelly had it first.
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For a characteristically trenchant assessment of how translations are infused
with their creators' own Zejtgeist, see Peter Green, "Medium and Message
Reconsidered: the Changing Functions of Classical Tradition," in Classical
Bearings (1989) 256-70. Meanwhile, the old adage still stands: nothing is
improved by translation except a bishop.

Up
Petronius, Johnson, and Michael Hadrianides
("Notes are often necessary, but they are necessary evils" - Samuel Johnson)
by Barry Baldwin

Stephen Gaselee, The Bibliography of Petronius (London 1910), p.53, opined
that "Dr Johnson probably knew Petronius." Quite a while ago (PSN 25, 1995,
14-15), I went some way towards nudging that "probably" into certitude. My
excuse for returning to the matter is that there is something else I did not
then know.

I owe this intelligence to A.L. Reade, Johnsonian Gleanings, vol.8 (London
1937; repr. New York 1968), p.108. He drew attention to Elkin Mathews'
catalogue no.23, February 1929, item 47, this being a copy of Michael
Hadrianides' 1669 Petronius, its inner cover containing Johnson's signature,
dated 1727, price 80 pounds.

The catalogue claimed this was "the earliest known dated signature of Dr
Johnson." But nobody has ever known as much, let alone more, about the
Great Cham than Aleyn Lyell Reade, and he had already discovered Johnson's
Latin Dictionary complete with a signature of 7 September 1726. So, Johnson
acquired his Petronius - not, we note, Peter Burmann's epochal one of 1709 -
during the two years between his finishing school and entering Oxford, a time
(Boswell, Life I, 50) "where he may be said to have loitered in a state very
unworthy his uncommon abilities." However, within a few pages the
Scotchman changes tack to report what his hero claimed in later life to have
then read: "All literature, Sir, all ancient, all manly; though but little Greek,
only some of Anacreon and Hesiod; but I looked into a great many books,
which were not commonly known at the University, where they seldom read
any books but what are put into their hands by their tutors."

The Arbiter may not have fitted all 18th Century definitions of manliness, but
the last part of this sentence is "a truth universally acknowledged," and we
need not doubt the literary boastings. Young Sam was not rich enough to buy
many books, and the Satyricon will not have been a school or benefactor's
prize. If anyone gave it him, the obvious candidate is the uncle with whom he
had recently been residing, the disreputable Cornelius Ford, supposedly
Hogarth's Parson at the Punchbowl. But Johnson's father, Michael, was a
bookseller, so we may not need to look outside at all.

Everyone has unread books on his shelves. Mere Johnsonian possession of a
Satyricon does not guarantee Johnsonian reading of it. Still, Petronius had
long had a dubious reputation; it is hard to credit that our Latinly-talented
constant reader did not at least peek into it. There is no sign of Petronius in
any edition in Reade's inventory (Gleanings, vol.5, 213-229), based on the
latter's own enumeration of titles in a letter of 18 May 1735 to one Gilbert
Repington. He might have suppressed mention of it, but mere oversight is
always a possibility. No trace of it either in Donald Greene's register (Samuel
Johnson's Library; An Annotated Guide, Victoria 1975) of what was in
Johnson's library at the time of his death. Like any volume, the Petronius
could have been begged, borrowed, lost, sold, stolen. As Terentianus Maurus
observed, habent sua fata libelli. The copy of Gaselee in the University of
Calgary library here is signed by the (as he styles himself) compiler to a
Ralph Butler. Many decades ago, browsing the second-hand bookshops of
Oxford like Aulus Gellius (NA 9.4) at Brundisium, I bought for half a crown a
dilapidated copy of Ernout's Budé, whose inside cover sports that editor's
undated signed dedication "A monsieur Cyril Bailey hommage amical." When
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and why did the great Lucretian's Petronius end up there? About Michael
Hadrianides I hope to write more another day. Having no copy available, he
must be a pleasure deferred. To put it mildy, he enjoys a poor press. Sandys
did not even mention him in his history of classical scholarship, nor does he
get into Wade Richardson's Reading and Variant in Petronius (Toronto 1993).
Gaselee (37) agreed with Burmann's withering "hominem, qui qualisve fuerit,
minime novi, sed stultitia et ineptiis insignem fuisse notis eius facile
perspexi." Burmann, of course, was hardly unbiased in this proto-Housmanic
rant; it is with some satisfaction that we disinterested parties recall the book-
length onslaught on him in the mysterious Chrestomathea Petronio-
Burmaniana (1734; for details, Gaselee 51, also G. Schmeling-].Stuckey, A
Bibliography of Petronius, Leiden 1977, 19). Buecheler (ed. min. 8th ed.,
Berlin 1963, xli) likewise wrote Hadrianides off as "tam inertem iudicem quam
interpretem futilem." In Gaselee's cold words, "however, the edition is in
some ways convenient, having the notes briefly put, at the bottom of the
page," as fine an example of damning with faint praise as any I've seen in a
lifetime of exposure to odium academicum. Schmeling-Stuckey (18) differ in
detail, not attitude: "one redeeming quality of the Hadrianic editions is that
they were usually bound with Lucio's..." Heseltine's Loeb bibliography (xx)
placed Hadrianides at the chronological head of his list of complete editions,
without detail or remark; similarly Ernout (xxxii). Warmington's revised Loeb
(xxvii) expanded this to "the first complete edition (with others' notes), not
good." Martin Smith's widely-used Cena (Oxford 1975) mentions no pre-
Burmann edition.

Not that Hadrianides is the only antique editor thus impugned. Gaselee (16)
branded the 1654 text by Simon Abbes Gabbema "of no particular value,"
echoed by Schmeling-Stuckey (18), "commonplace." while Buecheler (xI) said
of it, "praeterirem silentio, nisi eam se secutum Hadrianides testaretur," while
no sign of him in (e.g.) Ernout, Heseltine, Miller, Richardson, or Warmington.

As Dudley Field Malone said, "I have never in my life learned anything from
any man who agreed with me," and Mark Twain lamented "We are discreet
sheep; we wait to see how the drove is going, and then go with the drove." It
may be that Hadrianides, Gabbema, and others in the same source-boat
deserve these obloquies. But how many present-day Petronians have actually
clapped eyes on them?

Who was Michael Hadrianides? Gaselee (37) desponded, "as Peter Burmann,
himself a Dutchman, writing less than forty years later, knew nothing of
Hadrianides, we are not likely to be able to discover more; possibly the name
was assumed, because of some rather disreputable additions at the end of the
Satirae." Schmeling-Stuckey (58) likewise suspect an alias. But Gaselee's
reasoning is doubly naive. Pretending ignorance of a scholarly rival is an old
academic trick, by no means extinct. And subjoining the likes of the Priapea to
their Petronius editions did not drive (e.g.) Boschius and Gabbema at the
same period into pseudonymity. Contrariwise, Priapic dirt was not the reason
why somebody may have lurked under the nhame Rutgerus Hermanides,
suspected (Gaselee 16, Schmeling-Stuckey 57, Buecheler xI) of being a nom
de guerre, a notion perhaps enhanced by the fact that Scaliger polemicised
over Petronius under the name Johannes Rutgers. There seems to be another
puzzle here, of modern making: Gaselee (16) says he re-edited Gabbema in
1663, Schmeling-Stuckey (57) say Bourdelot, Buecheler (xlI) that he was also
responsible for the 1645 edition listed by the others as the work of an
unknown Di.S.S. Whatever the truth of all this, we seem to end up with two
pseudonymous editors in Amsterdam within six years of each other, at
different publishers, both names ending with the patronymic -ides, possibly an
identity clue for their contemporaries.

The title page of our 1669 edition (reproduced in Schmeling-Stuckey 59)
concludes Concinnante Michaele Hadrianide. Not the customary editorial
ablative. Other specimens in Schmeling-Stuckey advertise their labours by
Accurante, Curante, Edente, Recensente, Repurgante. This distinctive choice of
self-decriptive verbs may or may not say something about how Michael
Hadrianides viewed his editorial task.
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About which, in my current lack of his book, just a few adumbrations. To his
credit, Hadrianides was not a founding father of the Interpolations industry
that thanks largely to Fraenkel has been a bane of modern Petronianism; his
name does not appear once in Sullivan's 17-page register in ProcCambrPhSoc
202 (1976), 106-122. On the contrary, his tastes ran more to sniffing out
lacunae. One example serves also to throw light on other editorial procedures.
His notion that something is missing after in eundem locum me conieci (9.1)
was followed with acknowledgement by (e.g.) Miller and Warmington. Ernout
ignored it. Heseltine marked a gap without crediting anyone. Buecheler's
critical apparatus sports the statement lacunam significavi quoniam quae
subsecuntur, non foris set in cellula aguntur. No mention of Hadrianides, nor
in fact did Buecheler mark this spot with his customary textual asterisk - if
Housman ever spotted such editorial goings-on, the London-Cambridge air
would have indeed been blue. This passage, incidentally, never comes up in
(say) Richardson or Smith's bibliography in ANRW 11.32.3 (Berlin/New York
1985), 1624-1665.

Most modern editors mark a lacuna after significavit (131.4). Buecheler
credits Hadrianides with this observation, Miller and Warmington give it to
Boschius, Heseltine to nobody, likewise Ernout who combines confused
copying of Buecheler's nulla lacuna in libris with garbling precise details of the
Priapic ditty thought by some to belong here. Given Schmeling-Stuckey's (2)
tribute to Ernout for continuing Buecheler's "scientific work on the
manuscripts," this bears watching. As Sullivan remarked in the introduction
(26) to his Penguin, "an important task of the editor - and therefore of the
translator - of Petronius is deciding on the plausibility of competing
emendations." Nisbet in his seminal review (JRS 52, 1962, 227-232) of
Miller's first edition chided "he does not quote nearly enough old
emendations." A glance at the 1995 Teubner shows to what extent Miiller has
taken this animadversion to heart over the years of revision. Not much, in the
case of Hadrianides. In his second edition (1965), Miiller acknowledged
Hadrianides at 9.1, 54.5, 56.10, 69.2; the Teubner adds 61.9, 113.8, 127.9,
these supplements being instructive: at 61.9, Mlller credits Hadrianides with a
textual transposition that Buecheler gave to the Trau ms H; at 113.8, he
adduces Hadrianides' report of an anonymous (nescio quis) suggestion to
delete vocabat, this replacing his own previous notion of provocabat, but not
giving quite the full story, since Buecheler notes that Mr Anonymus'
alternative idea was to change vocabat to vacabat. Buecheler includes another
half dozen of the anonymous conjectures preserved by Hadrianides. It may be
annoying to us that their identities are not given, but he may be applauded for
not snaffling their credit.

Ernout, Friedlaender, Heseltine, Smith, and Warmington mention Hadrianides
but rarely. Overall, our man has left a modest but enduring impress on the
text of Petronius with his lacuna at 9.1, with poenae for cenae at 54.5,
exciderunt for ceciderunt at 56.10, and defraudat for defraudit at 69.2.

But without every edition of Petronius at one's finger-tips - a tall order - the
definitive story cannot be written. At 70.2, all modern editors read vulva for
H's meaningless bulla. Smith credits Hadrianides with this; Mdller gives it to
Scheffer; Friedlaender to Buecheler, with Scheffer getting bulba as in Smith;
also in Ernout who prints vulva without comment, likewise Heseltine with no
variants acknowledged; Buecheler too printed vulva without comment, bulba
going to Scheffer and Hadrianides out of the picture. Again, what a shame
Housman did not edit Petronius - imagine the Preface!

Finally, Michael Hadrianides now has a new life on the Internet - just. Clicking
Google yielded one item, an enquiry posted on 7 October 1999 by R. Laval
Hunsucker, suitably from Amsterdam, about the source and significance of
this gloss on pinacothecam at 83.1, which Hunsucker cites from the local copy
of Hadrianides: tablinum in quo tabulae pictae, stragula vestis, et alia
ornamenta reponi solebant.

Dr Hunsucker kindly informs me (per litteras electronicas) that he has had no
takers. Ciceronian lists of private luxuries (notably in the Verrine Orations)
regularly include stragula vestis. Horace (Serm. 2.3.118-119) has tablinum in
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the sense of pinacotheca, likewise Apuleius, Florida 23.9. The note seems to
refer more to private domus rooms; cf. Pliny, NH 35.7. 1.]. Pollitt, Art of
Rome (Englewood Cliffs 1966), 148, doubts a provincial Southern Italian town
would have a gallery containing such big-name masterpieces, and thinks
Petronius has paintings owned by the imperial court in mind.

I feel obliged to append the following item from the London Sunday Telegraph
(1 June 1997), adduced in (ed.) D.Braund & J.Wilkins, Athenaeus and his
World (Exeter 2000), 584n35, about Greg Kulik, self-styled modern Cynic, who
lived in a New York art gallery naked save for collar and chain: "the evolution
of cognition involves a process of experimentation which allows observation
from the point of view of the object" - what price Eumolpus' "performance
art"?

Up
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